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PRELlMIlSriKy OBS^HVATIONS. 


Whek, in 1814, my Father commenced, as a matter of amusement, a series of 
fac-similes of the various types used by the Printers of the Fifteenth Century, he 
also had tracings made of all the Water-Marks found on the paper of the several 
works from which his fac-similes were taken; and accordingly, as ho proceeded 
rvith the fac-similes of the types, he had the marks also lithographed. 

These, together with the few additional ones which I had had executed previous 
to the publication, in 1845, of his intended work*, form a collection of nearly four 
hundred marks, taken from the one hundred books of the types of which fac-similes 
are given. 

OriginaUy, he had not the least idea that any historical interest was to l>o 
attached to the study of paper-marks. He looked upon them, as others had always 
done, as the special marks of the various manufacturers of paper, and naturally 
supposed that they would probably not only determine the place where a book was 
printed, but also its date! 

It was not until after his visit to HoUand, in 1824, as particularly alluded to in 
tho first volume of niy labours Ipp- 1^3 that he conceived the idea that the 

marks used on Paper manufactured during the latter part of the fourteenth and 
early part of the fifteenth centuries, would throw some light on tho long-disputed 
claims of that country to tho honour of tho Invention of the Art of Printing. 

Accordingly, his attention was turned to the marks found on the pa\>er of the 
variou-s alitions of tlio Block-Books; of tho Four Editions of the Spccidum; of the 
i^Iy Editions of the Bible; of the books from the j>rcas, as believed, of 0\ 

• T* oA clions of FsiurVy Contincnul 

• He Typopaphy of tho Fifteenth Century : being Specimens o*" 1 “ with their Welei- 

rnntew, excmp{tfi«d in a Ooliection of Fac-Similc* from Ono ^ 

ifark*. Arranged and edited from the Bihliographical ColUictious of* 

S. Ldgh Sotii«bj. JFhiio, Mi>cccxieV. B 

VOJU III. 
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PUEUMINARY OBSERVATIONS. 


of those of Fust, Schoeffer, Ulric Zell, and, indeed, of all the earliest printers. At 
the same time he made a collection, from all available sources, of the marks on the 
paper of Mauusei-ipts when dated. 

In the year 1816, when Mr. Ottley published his “History of Enyriieingf he 
noticed (vol. ii. pp. 222-7) several of the water-marks used in Lord Spencer's copy of 
the First Dutch Edition of the Speculum, and also in Mr. Singer's copy of the Second 
Latin Edition of the same work, with the view of shewing that marks of a similar 
kind arc found in works of the earliest printers of Cologne, Utrecht, Alost, Louvain, 
Deventer, and Bnmsels. It was from this fact that Mr. Ottley came at once to the 
conclusion that the four editions of the Speculum must have been printed in 
Holland, though the same marks are constantly found in books printed at Cologne 
by Ulric Zell; and one of them (the Butts Head) at Ments. 

MHien, however, Jlr. Ottley made up his mind (consequent on the information 
my Father, after visiting Holland, gave him) to enter into the Harlem and Mentz 
Controversies, with the view of confirming tlie opinion he had previously entertained 
in resjvect to the justness of the claims of Holland to the Invention of the Art of 
Printing, he proceeded, in 1829, to that country. At the Hague he obtained, by the 
permission of the Authorities of the City, blank leaves from all the Books of 
Accounts preserved in the Archives, on which were water-marks corrcs]X)nding 
with those on the paper used for the Public Accounts bearing their resiiective 
dates. 

Accordingly, Mr. Ottley amassed an interesting and large collection of the speci- 
mens of the Pajwr made in the Netherlands from as early a period as 1.150 to 1550; 
which, together with the tracings he obtained of marks in dated volumes of 
Accounts wherein there were no blank leaves, and also tracings from the Ihiblic 
Account Books preserved at Harlem and elsewhere, he was enabled to fonii a scries 
of drawings of the various water-marks he had met with, arranging them according 
to the dates, and to the different parts of the Netherlands whence the folio Books of 
Accounts had been forwartled. 

At the close of the year 1836, ilr. Ottley died, having been for some time 
engaged in superintending the result of a portion of liis labours through the 
press; the title of his intended work was “An ENgemv concernino the 
I.NVENTION of Printing." Few of his friends had seen what progress he had 
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“ose sheets 0/ '^ork 
^0 t llat -vt-e 


&> me, in airier that my 


some months after Ui» ' 

Campbell Ouley, brought 

Father might place the plah*^- "oreengrar ^^ m their respective places. 

What my Father (who was a* ^inje engaged a similar work, altliuugb enter- 
taining very different views of tho aijjumenfs) did in the matter is detailed in 
the subjoined letter. From that time until tot year i heard no more of the work, 
the Btock of it having remainotl in the hajnis of Mr. Nicoi, the printer, in conse- 
quence of tho late Mr. Warner Ottley, the brother of the author, or his representa- 
tives, not having reimbursed Mr, Nicol the expense of its printing. So many ycais 
having passed without any arrangement having been made for the completion of the 
book, Mr. Nicol parted with the mere printed stock to Mr. Lilly, the bookseller; and 
in consequence of Mr. Lilly forwarding to me a copy of the printed sheets, to ask 
my opinion respecting them, I wrote to Idm as follows: 

The "VVoodland*, Norwood, February 3, 1835. 

Dear Sir, 

I little thought, when, in answer to your question, ** whether / had seen the 
UU Mr. OlUey', work on Printing;- that you had actually become the purchaser of 
the printed sheets of it from Messrs. Nicol. ^ _ 

Towards tho close of Mr. Ottle/a life more particul^ly, 1 constantly visitet 
him; and on several occasiong, when he waa correcting bis proof-sheets, 1 us<^ to 
amuse him by reading them either backwards, or omitting every other line, joking y 
telling him that the public would understand all about the Harlem and Mentz 
disputants just as well that way as tho other. ^ ^ • ■ 

Owing to my Father being also engaged on a work on the Origin of Printing, 
the subject, during the last few yeaM of Mr. Ottle/s Ufe, was never mentioned when 
they mot at each other’s houses, which frequently was the ease. 

When Mr. Ottley died his eldest son, who was his Executor, brought a copy of 
the sheets, as far as print^, reciuesting mo to get my Father to arrange the plates 
in their pro/ier places. This was done in mv presence; so that all that we saw o 
the work was on that occasion. Mr. W. C. Ottley taking back the 
Cnffl you sent to me a copy of the work, I IukI t oug 

had finished the first volume, and was at the close of tl>e ®^”wrvations, and the 
however, I see ho had not oven commenceil his gene^ o xVnow was 

summing up of tho evidence in favour of the claiirt^ of Harctm 
to have been the case ; nor has he touched upon tho subject o matter, to 

Therefore, beyond imoortant nassinir ariruments. fuud muc ^ 
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PRELIMINARY OBSERVATIONS. 


shew the side Mr. Ottley has taken, the work must be considered quite unfinished ; 
and, without any of the engraved illustrations, very unsatisfactory. 

I would observe, that the work to which I have devoted so many years does not 
])rofess to bo on the Origin of Printing, but on the Block-Books and earliest typo- 
graphical works, to illustrate, the discovery of the Art. 

Having finished the first volume of my labours, which may be said to comprise, 
for the most part, matter connected with the earliest Block-Books, I did not hesitate 
to look cursorily over the work; but, as I do not want to pluck the feathers from 
the wings of others more learned than myself, I now return it, looking forward, at 
the completion of my task, to pos-sess a copy, should you kindly send one to me. 

I am, dear Sir, yours faithfully, 

Mh. Lilly. S. Leigh Sotiieby. 

Having at the commencement of this year (1856) finished my second volume, I did 
not then hesitate to accept a copy of Hr. Ottlcy’s unfinished work. It is now before 
me. It forms one volume, extending to three hundred and sixty-eight pages, closing 
in the middle of the Author" s observations upon Costume, one of his great {mints 
being to connect the Costume in the designs of the JSiblia Pauperum, the Speculum, 
and the Cantica Canticorum, with those in the Illuminated Manuscripts of the early 
part of the Fifteenth Century. The number, “Plate 26,” p. 368, shews that Mr. Ottley 
had given engraved illustrations of the {)rinci{ml subjects discussed by hinn I very 
much fear that these illustrations have been lost or destroyed, so many years having 
elai>sed since they were executed, and having been apparently uncared for by the 
representatives of the family. 

Thus it is seen that the late Mr. Ottley had not arrived at that part of his work, 
where it was, no doubt, his intention to have introduced arguments, consequent on 
an investigation of Papeb-Marks, with the view of strengthening the {msition 
he was desirous to (irovc. I am not aware that he left any written observations 
upon the subject. I believe that he looked upon the Marks as mechanically 
throwing a light upon the dates and different manufactures of Paper. So always, 
as I thought, did my Father; and it was not until the accidental discovery in 1845, 
two years after his death, of a sheet of memoranda (evidently placed by him for 
concealment* between the leaves of a book), that I learned that he attached any 
other interest to them. 

* It ia Dccc«««ry here to state, that, owing to intimacy with Mr. Ottley, my Father was fearful I might 
incidentally mention points connected with the watcr«matks. Ilcnce the cause of his desire to concesd his views 
from me ! 
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,t0^ j^^l'^'^ater-ma,*'^ °^<ie 


to other 

mark* occurring ia the ^ter ^ the .ir,,^ a/ 

Chrmpaigrte, on which my f Rioted. “/^ aiej^^ anr/ Mr. Zhuce 

I pointed out thm Arms, ' tssJted, ‘ Wf*^ ^t'e tZese Jmu to do in these 

books as Water-Marks /’< former teas g't^e umware that they teere the 

Arms of Champaigns” This observation was made in the year 1838, as seen in the 
note appended to the remarks, tie particuJars of which are given in the present 
volume, when referring to the P water-mark. 


I have been particular in minutely detailing the above circumstances, because 
the late Mr. Warner Ottlcy had given to me the entire Collection of the different 
Specimens of Paper formed by his brother. The collection had been reserved by 
Mr. W. C. Ottley, on the disposal of all Mr. Ottley’s other Collections, thinking they 
might be useful to him in the completion of his Father’s work; a design he had 
always in view, though not possessing the slightest knowledge of the subject. 

With the information, therefore, which I obtained from the post-obit iwiper 
alluded to (as I may fairly term it) in the autograph of ray Father, the e.xtensive 
collection of tracings of water-marks made by him during the course of many 
years, together with the collection of specimens of early paper formed by Mr. Ottlcy, 
as also his tracings of the paper-marks in the Books of Accounts at the Hague, I 
soon became acquainted with the views of the former in respect to the nature of the 
marks, and his desire to create in them an sulditional interest, by endeavouring to 
explain that many of them contain symbolical illustrations of the period, both 
personal and local. 


Until I accidentaJly met with the work of M. Koning, as related in a note, page 
169, in the precodiag volume I had considorcil that my Father would have been 
the fret to throw a li^-bt upon some of the water-marks in the Block-Books. I find, 
however, that such ia not the case; though, at the same time. 1 feel sure, that, had 
he known another had oven partially taken the same views. ho would not have been 
so minute in the notice he made, in 1838, of the P water mark. To M. Komng.thcr^ 
fore, is due the credit of having fiiwt publicly noticesd, in l»is Conlribuiioits 
History of Printirit/"* that the water-marks, P, T, arid H-V, which ho 
Harlem copies of the Speculum, had some oonne.xion, symbols, wi 


• "Bijdragcn tot de GcsclucdenU dcr Boekdruldtunat, don Jncobws Jtoniog. 


Ilartctn, uDCCcx^m* 
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6 PRELIMINARY OBSERVATIONS. 

Burgimdy. So likewise, I find, was M. Koning the first to notice that the Coats of 
Arras occurring in some of the designs of the Cantica Canticorum (as imrticularly 
referred to in my first volume) had some allusion to the Dukes of Bavaria, Bur- 
gundy, and others, who took part in the Great Western Schism, the subject of which 
M. Koning had not the least idea that some of the designs were intended to illus- 
trate. In the copy of M. Koning" s work referred to, I find the following marginal 
note relating to the Coats of Anns, written in pencil, hy my Father: " I never stumbled 
upon these observations relative to the Burgundian Arms, until Nov. 13, 1840.” This 
note was written only three years before his death, and many years after the manu- 
script fiom which I have been enabled to state Ids views of the hitherto unnoticed 
historical interest of the Cantica Canticorum Block-Book. 
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PAPER-MARKS. 


t UE Invention ami use of the marks found upon paper, commonly, though 
j>erhapB erroneously, termed Water-Maekb, have only been cursorily men- 
tioned since the jicriod of their introduction, and only occasionally touche<l 
upon by a few Antiquarians during the last and present centuries, the subject 
being either enveloped in much mystery, or having been considered not worth dis- 
cussing. 

There are few, comparatively, who undemtaud the meaning of the word tcater- 
mark or rather paper-mark, as applied to paper. And can we wonder at it, when we 
find the moat recent author, Mr. Herring*, on the subject of Paper-Making, not even 
condescending to explain, when writing on “Ancient Water-Marks," the mode in 
w’hich the water-mark is designed and inrnle ajijiarent on the imper ? Mr. Tomlinson, 
however, in his treatise on I’APEBf, very proiKjrly enlightens the unlearnetl by 
briefly describing the process. He state.% "Water-marks are ornamental figures in 
wire, or thin brass, sewn upon the wires of the mould, and, like those wires, they 
leave an impression by rendering the pajwr, where it lies on them, tliinner and 
more translucent.” Mr. Tomlinson adds to this information a few lines about Pot, 
Foolscap, Post, and other paper, in the usual w ay of so designating them. 

Mr. Herring merely remarks, p. 78, that, “ Connected with the manufacture of 
paper there is one point of considerable interest and importance, and that is what is 
commonly but erroneously termed the water-mark, which may be noticed in the Times 
newspaper, in the new Bank of England Notes, Cheques, and Bills, as also in every 
Postage and Receipt Label of the present day." He then concludes his notice on the 
subject with a statement of his own views of the use of the paper-maxVs. “ The 
curious, and, in some imstanees, absurd terms which now puzzle us so much in 
describing the different sorts and sizes of paper, may frequently be explained by 
reference to the various jKiper-marks which have been adopted at difierent periods. 
In ancient times, when comparatively few people could read, pictures of every kind 
were much in use where writing would now be employed. Every shop, for instance, 
had its sign, as W'ell as every public-house ; and those signs were not then, as they 

• Paper and Paper iiaking, Ancient and Modem. By Richard Herring. With Introduction by the 
Rct. George Crolr, LL.D. Z/>ngman. 8ro. 1855. 

t ObjecU in Art-Manufacture, edited by Charles TomlinnoD. No. 1. Paper. Harriton, 1854. 
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PAPEK-MAKKS. 


often are now, only painted upon a board, but were invariably actual models of the 
tiling which the sign expressed; as wo still occasionally see some such sign as a 
bec-hive, a tea-canister, or a doll, and the lika For the same reason printers 
employed some device, which they put upon the title-pages and at the end of their 
books; and paper-makers* also introduced marks by way of distinguishing the paper 
of their manufacture from that of others, which marks becoming common, naturally 
gave their names to different sorts of jiaper. And since names often remain long 
after the origin of them is forgotten and circumstances are changed, it is not sur- 
prising to find the old names still in use, though, in some cases, they are not applied 
to the same things which they originally denoted. Of the illustrations of ancient 
water-marks which I have given in the accomjianying plate, that of an open hand 
with a star at the top, which was in use as early as 1530, probably gave the name 
to what is still called hand paper.” 

It is very probable that, in some cases, the names applied to the different sizes of 
paper may have been deriveil from the water-marks, or rather that the water-marks 
contributed to their designation. In respect to the mark of the Hand, tliat was in 
use as early as the comnienccment of the fifteenth century, or perhaps much earlier. 
Sometimes the plain open hand was used, of which there are specimens in the 
Account Books at tlic Hague, dated 1432. Of this wo give a tracing in the cut 
beneath, No, 1. It occurs frequently, during the fifteenth century, of different sizes. 
In a Book of Accounts in the Archives at Harlem, occurs the Hand holding a key. 
No. 2, of about 1427 or 1428, the only sjiecimen we have met with. Others there are 
at the Hague surmounted with a star, a crescent, or fleur-de-lis, in accounts from 
1430 to 1480. In the Tower of London is a letter to the Bishop of Bath, written 
between 1433 and 1443, having a pendant cross to the hand, No. 3. In a copy of the 
Speculum Chrialiani, printed at London by Machlinia, the open Hand is foundf. 
It is also found in Books printed, during the same period, at Gouda, Delft, Louvain, 
and other places in the Netherlands, and in some copies of books printed by Caxton, 
the Oxford Books, and the Book of St. Albans, 

B 

* I vmtare to &K$ert that, until after or probably the dose of the fifteenth century, there arc no marks on 
paper which may be said to apply individually to Uic maker of the paper. 

t The Typt^aphy of the Fifteenth Century. WaUr-Mark4, plate x. No. 78. 
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Mr. Herring closea liig ol)servations ui>on water-marks by stating that he had 
met with one in the paper used for the first edition of the works of Shakespeare, 
1623, “somewhat resembling the jockey-caps of the present day;’’ noting also 
that “ Post paper seems to have derived its name from the post-hom, which at 
one time was its distinguishing mark. It does not ap|>ear to have been used prior 
to the establishment of tlie General Post Office (1670), when it became the custom 
to blow a honi, to which circumstance, no doubt, we may attribute its introduction. 
Tlie mark is still fre<iuently used; but the same change which has so much 
diminishe<l the numlrer of painted signs in the streets of our towns and cities, has 
nearly made i>aiier-mark3 a matter of antiquarian curiosity, the maker’s name 
being now generally used, and the mark, in the few instances where it still remains, 
serving the puqiose of mere ornament rather than that of distinction.” 

Had Mr. Herring possessed the same opportunities as ourselves, ho would have 
seen that the jug or pot was one of the very earliest jjaper-marks. \V e find it on 
the pajwr in a Book of Accounts, at the Hague, of Matilda Duche.ss of Holland, 
dated 1352. It was continued to bo used on paper of diftcrent forms and sizes, 
made in the Low Countries, and is found on the paper of books printed at Gouda, 
Louvain, Delft, and other places in the Netherlands, during the fifteenth century. 

The mark of the FuoVs-cnp we have not met with in an earlier work than " The 
Golden Legend” printed by Caxton, No. 1; unless the figure given in No. 2, of a 
mark on a letter in the Tower of London, dated 1453, may be so denominated. 



The Uotn was used as early as 1370, and is found in Books of Accounts at the 
Hague of that date. I’he above sjicciraen. No. 3, is from the paper of a letter in the 
Tower of London, dated, from Dover, 1421, to the Bishop of Durham, It was not 
often used in Books printed during the Fifteenth Century. One instance, however, 
w'e have noted of its occurring in a book printed at Rome, by Uhricus Gallus, in 
1471*. It was, however, in constant use, but of different forma, on paper made in 
Holland during the sixteenth and seventeenth centuries. 

From the above, it will be seen that Mr. Herring docs not enter much into the 

• The Typography of ihc Fifteenth Century. Plate G. of the Waler-Maika, No. 21. 

VOL. III. C 
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varieties of the paper-marks. He merely contents himself with noticing the few 
marks whence the most popular names of the paper in general use for many years 
have probably been derivecl. He gives one plate containing five marks, all of the 
fifteenth and sixteenth centuries, denominating them “Ancient Water-marks." 

Jansen may be considered as the only author who has entered into the subject 
of w'ater-marks with any degree of earnestness. Santander, Laire, Breiklopt^ Camus, 
Astle, and a few others, have only contributed notices on particular marks; San- 
tander not even giving a single plate of the marks he occasionally refers to, conse- 
quently his observations are perfectly unintelligible. Jansen has, how'ever, in his 
Essay on the Origin of Engraving*, devoted the close of his first volume to the 
subject, and has given (plates rn. to xix.) reduced fac-sirailes of two hundred and 
eighty-six marks, taken from dated Manuscripts and books printed in Germany, 
Italy, and the Low Countriea 

He very properly remarks (p. 361) that he could have much extended the 
number of his specimens, but his desire was to give those only from paper bearing 
dates: “J’aurois pu augmenter beaucouj) le noinbre de filigranes, si j'avois voulu 
employer pour cela tous les manuscrits que j’avois ii ina disiiosition ; mais comme il 
s'agi.ssoit principalement d’indiquer avec exactitude les dates, je ne me suis servi 
ijue de ceux que j’ai trouvds dans les papiers de comptes dont I’anuiie dtoit bien 
certaine. Je prends la liberty d’engager ici les archivistes h sc livrer h cettc esji<K!e 
de recherches, qui nous conduira immanquablcmcnt k d’iniportans riisultats relative- 
ment k la connaissanee de I’anciennetd du papier de lin." 

Jansen here states the imimrtance of only' consulting the marks on paper bearing 
dates, for the purpose of identifyuig the manufacture. Upon this point we will not 
here make any observation, further than that the certainty of being able to fix the 
date of the manufacture of the pajmr must depend not merely upon the water-mark, 
but on the texture of the paper and other minutim. 

To ascertain the earliest period when the water-mark was employed, is a matter 
that would require much research, and involve an examination of all the dated 
Manuscripts in Europe. Though possessing a very large collection for the illustra- 
tion of paper-marks generally, it is not our intention to attempt an enumeration of 
the various marks in use to the close of the fifti'cnth century. But, as Jansen 
records the earliest mark perliaps hitherto known, at least so to us, we think it may 
not be uninteresting to pve a copy of it. It occurs, he states (p. 362), in an Account 
Book dated 1301: a circle, or glolie, surmounted with a cross! A mark that is 
capable of suggesting much to the mind of a Cliristiau. 

In the following cut. No. 1 gives the reduced mark, from Jansen, of the circle with 

* Essai far TOrigioc dc la Gravure cn Boia ct co TaiUe>Doucc, etc., suiri de llccbcrchc9 ear I'Origine da 
I'apier dc Coton ei de Lin, etc., ear lee Filignmea dee Papiere dee xr*, et xvi* ei^clee, etc. *2 tom. 8vo. 
Par., 1808. 
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the double cross lines on the stem. To shew the many varieties there are of this 
markj and also of the double circle, would take several pages of cnt». Of the single 
circle we give two specimens. Nos. 2 and 3, from Account Books at the Hague, dated 
1356 and 1430. No. 4 is from Jansen, the reduced mark, dated 1315, much resembling 
No. 5, dated 1360. No. 6, from a MS. of about 1355, shews a mark of a similar kind, 
but which had got bent out of its right position when fastcneil to the frame. 



Our object in having selected the preceding specimens of the Circle mark is to 
shew to what a great extent a work, even on those water-marks only up to the 
middle of the fifteenth century, might be carried. It is not our intention to discuss 
any other marks than those found in the Block-Books. Our collections form a 
nucleus from which a very curious, and, perha])s, not uninteresting work might be 
produced; but we fear few would be found to incur the exi>en8e of purchasing it 


It is, we believe, the general opinion that a paper applicable to the purpose of 
Printing was manufactured only a short time previous to the Discovery of that Art., 
and that, more generally, of a small folio size, such as is found in the earliest 
editions of the Block-Books, and similar to what was used as early as the middle of 
the fourteenth century for the Public Account Books, not only in Germany and 
in the Netlierlands, but also in Italy and other parts of Europe. 

An in<|uiry as to the period when paper was first used, or when and where 
the earliest Paper Mills were established, is not the object of our researches. The 
works of Jansen and others may be consulted on those points. To the marks on 
the paper used in the Block-Books issued in the Netherlands our attention will, in 
the first place, be more particularly directed; our desire being to shew, that those 

c2 
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marks are, for the greater part, of a totiiHy different character fi-ora those used in 
the Block-Books and early Printer! Books published in Germany. 

It is very true that no Paper Manufactory is recorded as having existed in the 
Netherlands* during the Fifteenth Century; but it is clearly proved by the Treasury 
Accounts at Harlem, that the Public Offices in that city were supplied with pai>er 
from Antwerp, as were also those at the Hague; some of the accounts preserved in 
the Archives at the latter place being dated as early as 1352. 

The latest writerf on Paper-Making observes; "Tlie precise ixjriod at which the 
manufacture of paper was first introduced into Euroj)C ai>i>ear8 to be rather a 
matter of uncertainty. Paper-mills moved by water jmwer were in ojmration in 
Tuscany at the commencement of the Fourteenth Century; and at Nuremberg, in 
Germany, one was established, in 1300, by Xllman Stromer, w ho wrote the first 
work ever publishe<l on the art of [mper-making. He seems to have employed a 
great number of persons, all of whom were obliged to take an oath that they would 
not teach any one the art of paper-making, or make it on their own account. In 
the following year, when anxious to increase the means of its production, he met 
with such strong opposition from those he employed, who would not consent to any 
enlargement of the mill, that it Imcame at length requisite to bring them before the 
magistrates, by whom they were imprisoned; after which they submitted, by 
renouncing their oaths. Two or three centuries later, we find the Dutch, in the like 
manner, so extremely jealous with respect to the manufacture as to prohibit the 
exportation of moulds, under no less severe a penalty than that of death.” 

It is very' evident that there existed a much greater degree of secresy respecting 
the Manufacture of Paper than with regard to the Art of Printing, more particu- 
larly among the Dutch. If, therefore, we can shew that the marks occurring in the 
jiaper u.setl in the Account Books at the Hague, at Harlem, ami other places in the 
Netherlands, as also in the Block-Books there issued, are of a eharaeter peculiarly 
Flknish, and that those marks were not used ordinarily in Germany, we may fairly 
conclude that paper must have been manufactured in the Netherlands at a very 
early jieriod. 

As soon as Printing had arrived at perfection, paper was made of a superior 

* Le plus aocien papier de chiffons qu’oa connoia dans Ics Fajs-Bss cst cclui de la Bibtia R^thmita, ou 
la BibU cn vers flamands de Jacques Maerlandt, ^crite en 132)2, qui se (rouroit dans U ItihUnlh^ue d’lsaac de 
Lon^, oii elle 4toiC sous le No. A dans le catalogue dc manuscrits cn folio. l«a bibliothequc Ilulsiciine possedoit 
un livre hollandoH sur Ics abcilles (Ifet Boeck tier Bym) ^erit i Franclcfort, cn 1S.30, sur papier de lio ct non 
de coton, suivant M. Mrcrman, qui die n'aroii jamais vu de manuscrit fait en AUemagne sur du papier do cette 
dcmicre csp^cc.” Jansen, pp. 82.'{*4. 

Numeroua are, no doubt, the manuscripts in the Dutch and Flemish languages on paper made during the 
fourtecnlb century ; and there were doubtlcu paper manufactories in those parts at a very early period, of which, 
howercr, all traces arc now lost. 

t Paper and Paper Making, Ancient and Modem. By Richard Herring, dvo. 18-53, p. S3. 


Digitized by Google 



PAPER-MAUKS. 


13 

quality, and, more commonly, of a larger size, particularly in Germany and Italy. 
For example, the paper of many of the early editions of the Bible, the Cathulicon of 
Balbi (14C0), the Pliny of 14()9, and, indeed, many of the £ditioni;3 Prindpea of 
the Classics, and other works. 

With Jansen we agree that the study of water-marks is calculated to afford 
pretty accurate information as to the country tehere, and the probable periotl when, 
a Book without date or place was printed; but if, conformably with hit opinion, we 
hold that each indmdual Paper-Maker, or each jjarticular house, had its own 
peculiar mark, we are necessarily led to the conclusion that the number of Manufac- 
tories of Pajicr in Germany, the Netherlands, Italy, Spain, etc., must have been at 
an early period very considerable. 

Until towards the close of the fifteenth century there occur no marks, that we 
have met with, on paper used for the printing of books, from which we are led to 
supjKise that they were intended for the motto or device of the maker. That jiaper- 
marks were, or rather became general, and not confined to particular manufactories, 
is in truth inferrible from the fact that wo are able to trace similar marks in use 
from the commencement to the end of the fifteenth century. In some instances, 
the varieties of the same mark are almost endless ; so much so, that, instead of the 
eight plates of marks engraved by Jau.sen, it would require more than fifty plates of 
simihu' size to give the tracings of all the varieties even of two marks; the letter P 
and that of the Jhdl’s Head. 

To be rendered, however, as effectually conducive as possible to the establishment 
of the Ohronolog)' of Printmg, it is atmolutely necessary that the Paper-marks be 
studied with severe scrutiny and attention to their minuter features, involving even 
the consideration of the mechaniavl processes by which they are pixaluced. As in the 
human countenance, w'hile a general conformity of dtsign exists, there is, nevertheless, 
sufficient distinctness to mark the identity of the individvial ; so among Paper-Marks, 
the various sjsscies or families as they may be termed, while consisting of the 
same genera] figure or design, present a variety of minor characteristics by which 
they may be particularised, but which require a closer investigation to discover 
and apply, than has hitherto been bestowed upon them. Hence it is, tliat 
the frequent remark, " with little variations," is so generally found in the writings 
of all those, even from the earliest period to the present time, who have touched 
upon this subject, unaccompanied, however, by any attempt to account for or to 
explain them. 

The Marks that are found on the paper used for the printing of the Block-Books 
assigned to the Netherlands are, for the most part, confined to the Unicom, the 
Anchor-, the Bull's Head, the letter P, the letter Y, and, ns we shall endtaivour to 
shew, the Ai-ms of the Dynasties of the Dukes of Burgundy and their alliances. 
Initials of Particular Persons, and Arms of the Pojies and Bishops. It must not. 
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however, for a moment be supposed that no marks similar to those we assign to the 
Netherlands occur in books printed in Germany; but, taking it as a general nUe, 
the paper there used for printing was, no doubt, confined to tlie manufactories in 
that country. 

Sometimes Paper-Marks had their origin in local and incidental circumnlances, or 
were dictated by the nature of the work, or even of the particular part of it in 
which they are u.sed. For instance, among the early printed books, wo find that in 
the Bible printe<i by Eggesteyn, the mark of the Crown is used in the Paper on 
which the Books of Kings are struck off*, the Bull's Head having been used in 
every other part of the work, a circumstance too remarkable to have proceeded from 
accident. 

Again, in the first erlition of Berlingheri Gcogmphia, the marks of the paper on 
which the text is priutetl, differ materially from those in that used for the charts, 
although the paper is evidently made (a degree thinner) from the same vat. Tlie 
whole of the marks on the paper of the charts have an allusion to Navigation and 
Discovery, thus leading us to conclude that the jjajier was made expressly for the 
occasion; the marks being a Ship, the Arrow, the Ladder, an Eagle, and such like 
characteristic symbols. 

Many of the works issued from the Press of Aldus are printed upon pajier having 
as its water-mark that anchor known as his own peculiar device. As an instance 
of a water-mark being applicable to j>erson8 at the present jieriod, we notice, that, 
in a workf printed at Florence in 1846, at the expense of Lord Vernon, the Arms 
of his Lordship were used as the water-mark of the paper on which the work was 
printed. Numerous other instances might, no doubt, be found of a similar nature. 

The particular character of the Paper-Mark being thus determined, the varia- 
tions to which wo have alluded remain to be accounted for. This we shall be 
enabled to do more clearly and satisfactorily if wo consider the nature of the process 
employed, in conjunction with the particular exigences of the case. The manufacture 
of paper intended to be distinguished by a mark requires three contrivances: 
namely, the Sieve, Cross- Wires, and the Mark or Mould; to the second of which are 
to be ascribed the upright or transverse lines; and to the latter, the particular 
figure or ornament of which it is the counteri)art. These portions of the apparatus 
are i>erfectly distinct, and have no necessary dependance upon each other by which 
they could bo designated as one entire object, except when connected together by 
the workmen in the process of their employment. 

Having to furnish an unusual quantity of the same paper in a limited i>eriod of 

* Tbix occurs in ibe copj prcMrrc4 in tbe Koyal Libraiy at Parii, and also in a copy of the some edition 
some few years since in the po««ston of Mr. lliorpc, bookicUer. 

t Petri Altegherii super DantU ipuos genitorU Comoidiam commentariam nunc primum in lucem editum 
Barone Vernon. 8ro. Fhrtntia, 1646. 
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time, it was necessary to be provided with several sets of Sieves, Cross- Wires, as well 
as iluplieates of the same Mark or Mould, according to the quantity required and 
the time within which it was to be supplied. To the disposition, therefore, of these, 
as well as to their particular form, are attributable the variations in the particular 
water-mark. 

The Sieves appear to have been procured either in pairs, fours, sixes, eights, or 
twelves*, and about the centre of each, prior to its being used, the water-mark was 
fastened, by the workman of the paper-maker, on the inside of the form, between 
the upright or cross-wires referred to; an operation which, it is almost needless to 
observe, can never be so accurately executed as not to present some shades of 
difference every time, even when it has to be repeated with the same identical instru- 
ment; not to speak of the difference that must exist when the duplicates are 
employed. Accordingly, it is oidy by comparing them together, with reference to 
this disposition of their component parts, that their actual differences can be satis- 
factorily determined. Thus, when the tiacing of one is placed over the fac-simile of 
another of the same device, no difference is frequently discernible, except in its 
position with regard to the upright or cross-wires, being in some more oblique, or at 
a greater distance, than in others; a difference sufficient, however, to shew that the 
sheets of pajier were not made from the same sieve. 

There is another source of distinction to which we would fain draw attention, as 
one which, we believe, has never before been noticed. We allude to the Dots, or 
Ezerescenees, observable on many of the marks. These arise from the projection of 
the fastening on of the mark or mould to the sieve, by means of wire of the like or 
of a finer quality than that used in the formation of the mark itself. These dots are 
found frequently multiplied to a considerable extent in marks othem’ise, to ail 
appearance, of the same mould. In the Unicom, for instance, or in the letter P, so 
commonly used on pai>er of the period to which we are referring, the same apparent 
fonn of letter is occasionally to be seen witli dots varying in number uj) to as many 
as a dozen, or even more, according, mo.st probably, as the fastenings became 
impaired by time and use, and it was necessary to supply tlieir places with others. 

Regarding, therefore, these essential characteristics, when we use the term " the 
same water-mark," we desire to be understood as implying paper made with the 
same disposition of all the parts of the apparatus we have been describing, a-s by 
this alone can we determine the identity of manufacture, and conclude anything 
with respect to the probable date of an undateil work; tliough, with all these 
circumstances combined, it might so happen that a person might use paper which 
had been made, or been in his possession, many years Iwforet. 

* We lire led to Uiis conclueion on often finding, on the peper of a bnlkr, printed rotume, that, when there 
arc a great many marks apparently from the same mould, it is diicorered,on minute examination, that taro, four, 
or ttf of U]«m d>iT«r in some slight degree, thus shewing the number of sicrcs used. 

t As an illustration of this, I Crrquenlly use writing paper dated forty years ago, having some time ago 
purchased a qusAtiiy of old paper. 
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It is clear, therefore, from the fact of the like symbol being retained in use for a 
considerable length of time, that the actual date of a book cannot be inferred from 
the occurrence of any particular species or kind of water-mark, though, the circum- 
stances which gave rise to the addition of a particular mark being known, we are 
enabled to limit the period of the printing of the book to some time subsequent to 
the happening of the circumstances referrcrl to. 

Thus, for instance, when a water-mark bears the evidence of ha\ing been con- 
structed with reference to an alliance of particular Families. In some copies of what 
we consider to be the earliest impressions of the Block and Printed Books, we have, 
as a water-mark, the plain P, the initials of Philip Duke of Burgundy, surmounted, 
in some cases, with the single Fleur-de-lys, the arms jrroper for Burgundy. In the 
Spencer, Rerulorp, and Uibbert copies of the Third or Second Latin edition of the 
Speculum, we have, accompanying the letter P, the letter F, the initials of hnhella*, 
or Tsahella as it was then written. This fact, assuming our hypothesis as regards 
the interpretation of the marks to be coreect, satisfactorily proves that those copies 
of that edition could not have been printed prior to 14.10, the period of the 
marriage of the Duke of Burgundy with Isabella, January 10, 1410. The mark of 
the P and the Y united, as we shall have occasion to notice, ap]>eared, for 
the first time, in Accounts dated 1431; and the private scalf of Philip and 
Isabella was as here engraved. 

Again, when the symbol employed was the arms or device of a private individual 
who did not come into public notoriety, or occupy a station in society sufficiently 
prominent to confer a title, or to claim such a distinction, until a particular period 
of his life, we may then certainly conclude that the paper bearing his arms or device 
was not made, nor in use, until after the happening of the event by which that 
notoriety was acquired. For instance, when the Pelican, the 
private aims of --Eneas Silvius (Picoloniini), afterwarcis Pope 
Pius II., is found upon paiier, we cannot do otherwise than refer 
its manufacture to a date subsequent to the year 1458, the period 
when Picolomini liecame Pope. Tlic Pelican is a mark that very 
rarely occurs Wo have met with it in a Copy of the edition of the 
Catholicon of Balbi of sixty-five lines, supposed to have been [iriuted 
by Mentellin; as also in the Speculum Mistoriale bearing the name of that printer. 

Inasmuch as we find the same species of water-marks continuing in use for a 
very long time after the date of their first apiwarance, it is very evident that they 
do not assist us in ascertaining the precise period when the works in which they 
appear were printed, though they may prove that the paper bearing particidar 
marks could not have been nmde before a certain period. So likewise the appear- 

• “ IVaW,” *0 *pelt in licr autograph letter®. t Vredii Sigilla Comitutn Flamlrir, pp. 85-6. 
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anco of those marks so peculiar to the paper useJ in the Netherlands does not prove 
that the books in which they occur were there printed, though, when the type used 
is also of that National Chabalteii, we may fairly come to that conclusion. 

We find that, occasionally, some of the earliest works assigned to Gutenberg, 
and of those which issued from the presses of Fust and Sehoiffer at Mentz, bear 
marks of a similar character to those in Block-Books we assign to the Netherlands. 
So also do some of the books printed by Eggesteyii at Strasburg, by XJlric Zell, 
Conrad do Homborch, Guldenschaff, Ther Hoemen, and Unckel, at Cologne; and 
particularly those printed by John de Westphalia at Louvaui, Veldeuer at various 
places, and by Ketelaer and Leerajit at Utrecht. If, as we have reason to believe, 
the manufacture of Paper was carrieii on at a very early period at Antwerp, we are 
not surprised to learn that the Cologne printers obtained their jiapcw from so con- 
tiguous a factory. 

We do not, however, find that any of the Block-Books or books printed in 
Holland and other parts of the Low Countries contain marks similar to those on 
paiwr mauufactureil in Gennany; nor, with two or tliree cxception.s*, have we found 
on the paper of the Block-Books assigned to the Netherlands any marks similar to 
those on the jiaper used by the earlier printers of Italy, the Italians apiiearing 
generally to have used Paper made in their own country. The variety of water- 
marks that occur in the books printed at Venice by Jenson alone, is almost endless^, 
a fact that at once shews that the water-mark did not denote the factory in which 
the paper was made. 

With regard, therefore, to the actual, or even probable date of a manuscript, or 
of a printed work, it is evident wo are unable to form a conclusion from the 
observance of any particular species of water-mark. It is only by a consideration of 
those minute distinctions by which the identity of manufacture may bo determined, 
that we are enabled to make any approximation to the date, by reference to that of 
some other work in which the like distinctions are discernible, and of which the 
date is known, or otherwise discoverable. One example wall serve to shew the force 
of this observation, and at the same time illustrate the necessity of regarding the 
pai>er-marka with that critical accuracy wiiich wo have here in.sistod on as requisite 
to give weight to any conclusions respecting the actual periods of the printing of 
undated works. 

There is a book, well known to our Bibliographical readers as the “Oxford Book,” 
by St. Jerome+, the printed date of which is 1468. To establish the correctness of 

♦ The three Mounts Ufithirt a Circle on the IVoadbttm copy of the BibUa Pauptrum, and the Pair of Scaltt 
in the S^hes ropy of the »nmc work. The Scales, however, used by Jenson and others, are generally within a 
cucUi, as arc many of the water-marks used in Italy. 

t Jansen derotes pages 340 to 319 to a description of the marks u*ed by Jenson at Venice, giving above 
eighty reduced copies of them. 

Z Expa«iti<> ''uncti Jeronimi m Symbolum Apostolorutn. Imyressa Oxonttt mcccclxviii. xvii. die dtcemhrit. 

VOL. nr. i> 
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(late, Mr. Sinj;er devoted con-siderable pains in his critical inquiry* uirou the subject. 
Among, however, the marks of the paper on which this liook is printed, occurs the 
Hound. On comparing one of the marks of the Hound with the same figure among 
the watcr-mark.s in the Dutch Bible printetl at Delft in 1477, an exact correspond- 
ence will 1 x 1 observed, not only in the general character and features of the water- 
mark, but in almost every one of those minute particidars by which, as wo have 
above remarked, the actual identity of manufacture is proved in respect of the very 
pnjMir on which these two w'orks are printed. We here subjoin fac-similes of the 
tracings (from the Bodleian copies) of the two Hounds; the one from the Oxford 
Book, and the other from the Bible. Tire originals of the tracings were done at an 
interval of several years, without any reference to the object for which they are 
now used. 




Tliough the above marks do not, from the above rough tracings, on the strictest 
examination, bear evidence of their identity, as regards their exact |K)sition, yet they 
are sulticiently alike to shew that there can be little doubt of the identity of the 
manufacture of the paper. On a close examination of the paper of other copies, 
marks agreeing in the minutc.st particulars would doubtlessly Ix) foimtl 

Tlie ]>aper of the Boelleian Copy of the Aretin, printed at 0.xford, dated 1479, 
e.xhibit8 no less than twenty-two different water-marks, nearly all of which occur in 
the Dutch Bible of 1477. Among them is one of the Hound, very similar to the 
above. Tlie jiaiier of Mr. Singer's copy has only five different marks, including two 
varieties of the Hound, one with the fleur-de-lis above, and the other without, each 
closely resembling the tracings here given. 

The most detenuined supporter of the antiquity of this "Oxford Book” can hardly 
suiipose that the pajier firr so large and considerable a work as the Dutch Bible 
was made and warehoused prior to 1408, the printed date attached to the tract of 
Hk Jerome; but he may allow the possibility that the latter might have been 
jiiintcd on a remriani of the paper used for a work printed the year before, or 
(obtained, at the same period, from the same source ; an observation which (further 
corroborated by the occurrence of the same or like water-mark in the tract by 

* Some AccouqC of the Book printed at Oxford in ucoccLXVtii., under the Title of ** Expositiu Sancti 
Jerooimi in Symbolum Apo»tolorum.” 8ro. London, 181S. 
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Aretiii, printed at Oxford in the year 1479) completely seta at rest all conclusions 
as to the date of printing at Oxford, foimdcd u])on the consideration of the -n-ork 
in question. 

I am much gratified at l>eing able to lay before my readers the annexed most 
friendly communication from Mr. Singer, written in consequence of a conversation I 
had with him on the subject. Mr, Singer notices a volume in his jjossession bearing 
evidently a wTong date by the accidental omission of the numeral x. From among 
the very many other instances of a similar nature, I mention the “Decor Pucllarum" 
from the Press of Jenson at Venice, which bears the date 1461 in lieu of 1471. 

Manor Place, M'andsworlh Road, 8 ^fay, 1H55. 

" My dear Sir, 

“ You wished me to state to you my conviction that I was wrong in defending 
the date of the Oxford Book of 1468, and 1 do so unequivocally. 

" I have recently acquired a book in which the siime typographical error, of the 
omission of one x in the colophon, muloubtetlly occiu's. The Book is in small 4to., 
in a neat semi-gothic tyjM, with ornamental flowered capital letters, and having 
more the appearance of works produced two centuries later, the pa.ssages in Greek 
being all correctly printed in that character. The title is ‘Franchei Mataratij tie 
Componendia Versilma Ilamnctro et Pentametro,' printed in red letters. The colo- 
phon is ‘Frhardua Rntdoldl Auguatenaia probatiiaimua lihrarie artia exactor autnma 
con/ecit diligentia. Anno Chriati m. cccc Ixviij. rjj, calen. Decembria Veneli/a.’ 

" Now Ratdohlt began to print at Venice in 1475; but it wius in conjunction with 
his two fellow-citizens of Augsburg, Bemardus Pieter and Petrus Loslein. I am 
not aware that any book exists in which his name occiirs of an earlier date; and he 
does not appear to have printed anything in which his name apjiears alone before 
the yeai" 1478. Tliis would be conclusive as to the date of this book, if a glance at 
it did not at once convince any one acquainted with early printed books. It has 
signatures, which were not used, I believe, before the year 1472. 

“ A mistake of this kind having occurred in this case, where the book is, in every 
resjxjct, carefully and well executed, we m.ay surely concluile, that, in the Oxford 
Injok, which is a much ruder s|>ecimen, it was the case. Tlie circumstance of the 
want of books from the same press between this supposed date of 1468 and 1479, 
ought to be conclusive. 

“ Ever, my dear Sir, yours faithfully, 

"S. W. SiXGEB. 

“ S. Leigh Sotuebv, Esq.” 
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WATER-MARKS 


ON THE PAPER USED FOE THE BLOCK-BOOKS 
KxvcirxED nt 

HOLLAND AND THE LOW COUNTRIES. 


THE SEVERAL EDITIONS OF THE APOCALYPSE. 


PLATE A. 

Edition II. Inglis Copy. In this copy, the ^IncAor, of various form, is the 
predommant mark, the some mark occurring twice only in five instances. Several 
of them aro veiy like those in the Inglis copy of the Jiiblia Pauperum (see plate E). 
Tlie form of No. 3 is remarkable. It is the only instance we have met willi in any of 
the copies of the Block-Books, or in any printed book. The Shielrl of Arms occurs 
only twice, and the Ilead of the Bull four times. 


PLATE B. 

Edition IV. Uarl«m ( Hotel de VUle ) Copy. The Shield with Cross is the only 
mark. 

Edition IV. lienoiiard Copy. Here also only one mark apjjcars, the letter P, 
with a Pleur-tle-lis above. 

Edition IV. Bodleian Copy. The greater portion of the pages are so pasted 
together that tracings of the marks could not be obtained. Many of the leaves have 
the Unicom, chiefly placed downwards. Tlie letter P, of three different forms, also 
occurs. 

The marks in the copy of this edition in the British Museum (Royal Library), 
and of that in the library of Mr. Johnson of Oxford, are of a very similar character. 

Edition I. Spencer Copy. The predominant mark is a peculiarly coarsely 
formed letter P, sunnounted with the Fleur-de-lis, a mark that w'e have not 
hitherto met with in any other copy of the Block-Books. The Bull's Ilead is also 
of peculiar form; nor docs it occur elsewhere in the books the subject of our 
researches. The texture of the paper used for this copy is also remarkable, the 
upright water-lines having the appearance as shewn in the three centre upright lines 
in our plate. 
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PLATE C. 

Edition III, British Museum ( Royal Library ) Copy. A very singular and pro- 
tiably unique circumstance occurs in res]iect to the marks in this copy. On leaf 41, 
"Et i>ci* de Ihrono,” there aj’e two marks, besides which, the greater portion of the 
sheets have a mark on either half, the A rwhor on the one aide, and the Fleur-th-lis 
on the other ; w'hich we believe to be very unusual in the process of paper-making. 
On leaf 41 the mark of the.4ncAor is in its usual place, alxmt the centre of the page, 
but beneath it is the mark of the Fleur-de-lis, in such a [losition as to show that 
it had got there accidentally, probably dropped, owing to the carelessness of the 
workman whose duty it was to fix the marks to the wires in the sieve. 

The ArKhor, of form No. 2, is the first instance we have met with in the Block- 
Books; the same observation equally applies to the mark of the Fleur-de-lis. 

Edition III, The Y, from one of the four pages of this eilition, in tlie iiossession 
of the Rev. Hr. Griffiths, of Waxlham College, Oxford. 

Edition III. Pembroke Copy. This singularly formed Head of the Hull occurs 
only once, namely, in sig. 8. The Arvehors ami Ps are all very like the sjieoimens 
given; the former much resembling some in the Inglis copy of the first eilition of 
the Apocalypse. 

Edition IV. Johnson Copy. The Unicom and the P the only marks. They 
are very much like those which occur in the British Museum and Bodleian copies 
of the same edition. 

Edition IV. Libri Copy. All Ps, and very much resembling those in the 
Renounrd copy of the same edition. 

Edition IV. Spencer Copy. K Buckle f the only mark. Owing to the pages 
in this copy being so firmly pasted together, added to the circumstance of the im- 
pressions being very darkly coloured, it was with the greatest difficulty tliat we 
could obtain a tracing of Uie mark. 
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PLATE D. 

Edition III. Lang ropy. The Anchor of this ixiculiar form is the only mark. 
Tile coiiy, as lieforo noticed, vol. i. p. 19 et seq. belonged to Gaignat. Wlien in his 
IHiHsession it was Iround up «ith a copy of the Biblin Pauperum, as clearly shown 
by the tooling on the gilded edges of the leaves. The copy is now in the GrmrUk 
collection, at the British Musemu. 

The paiTcr used for Imth copies is of the same texture, and liears only the Anchor 
mark. So closely does some of the jiaper in each eorresixmd as to leave no doubt 
of its being made from the same vat. For instance, the mark No. 3 in each 
correspond in all the minutiie, and prove the mark to lie the same. We have no 
doubt, that if all the marks were minutely examined, many would bo found equally 
to correspond. 

Edition IV. Copy consigned to us for sale in 1829, and bought by Mr. Bohn*. 
The jirinctpal mark was the small Bull’s Head, varying in size and form, A Star, 
rmliated, and having api>areutly an inscription in the centre, occurs on three of 
the leaves. It is a mark we have not met with elsewhere. The references to the 
BulVa Head, No. 10, should be frdios 45 and 47, instead of “ fol. 3, 37, 43." 

Edition V. I. H. S. It is the only instance we have met with of this mark 
occurring in the Block-Eooka It shoiUd have Iiccn placed among the water-marks 
assigned to Germany, the eilition evidently having been there issued. The plate, 
however, was done several years since, when we had no intention of entering so fully 
into the subject. 


* 1 have bt-cn unAblc to trace into whose hanih this copy has posocil. 
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PAPEK-MAKKS. 


THE SEVERAL EDITIONS OE THE BIBLIA PAUPEREM. 

PLATE E. 

Edition III. Grenville Copy. Anchor, the only mark, ami all of this peculiar 
high-shouldered form. It is of the same fom os that in the Lung copy of the 
Apocalypse, with which it was originally bound. Tlie mark. No. 3, in the former, 
agrees with that of No. 3 in the latter, in which there arc only a few more fastenings, 
the pajier being evidently made from the same vat. The marks No. 2 in each work 
also very closely agree. . 

Edition I. Inglis Copy. Anchor, the only mark. Its form, though a little 
smaller, slightly resembles those in the Grenville copy ; but it corresijonds as close 
as possible witli Nos. 9, 13, and 17, in the Inglia copy of the Apocalypse. 

Edition V. Wootlbutn, or ISritish Musmm ( Print Itoom ) Copy. Tlie Double 
Key, the Shield of Arms, and the Paschal Lamb, within a circle, arc the only marks. 

Edition — ? liendorp Copy. I'nicom and P, with Fleur-de-lis above. The 
Unicorns present the two varieties, each with their front feet raised, and all jilaced 
on the sieve lengthways. The P's are all of a similar fonn to those given. 

The copy in the library of the late Mr. Lea Wilson, of Norwood, had, for some of 
its marks, similar ones to those in the preceding, one of the unicorns agreeing in 
almost every jiartiCTilar. 

The two Unicorns arc evidently the same as those useil in the iwiiier in the 
Ileudoq) copy of the Cantica Canticomm. The copies formerly belonged to Scriverius, 
and when brought to this country were si'paratcd fiom their original binding. 
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EDITIOXS OF THE BIBLIA PAUBERUM 

CDXTISCKO. 


PLATE F. 

Edition II. Speneer A. Copy. Tlie pages in this copy are closely pa.sted together; 
but on our discovering that the only mark on the paper was the Unicom of this 
particular form, a mark we were most desirous of tracing, the late Mr. Appicyard 
very kindly consented to our separating two of the leaves. We have not met with 
any other instance of this mark in the Block-Books. The pajicr tliroughout is 
of a thin texture. 

Edition II. Lxtcca Copy. Tower or Castle, tlie only mark, all very similar to 
the specimen. 

Edition IV. Sykes ( Doxkc ) Cojxy. A Pair of Scales, the only mark, and all of 
this peculiar form. 

Edition — ? Westrenen Copy. The tracing of this Anchor was forwarded to 
us by the late Baron Westrenen. The copy was imperfect, being that formerly in 
the possession of Santander, the eminent bibliographer. The Anchor is of a 
peculiarly thin and long form, very like that of No. 1 in the Inglis copy of the firat 
edition. 

Edition I. Pembroke Copy. Head of the Bull, the only mark, and all of this 
form. It is very similar to that in the copy of the second edition in the Royal 
Libraiy, British Museum. 

Edition II. Botfield Cojiy. Tower or Castle, occurs only once (leaf k) ; the 
Head of the Bull or Crdf, with cinquefoil above, being on all the other sheets. 

Edition II. Benoiuird Copy. The P is the only mark, much resembling several 
in the Inglis copy of the first edition. 

Edition V. Woodbum Copy. The Tftree Moxmts within a circle occurs on two 
of the three leaves obtained from an imperfect copy, formerly in the possession of 
Messrs. Payne and Foss, to complete tliis copy now in the Print Room of the British 
Museum. The paper of those leaves is of a thinner quality than that usually 
emj)loyc<l for the Block-Books. It is apparently of Italian manufacture. 

von. m. E 
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PAPER- MARKS. 


EDITIONS OF THE BlliLIA PAUPERUM, 

PL4TE F. COKTIBICtl). 

Edition IV. Spericer B. copy. This peculiar shaped Anchor the only mark, 
each exhibiting, more or less, marks of the fastenings to the sieve. 

Edition III. Chatsworth Copy. The letters P and }', and the Shield of A 
the only marks. The latter occurs only twice. 

Edition II. British Mfiseum (Roydl Lihrary) Copy. The Unicorn and Bull's 
Head the only marks. The leaves of the copy are so firmly pasted together, that 
we could not, in tracing them, distinguish the places of the fastenings. Not having 
a sufficient number of tracings to occupy another lithograpliic l>age, we give these 
here in a woodcut. The Bull's Head is very like those in the Pembroke copy of the 
first edition. 



Edition VI. Bodleian Copy. The small P occurs but seldom, and is gtmerally 
turned the contraiy way. The other sheets have the Cork, the greater jH>rtion of them 
being very indistinct. The Cock occurs in no other copy of any of the Block-Books 
w’c have seen. 


BIBLIA PAUPERUM . 
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THE FIRST EDITION OF THE ARS ilORIENDI, 

THE 

EDITIONS OF THE CAXTTCA CANTICORUM. 


PLATE G. 

AES MOniENDI. 

Harlem Cojry. The Unicom is of the same character as that occurring in the 
Rerulorp cojty of the liihlia Paupi.ram, and the Hendorp cojty of the Cantiea Oanti- 
corum, as below, with the exception that the figure U upright. The Anchor is of 
a clumsy fonn ; and the P, quite plain, does not frequently occur in the Block-Books ; 
indeed, with the exception of that in the Bodleian copy of the Bihlia Paupernm, it 
is the only instance of our meeting with it. 

PmnhrokeCopy. The P is of a singular form, and occurs only once, all the other 
sheets having the Shield of Arms as given in the plate. 


CANTICA CANTICORUM. 

Edition I, Bendorp Copy. Unicorn the only mark. It is similar to those in 
the Bendirqi copy of the Bihlia PaujHcrum, the paper bearing evidence of having 
been made about the same time. 


Edition I. Harlem Copy. Head of the BiUl the only mark; but, owing to the 
leaves being firmly pasted, it was with difficulty traced. 

Edition I. Spencer Copy. This copy is so closely pasted that we caimot sec 
the marks. 

There was a copy* (wanting six leaves) in the library of Dr. Kloss, of Frank- 
fort, having, a-s marks, the Shield, similar to that, No. 18, in the Inglis copy 
of the Apocalypse; the P plain, a part of a Y, and an Anchor, very similar to that 
in the iresfrcjicn copy of the Bihlia Paupenim. Judging from the marks, we have 
no doubt that this imiierfect copy was of the edition. 


Edition II. Cracherode Copy ( British Museum). The Head of the Bull, of very 
similar form to that in the Bodleian copy. Tlie P is of [leculiar shape. 

Edition III. Bodleian Copy. This has the Pascal Lamb in a circle on two of 
the sheets, all the others having the Head of the Bull, as given, several of which 
have a round pellet in the centre of the forehead. Tlic sheets in the copy are so 
firmly pasted that we could only trace the one mark given. 


* Thia copj waa bought by the late Mr. Ottlcy ; but what ha« become of it 1 koow oot. 
paper-markfl 1 obtained from a memonuidum made many years since by my Father. 


The note of the 
E 2 
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THE FOER EDITION'S OF TIIE SPECULUM IIUMAN.E SALVATIOMS. 


PLATES H. I, K, L. M. mo N. 

PLATE H. 

Edition I. (First Latin.) Inglis Copy*. The ISiilVs Ihad occurs only in two 
instances, namely, in the preface. The Head, of this particular form, is here used 
for the first time in the Block-liooks. The.i«cAor is the only mark in the fiist 
three gatherings, except on leaf 30, where the Unicom api>cars ; paper bearing the 
Unicom having been used for the fourth gathering, except on leaf 43, where 
the Anchor is found. In the copy of the first edition, preserved at Harlem, 
the marks accord with those in the Inglis copy, except that leaf 30 has the Anchor 
in lieu of Uie Unicom. This coincidence in the copies shews them to have liecn 
printed at the same time, it not being probable, that, at that early period, the 
printer kept in hand a large stock of pajier, 

Tlie Anchor is of the same peculiar, high-shouldered form as those in the Lung 
copy of the Apocalypse and the Grencille copy of the Bihlia Paajiermn. 

Tlie pa|>er on which the Anchor occurs (twenty-one times) Is of a thicker quality 
than tliat where the Unicom (eight times) is used, the latter lieiiig nearly the same 
in substance as that in the lUotdorp copy of the Cnntica Cnnticonun. 

Euition II. (FiasT Dim ii.) Sjnoiccr and Bnschc.de Copies. The marks in 
the Spencer cojiy are those noted, Nos. 3, fi, 7, and 8, comprising the Unicom, 
downwards; two P’», one plain, and the other with the Blcur-dt;-lis almve; a small 
Bull's [lead on two sheets; and a peculiarly formed Ball's Head occurring only 
once, namely on leaf 45. 

Tlie Marks in the Enschede copy are the plain P, the P with i\vs Flmr-de-lis, and 
others; but, unfortunately, the note of the leaves on which they occur hail been 
mislaid at the time the plate w'as wujrked. Since that time I have ascertained that 
the marks in the two copies agree on the several sheets, with the exception, that, 
in the first gathering, a P occurs, the Unicom licing used in all the other sheets 
of the first three gatheringst. The marks in the forndh gathering correspond. 

* While writiog the following, 1 have thii) immaculate copj before me. 

t Here is asothcr remarkable inylance of the marks agreeing in two copies of the same edition. 
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EDITIONS OF THE SPFXULUM 

COXTIXITED. 


PLATES I, K. 

Edition III. (Second Latin.) Spencer, Ilihberl*, and Rendorpi] Copies. The 
greater jiortion of the paper used for these three copies was evidently made at one 
time. Here we have a great variety of marks. P with Fleur-de-lis above, and 
others with an ornament, moat probably intended for the Lis, but coarsely made ; the 
y, some with Cross above and with one Heart at bottom; the I'with Fleur-de-lis aX, 
liottom; two Shields, one with Arms, and the other with Inscription and Crazier 
above ; the large Anchor, very similar to that of the Laing copy of the Apocalypse 
and the GrenvUle copy of the Biblia Pauperum. The Head of the Bull, No. 5, 
ap 2 >ears to be of the same character as that on page 45 of the Inglis copy of the 
Speculum, but injured. 

Edition III. The Maiks in Mr. Holfobd’s copy (fonnerly Retiouard’s) of this 
edition are very much of the same character and variety as those in the preceding 
copies. 

The paper is of various qualities, some of the sheets being very much thinner 
than others, particularly those which have the I'with the Trefoil at bottom. The 
impressions of the wood-engravings are very muddy, and, in many instances, very 
faint; so much so, that, in several of the pages where the text is engraved in wood, 
the irajiress from the blocks shews scarcely any ink. 

The Pemdboke cojiy (wanting the first and last leaves) of this edition has its 
leaves so pasted together, that the marks are not very' discernible. They comprise 
chiefly' the high-shouldered P, as in the Greneille copy of the Biblia Pauperum, and 
the 1' with the one Heart and Trefoil pendant, as in the Spencer and other copies 
of the third edition. 


PL-ATE L. 

Edition III. (Second Latin.) Singer Copy. The Marks are here all of a very 
similar character to those in the other copies mentioned, of the same edition. The 
I', No. 14, is, however, different, occurring but once, and is the only instance we 
have met with in any of the copies of the precetling Block-Booka 

• This is now in the Douce CoUcction in the Bodleiim Library. It formerly belonged to M. Girardot dc 
Pr^fond ,* thence it passed succeaaiTcly into the collections of MM. Lc Cotton Gatgnat, De Bo«e, and Count 
Mac-Carthy. 

t This formerly belonged to Scriverius, the Dutch Historian, thcncc passing into the Library of Count 
Bendorp, whose collection was brought to this country in 1823, when it was sold by auction; the copy of the 
Speculitm wanting many leaTes producing £14:3:6. 
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TAPERMARKS. 


EDITIONS OF THE SPECULUM 

covTixuin. 


PLATES M N. 

Edition IV. (Second Dutch.) Ilarlem Copy. With the exception of the Vni~ 
corn, the marks in this copy are all of a different character from those in the three 
other editions. Here, for the first time, we meet with the BtUVa Head of another 
form, haling above a Shield of Arms divided into six parts. The St. Catherines 
Wheel with Circle below, the Double Key, the Hand with Oauntlet composed of 
fire Hearts, and Hand with Oauntlet in six dirisions, but evidently intended, though 
coarsely made, to be the same as the other. Initial-s M. A. within cirrie, with Shield 
of Arms attached to it, similar to that above the BxdVs Head. 


Edition IV. (Second Dutch.) Pemhroke Cojry. Tlie Hand, as annexed, occurs 





on one sheet in this copy. It is evidently of the same kind as that w-hich 
occurs in the Harhm copy of the same edition, but the lower i>ortion has 
been much broken. Tlie marks on the otlier sheets are the Bxdl’s Head, 
with Cross and Shield of Arms attached to it, as in tlie Harlem copy 
of the same edition, and a small Anchor. 


SPECULUM HUMAN.® SALVATIONIS. 
Prints at XTlrecht by Veidenett 1483. 


The Unicorn is of a very peculiar form ; tlie Hb are of the same character as those 
used in several of the Block -Books. 

Tlie work being of quarto form, the centies of the Marks could not be taken, as 
the copy was in a bound state. 
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WATEK-MARKS ON THE PAPER OF BOOKS PRINTED IN HOLL.«JD 
DURING THE FIFTEENTH CENTURY. 


PLATE O. 

Lodovicus Pontakus de Roma. Spencer Copy. 

The paper on which the Spencer copy of this work is printed, is of a thick texture, 
which, coupled with the density of the printed text, prevented onr marking, in the 
tracings of the water-marks, the fastenings of the wires. On the fifty -nine leaves, 
or thirty sheets, of pajier used, we have no less than sixteen different marks, the 
greater portion being similar in character to those in the four editions of the Specu- 
lum, and yet presenting a variety in two or tluee marka 

The ending of the /*, No. 1, is different from any hitherto met with ; so also is 
the shield with the Fleur-de-lit above, No. 3, though the inscription is no doubt the 
same as in the Pembroke copy of the Am Moriemdi, plate G. The double-forked P, 
No. 5, is also of singular and uncommon form. The peculiar shaped BuUe’ Heade, 
Noa 10, 11, and 12, somewhat resemble that on p. 45 of the Inglie copy of the first 
edition of the Specidum; as does also the Unicom that of No. 1 on folios 45, 46, and 
48, of the same. 


PLATE P. 

Pii Secundi Opcsccla, &c. Spencer and Ilibbert Ccpicc. 

The letter }'is the only mark; many of them closely resemble those used in 
the Singer copy of the third edition of the Speculum, plate L. 

Saliceto de Salute Cohpoeis. Spencer Copy. 

The high-shouldered Anchor, the T, the Double Keg, and the Shield with three 
fleurs-de-lis, are, no doubb when perfect, similar in form to that in the ChuUworth 
copy of the Biblia Paupemm. 

Faceti.e Moeales. Emekcde Copy. 

Tlie Anchor, same as the last; a small but singularly formed P, a little resem- 
bling that in the Cracherode copy of the Cantica Cantirorum. Tlie small Head of 
the Ball ve have not eksewhere met with among the Block-Book.s, though one of 
very similar form, as in the next plate, is vciy fre<iucntly found among the marks 
in a copy of the Fasciculus Temp/orum printed by Vcldcncr. 
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PAPER-MARKS. 


PLATE Q. 

PAPER-MARKS IN BOOKS PRINTED BY VELDENER. 

On examining copies of the etiitions of the Fa.iciculu.t Temporum, printed at 
Louvain in 1476, and at Utrecht 1480, by Yohlener, we are struck with the endless 
variety of water marks wliich occur in them. The marks of one copy of each of 
these works amount to no less than fifty-six, though, in some instances, they arc of 
the same species, but of different form. 

Of these, the present plate represents thirteen of the same character as those 
found in the later editions of the Block-Books. It is not improbable, that, if we 
had the opportunity of examining many copies of these works, we might find nearly 
all the marks used in those editions. 

The three Unicorns are of a vorj' difl'erent form; but arc hero given with a view 
to future reference, when we shall have occasion more particularly to enter upon 
the subject of the Water-Marks. They are of the same peculiar shape as are found 
on the paper of many of the books printed by Caxton ; to which productions we shall 
have occasion more particularly to refer at the close of our notices on those Paper- 
Marks used in the Nctherlauds at the period inquired into. 

We think it quite unnecessarj^ further to extend the number of our plates to 
shew that marks of a similar character to those which we have i^ven were used 
in nearly aU the books printed in the Low Coimtries. 


In the preceding plates of the Paper-Marks, A, to Q., it will, no doubt, have been 
observed, that they do not all follow in regular succession according to the probable 
issue of the several eclitions of each work, Tliis circumstance has ari-sen from several 
of the plates having l>een executed many years previous to our examination of other 
copies of the Block-Books. 

In the identification of the manufacture of pajier, two very important points 
must be observed : First, the sjiace between the divisional water-lines caused by the 
thicker upright wires of the sieve; iuid secondly, the exact position of the mark 
when fastened generally between, or occasionally upon, the stouter wires. In both 
these particulars we have endeavoured to be correct. 
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KKSI’ECTINO 

THE TAVEK-MARKS IN THE BLOCK-BOOKS 
EXECUTED IN 

HOLLAND AND TIID LOW COUNTRIES. 


ANCHOR. An acknowledoed Symbol of a Maritime Cocntbt. 

It Is the Arms of tlie Island of Goree, or Goreda, once a Dynasty, and of suffi- 
cient conse<iuence to give the name to Goree, in the Atlantic, an Island belonging 
to the Dutch. 

It was, no doubt, a symbol fref)uently used by the ancients. On the Scleuciau 
Medals it marks the coin as having been struck at Antioch, where an anchor* wo,s 
found on digging out the first foundations of the city, though at a considerablo 
distance from the sea. 



As a Paper-Mark it may have been used at a very early period. Our earliest 
tracing (No. 1) is from the Archives at the Hague (Accounts of Rutgcrszooiij, 139(i. 
From among tho thousands of sheets of paper examined by the late Mr. Ottlcy at 
the Hague, the mark of this peculiar form occurred in no other instance than that 
as stated. It is also remarkable that the Anchor, of very similar shape, though 
without tho cross on the top, occiU"8 but on one sheet in tlie various copies of the 
Block-Books examined by its. It is found in the Inglit copy of tlie Aiioculyjm 

* Ftnkcrton on Mcdal«, rol. i. p. 191. £dition 1799. 

VOL. III. F 


Digitized by Google 



I 


34 


rAPER-MAllKS. 


(see pi. A. Xo. 3). Xos. 2, 3, aiul 4, are from the Accounts from Lccuwenhorst, 1423, 
CJounts of Holland, 1421, and Accounts, 1432. 

Tlie peculiarly tall AncAor, as annexed, is in Accounts dated 1446-7. In proceed- 
ing to notice the next in date, it must be particularly home in mind 
that the statement made by us as to dates has only reference to the 
researches made by ourselves ujam the subject, to which, as we have 
before stated, the collections of the late Mr. Ottley have contributed 
largely. As dates, however, they may be depended upon, taken, as they 
have been, from Manuscript Books of Accounts officially forwarded fiem 
the various places to which they refer. No doubt an examination of 
other Account Books and Manuscripts ujk)!! paj«r preserved in other 
]«irta of Holland, the Low Countries, Ocmiany, and, indeed, in all parts 
of the Continent, more particularly in the Public Libraries, would add 
much to the information wo already iiosscss, Had such, however, been 
jicrsoually attempted by us, w’c fear the result would have been a total 
abandonment (arising from physical and official impediments) of all 
interest in the subject, as would also have been the case had we deferred 
tlic printing of our two preceding volumes until we haul examined all 
the various copies of the Block-Books known to exist in Europe. 

The Accounts of West Voome, 1416-17, contain marks very similar to that of 
the Inglis copy of the Apocalypse (pi. A. No. 4), while that in the Accounts of 
the Abbey of Lccuwenhorst, 1426 (No. 2), as also that (No. 4) in the Accounts of 
the Counts of Holland, 1421, resemble verj' closely those in the other sheets of the 
same copy of the Apocalypse, as also those in the Pembroke copy of the Apocalypse, 
and in the Inglis, Renmuird, and Spencer copies of the Biblia Pauperum (plates E. 
and F). 

The Anchor is usiudly surmounted by the plain cross. The one on the left, of a 




pemdiarly liigh-shouldered form, is found in tlie Accounts preserved 
at Harlem, dated 1442; and of a larger size in the Lang copy of 
the Apoadypse (pi. D.); the Grenville copy of the Biblin Pauperum 
(pi. E.); the Inglis copy of the first edition of tbo Speculum (pi. H ); 
as also freriuently in the second and third editions of the Speculum 
(pi. I.. K., and L.). It is the mark on the Temptatioues Bmmonum 
broailside, and in the Alphabet Ihxik in the Print Room at the 
British Museum, relics jjaitieularly notioed, Vol. i. pp. 121-4. 
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The deep-shouldered Anchor does not very often occur, the tracing given being 
from Account Books of South Holland, 14C3-5. Of a larger size, 
it is found in the British Museum copy of tbo Apocalypse, the 
only instance we have as yet met with in the Block-Books. 



u 



The A nchOT with the Tunny* Fish, or Dolphin, twisted on it, was probably used 
as the Symljol of Venice long before it was assumed by 
Aldus as his device, as frequently on the title-pages, but more 
generally at the close of the works issuetl from his press. 
Many of the books printed by Aldus and his family have no 
other water-mark but the Anchor within a circle, with divers 
onnunents above. The one given is from a work printed by 
him in 1499. 

The Anchor is sometimes found in books i>rinted in the 
Low Countries (see Typographia Cent. AT., No. 9, Louvain; 
No. 73, Delft), and occasionally in copies of the earliest pro- 
ductions of Mentz and Cologne, as also in those from the 
presses of Gutenberg and Ulric Zell. We have not met with 
it in any books printed by Fuat and Schoetfer, Menteilin, or others of the German 
Printers; though, within a circle, it was not an uncommon mark in the paper of 
Italian manufacture. 

SUIELD.S OF ARMS. 

Tlie Anns troper of John the Intrepid (Jean-sans-Pecr), son of Philip Audax 
■ Duke of Burgundy, the Single Fleur-de-lis lieing the Cognizance of 
the House of Burgundy. As the eldest son, the shield is charged w ith 
^ f a laM during the life of his father. It is surmounted with a Cross in 
consccpience of his having “taken up the Cross" in a crusade against the 
Turks in 1395. He reigned, as Duke of Burgundy, from 1404 to 1419, 
when he was slain by order of the Dauphin of France. 

The single Fleur-de-lis, the Lily, represents the Anns of Lisle; and, 
when accompanied by the single Rose, they formed the Arms of Urban 
IV. 12B1-4. The Fleur-de-lis is most probably one of the earliest 

* Kmblcmaticai of the Tunny Fishery, of which an iatcK'cting account will be fuuQil m Shaw’s ZooloQXf, 
vol. iv. p. 481. 
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heraldic symbols on record. It is found on the earliest Seals of England and 
France, public and private*. 

Among the Arcliives in the Tower of London is a Roll of several sheets, dated 
from Charing, March Hth, Llth of Henry IV. (1412-13), whereon this mark is found, 
as also in a letter fixnn Henry VI, to the Archbishop of Canterbury (1443-50), It is 
the only mark in tlie Harlem copy of the fourth edition of the Apocalypse ; nor 
have we found it in any other of the Block-Books, though subsequently and fre- 
i|uently used in the books printed at Cologne, Louvain, Gouda (sec Typographia 
(’rnt. A' II, Nos. 38, 39, 54, 95, &c. It is also found in the Canterbury Tales and other 
works printed by Caxtou. 

This design represents, symbolically, .John the Istreiud destroying his Uncle, 
the Ddke of Orleans. Jealousy and discord 
had long existed between the Houses of Bur- 
gundy and Orleans, the result of which was, that, 
in 1407, the Duke of Orleans was assa-ssinated, 
the Duke of Burgundy acknowlc<lging that he 
had killed him. This avowal of the munler is 
related by Barantcf as having occurred at the 
interview, shortly after, between his Uncle the 
Duke de Beny and himself : " Le Due de Berry 
vint it la ]K)rte, et dit au Due Jean, ‘ Mon neveu, 
deportez vous d’entrer au conseil, on ne vous y 
verrait pas avec plaisir.’ A quoi le Due de Bur- 
goigne rdjmndit, 'Monsieur, je m’en dejiorte volon- 
tiers, et afin qu’on n’accusc personne de la mort du Due d’Orleans, je declare que 
e’est moi et nul autre qui ai fait fairo ce ([ui a dte fait.’ Sur ce, il touma son cheval 
et se re'tira.” 

The Duchess of Orleans having shortly after demanded justice at the hands of 
the King of France, the Duke of Burgundy pleaded his justification. It is from -an 
illustrated drawing on the first page of one of the manuscript copiesj of the Justifi- 



• In the collecnon of Mannscripte formed by Mr. F. Moore, sold in Imndon, April 1856, was a volume, in 
folio, intitled " Recherches sur Ics Flours-de-Iis et sur let VUles, let Maisons, et lea Families, qui portent dot 
Fleurs-de-lis dans lours Armes. Far M. le Friisident Durey Koinvillc, Memhrc do la Soe. des Inscriplious, et 
de la Soe. Royale de Londrea." The MS. comprises 67S pages, an abridgment of which is stated to have been 
printed in a dnodccimo volume. 

t Histoire des Dues de Bourgoigne, par Rorante. Par. ISIS, vol. ii. p. 11.1. 

t The volume occurred last year at the sale of the Library of Lord Stuart do Rothsay, in IVollington-street, 
the following being the note of it in the catalogue. No. S580. It sold for £66. 

FcTtr (Johan Lc) Jcstikicatiou do Due ue Bouhcoixuve 


' Far force le leu rompt et tue, 

A sea dens et gris la couronne, 
Kt le lion par tresgraot ire 
De sa pate grant coup lui done." 


(tbsuscatiok.) 

' Ry force the tVoIf breaks and o'ertums. 
With teetli and fangs, the Lion’s crown ; 
With greatest rage the Monarch hums. 
And with his paw he knocks him down.” 
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cation publicly issued by the Duke, that the wood-cut illustration is taken. The 
design represents the Duko of Orleans ns the wolf endeavouring to seize the cinwii 
from the head of the Lion, intended to represent the Duke of Burgundy, with the 
single fleur-de-lis, the insignia of his Dukedom, on his head. 

The Seal* of the Parliamentary Records of the Duchy of Burgundy bears a nnijh- 
fleur-de-lis, as does also the counter of the Duke of Burgundy for the siege of Poligny. 

The annexed counter was struck by Philip Duke of 
Burgimdy, in 14.30, on his marriage with Ysalx*! 
daughter of .Tohn the first. King of Portugal. It was 
also intendeil to <»nimemorate the institution of the 
Order of the Golden Fleece, which was foundcti by the 
Duke to perj>etuatc the memory of the festivities with 
wluch his marri.age was celebrate<l, as well as the acquisition of territory which he, 
as Duke of Burgundy, became possessc<l of by the death of Philip Duke of Brabant. 

Obvene. Tlie escutcheon (almvc a helmet sunnounted by tho JUnr-iie-lia) of the 
Duke, quartcrc<l, in the Siime manner a.s he boro it after Brabant and Liinbourg 
were brought under his power. In tho first and fourth quartcrings is a single 
fleur-de-lis, for the Duchy of Burgundy. The second quartering, in its first half, 
has six slanting bands (or stripes), alternately gold and blue, the arms of the uh! 
house of Buigundy. Tlie next half presents a golden lion on a black ground, for 
Brabant. On the second half of the tliird quarter are the arm.s of Limborg, a red 
lion. The arms of Flanders, a black lion, occupy the centre. Inscription ; “ Piqilip- 
pu)s Dei OiiA(tia) Dox BcRc(undiie). 

lieterse . Four steels with flints and sparks. Inscribed, “ J ajiais acltre, ja jiais 

AUITRE." 

The Fleur-ile-lia may have been one of the very earliest marks upon paper, 

Cj cumence h jCkstiScation de monaeigne Ic due de boturgoingue, conte de dandrea darto» ct de bourgningne 
Bur le fait dc la inort ct occiaion dc feu Ic due doricaos, ppo»w par mnistre Jehan Ic petit doctcur cn thoolc^ic 
et cooMnllier du dit due de bourgotngne le VIII* Jour dc mars I’an mil quatrecens rt sept 

MAMtscftiFT or TUK I'BKiOD OM TELLCM, wiM capUtUt III gUd and colo«r$, and with a paintimj at the com- 
mencemmt reprctenling tho Lion kitUng the Wolf. 4/e. 

Tm» IMPOHTAXT MAItCfiCKirr IS TUB CBM!nitATBI> DbTEKCB op ms SoTERBIOV, JrA>>SANS* 1’BUR, Pl'KU 
OF BraouNDT, for causing Louis, Dube of Orleans, to be assassinated. In the grand ball of the Uoyal Hotel 
of St. Paul, JLc Petit publicly justified the deed, intistiog on its perfect legality ; and, in the most sarage 
manner, attacked the honour of the victim, boldly telling the Dauphin, the King of Sicily, and the other nobles 
asaemblcd, to try the question, that BarprUe and treason were lawful weapons to defeat a tyrant, llio doctrine 
thus broached was so unpalatable, that it was condemned as heretical by the Archbishop of Paris, and, at the 
solicitation of Gerson, also by the Council of Constantinople. The favour of his Sovereign prevented any ill 
effects to the author's person ; and Petit died a natural death, at Hedin, in 1411. After hia death, however, the 
King of France, through the Parliament of Paris, on IGth SepL 141C, issued an Arret,” rigidly forbidding the 
circulation of the work ; and it was severely censured by the University of Paris. Owing to this cause, manu- 
scripts of the Justification arc excessively rare, and, even when they occur, arc generally but transcripts of a 
copy made in the xnth century, in which the objectionable passages are expunged. 

* Vredii SiglUa Comitum Flandris, pp. 91, 9S. 
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thougli we have not as yet met any of undoubted date until after the middle of the 
fourteenth century. 



Ill the above tracings No. 1 is from the Hague (Wyck Accounts), 1366-7. Of 
the same form, but smaller, examples are found in two autograph letters in the 
Tower of London, one from Henr)' V to the Bishop of Durham, dated 1418, and the 
other from St. Denis, 1421. Among the Shields of Arms of the Princes, &c., at- 
tending the council of Constance*, it occurs as the armorial bearings of one of tlie 
Bishops. 

No. 2. The large plain Fleur^de-lia is found in an early manuscript in the British 
Museum (Caligula D. Ill, fol. 121). Of simUler size, in Accounts at the Hague 
(Putto and Stryen), 1389. Sometimes with a cross above, MS. 1450. Tlie plain 

* Das Concilium Biicli gcschcbvn xii Costencs. Augtpurg. Auth, Sorg. h.cccc.lxxxiii. 
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FUur-(h4u occurs but in one instance in the Block-Books, the Briiish Museum copy 
of the Apocalypse, pi. C. Occasionally wc find it in printed books. It occurs once 
in the Spesxcer copy of Ludoeicus de llorna, pi. 0. 

No. 3. Here we have the plain Flmir-de-lis surmounted with the Crown, as 
represented on the head of the Lion (Jolm the Intrepid). It occurs in Hague 
accounts (Heusden) 1 -131 -2-3. 

No. 4. In this the initials J. B. arc appended to the Lily. Our tracing is from 
a mark in the Aretin, printed at Oxford in 1479 ; we have not as yet found it in any 
of the Block-Books or manuscripts, nor earlier than 1475, in a book printed at Paris. 
Tlic initials are probably intended for John Duke of Brabant (of the house of 
Burgundy), the second husband of Jacobca, or Jacqueline, Duchess of Holland; 
though the mark may be of earlier date, and intended for John Duke of Burgimdy. 
The paper on which the Aretin and nearly all the Oxford books are printed, was 
evidently obtained from the same source as that used in the Dutch Bible of 1477 ; 
on the |)a]>er of which occur so many Shields of Arms, as if intended to commemorate 
the union of the Netherlands with Austria, by the marriage in that year of Mary, 
the daughter and heiress of the dominions of Charles Duke of Burgundy, with 
Maximilian Emi>eror of Austria. In the same copy of Aretin, a similar mark 
occurs, with the J. only appended to the fleur-de-lis, a fact which tends to confirm 
the views we entertain respecting the intention of the marks. 


In all the early and larger seals engraved in the work of Vredius, John Duke of 
Brabant is represented as having his helmet surmounted by the single fleur-de-lis; 



No. 5. The Fleur-de-lis over the Dolphin is found in the Accormt Books at Harlem, 
1426-27, 1432. It is also found in the manuscript collection preserved in Lincoln 
Cathedral, MS. A. 1-17, in the autograph of R. Thornton, who did not die until 
1450. 

In the Dolphin we recognise the Arms of Jacqueline of Holland, who married 
(April 1418) John Duke of Brabant, and, accordingly, we find it in constant use 
up to a late period ; a Shield of Arms with the Dolphin and Fleur-de-li.s, each 
separately occupying one quartering. As, however, the mark of the Fleur-de-lis on 
the Dolphin has not been found, wo believe, on paper earlier than 1430, it may be 
intended to commemorate the institution of the order of the Golden Fleece, founded 
at Brugc-s, Feb. 10, 1430, by Philip Duke of Burgundy, to commemorate his 
marriage with Y.sabella of Portugal. 
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The Doli-iiin is found in the Books of Accounts at Harlem, 1418. In the 
Church Register there, of 1426, and at the Hague (Voorne) 
1423-4. In an autograph letter, in the Tower of Loudon, to tlie 
Bishop of Durham, dated from Meleun, 1420, we find a 
similar mark. In a book printed at Louvain, it occurs as 
an Armorial Sliield, see Tyj>ographia Cent, xv, No. 91. 

No. 6. The Fleur-de-lis, with the heart beneath, is found 
at the Hague in the Account Books of tlie Counts of Holland, 
1418-19. 

No. 7 is from the Book.s of Accounts, 1442, at Harlem. 

As an accomi>animeut to the letter P, tho Fleur-de-lis was 
not generally used before the year 1430. The ornament sur- 
mounting the P in the Spencer copy of tho first edition of 
Apocalypse may have been intended for a cross, though applicable ns the 
fleur-de-lis. 

The Ahm.s of Cha.mfaionf,. In order to conciliate Philip Duke of Burgundy, 
Charles of France, after his imsuccessful attack upon Paris in 
1429, promised the Duke the fine countries of Champaigue 
(Comi>eignc) and Brie ; and, accordingly, when Henry VI. of 
England landed at Calais, and was crowned King of France, 
December 1430, the day after he and his Parliament confirme*! 
tho donation of those countries in appanage to the Duke of 
Burgundy, reserving to himself, as King of France*, only the 
homage of the Duke for those countries. 

The shield without the cross occurs twice in the Inglis copy 
of the Apocalypse, pi. A ; and thrice, surmounted with the cross, 
in the Woodlntrn copy of the Bihlia Pauperum, pi. E. We have 
not met with it elsewhere in the Block- Books. It occurs in the 
Account Books at the Hague (Hcmmcland), 1405, and is frequently found in 
iKioks printed at Cologne, Louvain, Utrecht, and Gouda, see Typographia Cent. 
XV, Nos. 38, 39, 79, and 91. On the paper use<l by Caxton we find it; one, in 
the Virgil from his press, having a cross ap])ended to it, of similar form to that 
above. 

* These facts I note horn the History of the Dukes of Borgund):' written by my Father. 
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• or Arx, Me. m. 



to 




? The Petniroke copy of the first edition of the Am Moriendi 
affords the only instance of this mark among the Block-Books, 
It occurs among the numerous marks in the books printed by 
Veldener, see pi. Q,, No. 2, an S there appearing over the 0 
at the close of the name. We found the same mark in a copy of 
Eusebius, jirinted at Utrecht, by Ketelaer and Leempt, 1474, 
Jansen giving a full size tracing of it. No. 197, as a mark used 
by those printers. 


A Spread Eagle, the Arms probablv ok the Dukes of Briga axd StLESiA. 

Albert, Duke of Bavaria, and 26th Earl of Holland, married 
Marguerita, daughter of the Duke of Briga. The Sprcatl Eagle 
was, however, the arms of many of the Princes of Austria and 
Prussia. The mark occurs on three of the sheets of the llendorp 
copy of the third edition of the Speculum, pi. I, No. 2. We 
have met with it in no other instance. 



*HIBUR tt AMM, No. 1 


Arms of John of Bavaria as Bishop of Liegf. John of Bavaria, on hearing 
of the death of his brother, Duke William, left Liege and came 
into Holland, under the pretence of lieeoming guardian to his 
niece Jaajueline, or, as some augge.st, to marry her. 

"He had been Bishop of Liege since the year 1390, but wa.s 
cxjicUcd by the Liegois for refusing to be consecrated as a church- 
man, but was reinstateii by his late brother, with the assistance 
of John the Intrepid, Duke of Burgundy, after a series of wars 
with the inhabitants. 

“It Avoulil ajipcar the Bishop not only prefeired, but con- 
templated, a secular rather than a clerical life, since he resignetl 
his bishopric into the hands of the Pope, and procured a dis- 
pensation to marry. Instead, however, of becoming guardian to 
his niece he obtained from the Emperor Sigismund (his wife’s uncle) 
the countries of Holland and Zealand in fealty and homage, together with the 

VOL. HI. a 
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Scignory of Friezelaml as devolving to the empire by the death of William hie 
brother. 

“ He left Liege in September 1417, and took up his residence in Dordrecht, and 
with the assistance of the Cabbilaux faction got himself inaugurated at the Hague, 
in June 1418, as Governor of Holland, &c., in opposition to his niece. He had also 
drawn the Seigneur of Arckel into his services, whom we have before mentioned as 
the enemy of his brother. 

" He likewise assumed the title of Count of Hainault, Holland, kc., and continued 
to carry on war in Holland against his niece w'ith various success 
until his death, some time in 1424 (10th January, 1425, by 
jioiaon.”)* 

Though we have not met with the shield in the margin in any 
of the Block-Books, we notice it, because it is found in so many of 
the books issued in the Netherlands, accompanied with marks 
similar to those we are describing. In the Fasciculus Tem- 
2 >oTum, pi. Q, a tracing of it occurs. We have before observed 
that the fleur-de-lis was used as the Arms of the city of Lisle. 



Ahms of B.VVABIA, appended to the letters M A. for Margaret of Bavaria, 
the mother of Philip Duke of Burgundy. She was Countess 
of Hainault and Holland. She married, in 1385, John the 
Intrepid, Duke of Burgundy, and died in 1426. 

It is found in three of the sheets of the JJarlem copy of the 
fourth edition of the Speeadum. 

The Anns of Bavaria also occm" attached to the stem of 
the cross surmounting the Head of the Bull, as found in the 
Harlem copy of the same edition of the same book. As it 
occurs with the mark containing the Arms of Bavaria, coupled 
with the letters M A., it may have reference to tlie husband of Margaret, John the 
Intrepid. On the silver coinst of John Duke of Brabant, the husband of Jacqueline, 
are tlie Horns of the Bull sunuouuting his helmet. In other of his coinsj the single 
fleur-de-lis appears in the field. Both marks are on the paper used by Veldener for 
his Fasciadus Temporum, printed at Utrecht, sec pL Q, and occasionally in books 
printed in the Low Countries, 



• Extract from the History of the Pukes of Burgundy by my Father, 
t Pe»niDck*Boeck. Ltyden, 1597, pi. m. J Ibid., pi. xi. 
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The Arms of France. Our first tracing is from tlie iSJpencer copy of the Saliceto, 
tiuu.. ~ Ho. vm pi p fiad wc liceii able to make a [lerfect tracing of the 
shield of arms in the ChalswoHh copy of the Biblia Paupn- 
rtim, we have no doubt it also would have turned out to be 
the Arms of Franco. The second tracing is from a copy of 
Chaucer's Carderhury Tales, printed by Caxton, where the 
1 /-\ P) I shield sometimes occurs without tlie label appended to it. 

lO jD Cz !lD j In a collection of paper-marks formed by the late anti- 

* ~ ' quarian, Joseph Ames, we find the same arras, with the 

initials J. and B. attached to the garter, one letter on either 
side, Mr. Ames noting that it was taken from “ a blank leaf 
bound up with a copy of Jtistinian's Institutes, 147 — The 
initials are probably intended for those of John Duke of Brabant, as previously 
mentioned, p. 39. 

In the Typographia Cent. xv. pi. I, No. 37, these arms occur, 
with the initials J. P. appended to them. This is evidently acci- 
dental, arising from the circumstance of the letter B. having 
been turned upside down when affixing it to the garter or to tlie 
sieve. 

In noticing the Mariette copy (made up with twelve leaves of 
another edition) of what Heinecken considers the second edition 
of the Biblia Pauperum, he adds in a note* the following ob- 
servation resjiecting the marks : — 

“ J’ajouterai ici la remarque de Mr. Mariette sur lo papier de 
son exemplaire. II porte, dit-il, qiiatrc marques differentes. Une 
des feuilles a une teto de bieuf qu’on trouve assez souvent sur les 
paiiicrs des anciennes Editions. Deux autres ont la marque cy 
h cot^. Le plus grand nombre est un &u aux arnies de a 
France, ct les six feuilles sur lesquelles sont imprimues les 
douze planches d'un travail diffilrent dii reste, soiit man|ue'es 
d'une anerc do navire. De ce qu'une bonne partie du papier eat 
aux armes do France, il seroit peu raisonable d'en inffirer, que 
I’Aiition ait dtd fiiite en France : et si je suis entre diuis ce detail, par rapport 
au papier, e’est par une pure curiosite, et jiour iie rien omettre.” 

It is only in this and another imstance that Heinecken has made any allusion to 
the imiier-marks in the various copies of the Block-Books that have come under his 
personal observation. In tliis case it is evident that he only did so in consequence 
of Mariette calling his attention to the marks in his copies of the Biblia Pauperum 
and the Ars Moriendi, as will be more particularly noticed when referring to those 

* Hcincckcn, *‘Id^ d’une Collection d’£>taxDpcB,” p. 318, nofe. 

2 
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marks. JIariette no doubt agreed with the opinion of Hcinecken, that the paper 
used for those copies was made in JYanco. So likewise M. Bernard, on finding that 
the copy he examined of the ''Ileeueil des Histoires de Troye^’* contained, on some of 
the leaves, a similar water-mark, supports his previous views respecting the maker 
of the type and the royal editor of the book, Philip Duke of Burgundy, by that fact. 
He states, voL ii, p. 365, " Ce livre ayant <5te tkrit par ordre du duo, il est tout naturel 
de penser qu'il a aussi ^t(5 imprime aux frais do ce prince. Void un fait qui me 
scmblc corrolxjrer cette opinion. Lc papier employ^ iV. I’impression du livre de 
Raoul prdsente dans son filigrane deux signes seulemont, et tous deux sont ctrangers 
aux fabri()ues allemandes ; I’un reproduit IVcusson ordinaire do France it trois fleurs 
de lis surmonte' d’une couronne ; I’autre un P gothiquo dont la haste se termine au 
baa en forme de fourche, et dont le haut est surmont*; d’uu eesphee de flour k quatre 
feuilles ligales ayant la forme du trdfle. Les ^dlteura foumissant g&cralcment leur 
papier, ainsi que nous I’avons vu dtijik, ne peut-on pas en conclure que celui de la 
premikre lidition du Recueil de Raoul fut tirti de France, et j«ut-etre m^me en partie 
fabrique au compte du due Philipi>e, dont la lettre initiale aurait placiie jK>ur 
cela memo dans le filigrane ? Ce qu’il y a de certain, e’est que ses signes ne paraissent 
]i 08 dans le papier de I’tiditiou anglaise, imprimdc apres la mort du due. On y trouve 
seulement un grappe de raisin, marque tres-commune dans les livres imprime's en 
Alleinagne, et qu'on voit dejk daus la Bible de Gutenberg.” 

We will not here write, that in support of his opinions. M. Bernard "a presents 
uTie hypothhe bien plits extraordinaire encore” in respect to the paper-marks. 

If M. Bernard had examined various copies of Imoks printed in England by 
Caxton, ho would have found, that, among the many marks on the pajwr used for 
books, the P was not at all an uncouunon mark, as well as the Shield with the 
Arms of France. Among our tracings of the marks in “The Myrrour of the Worldef 
Chaucer’s "Canterbury Tales," and lligden's “I'olychronicon," all printed by Caxton, we 
have both marks frequently occurring. Tlie mere fact of finding that in some accoimts 
(as related by Jt. Bernard, vol. ii, p. 247,) of the charges for the printing of certain 
Ixjoks at Florence in 1479 and 1480, the charge for the paper was not included, is 
scarcely sufficient authority for him to justify an opinion that a portion of the paper 
used for the Recueil des Ristoires de Troyes was supplied by the Duke of Burgundy, 
who he considers was the editor of the work, and, as such, supplied the paper. AVe 
feel sure, that when M. Bcm.ard devotes but a very small [)ortion of time to the 
examination of water-marks in proportion to that given to his work on the Rise and 
Progress of Printing in Europe during the Fifteenth Century, ho will allow that tlie 
hypothesis he puts forth in respect to the Recueil des Ilistoires de Troyes having been 

* M. Bernard; roL iL p. SG4, considers thiU work to have been printed by Ulric Zell, and not by Caxton ; 
and further believes the type used to have been made by a FrcDcbman ; **Pour moi, i voir la forme des typoi 
da Recutil des Ilistoires de Troyes, je suis convaincu qu’ils sont I’cearre d'un Franfois.** 
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the work of a Frenchman, under the editorship of Philip Duke of Burgundy, is not 
borne out or corroborated by the marks on the ]>aj)er used for the printing of that 
work. 

We have no doubt that France obtained a great portion of its paper from the 
Netherlands. In our Typoffmphia Cent xv, will be found many of the marks in 
the productions of the presses of Paris, Lyons, and Straaburg, though the paj>er 
used in the latter place was often of German manufacture, particularly tliat in the 
works printed by Mentellin. Nor arc we suqjriscd at finding the Ar ms of France 
used as a water-mark in connection with those of the House of Burgundy; the 
dominions (Champaigne and Brie) of the Duke bordering so closely upon those of 
France, independent of the Dukes of Burgundy, of Brabant, of Bavaria, and other 
Burgundian alliances quartering those Arms. The Dukedom of Burgundy fell to 
the Kings of France by escheat, for want of male heirs, 1483, at the death of Mary 
the wife of Maximilian. 

BUCKLE OK BROOCH 1 

Tliis is the only mark in the Spencer* copy of the fourth edition of the Apoca- 

© lypae. We have not met with it in any other of the Block-Books, or 
in any printed book. Among the many marks that we found in a 
copy of tlie first edition of Dante, printed at Foliguo by Nunieister, in 
1472, was that of a Brooch, which is also the only instance we have 
met with of that device. See Typographia Cent, xv., No. 82. 

HEAD OF THE BULL oe OX, 

A CMVESEAL StMEOI. OB TOKBN OP Db.ITB. 

Robert de Bethuen, Count of Nevers, used three bidls’ heads as his private sealf, 
1274. Lewis of Cressy, Count of Flanders, who was killed at the battle of Creasy, 
1346, wore a helmet surmounted with a bull’s head with horms, as an emblem of 
death:];. Such also appeared on his private seal. It is relateti by Buchanan, in his 
liistoiy of Scotland^, speaking of the sixth Earl of Douglas, that, "in that very 
moment of time, the Regent (Alexander Levingstone) came in too; for so it was 
agiieetl, that the whole weight of so great envy might not lye on one man’s shoulders 
only. Douglas (William, sixth Earl, and son of Archibald) was kindly received, and 
admitted to the King’s table ; but, in the midst of the feast, some armed men beset 
him, being weaponless, and put a bull’s head upon him, which, in these times, was a 
messenger and sign of death.” 

* Owing to the blank po^es of the leavei being »o cloaely pasted, we could with difficulty trace the mark, 
t Vredii Sigtllum Comitum Flaudrtie InscriptioDes, p. 61. Drugit Flandrim, 1&39. 
t Ilf- li. p. 66, iilatc £4. 

i Buchanan’s Scotland. Foi., 16iK). 
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John, Ehike of Brabant, who married Jacqueline of Holland, used, as an emblem 
of power, the horns of the bull on his helmet, as seen in the coins* issued in his 
dominions. 

The Bull's hea<l, accompanied with a bunch of Grapes, is the symbol found on 
the coins of the Island of Naxos, on account of its wines being the finest produced 
in the Greek Islands. Sunnounted by the Rose, it was used on the corns issue<i by 
the Popes, 

As a Mark upon paper, wo believe it to be one of the earliest and moat frequently 
used; so much so, that our collection of tracings from Manuscripts and Printed 
Books is of such infinite variety, that we are almost bewildered in the selection. 
We have, however, selected four from those given by Jansen, he having distinctly 
stated that every mark traced by him in his plates was taken from pajjer used for 
manuscripts bearing datesf, Tliese fourj he states to be the esirliest hea<ls he had 
met with. 



No. 1, Jansen states to be of the date 1310. It being, as he mentions, above 
three inches in height, it mu.st belong to the larger marks; as does also No. 2, which 
he gives as of the year 1311-12. We have met with no marks of the of the 
Bull of so early a date. No. 3, of 1324, also belongs to the same class, Jansen 
stating it to be nearly four inches in height. The head of this particular form, and 
having a circle over the forehead, we liave not before seen ; nor that of singular 
form. No. 4, of the date 1348. Nearly all the marks given by Jansen are of reduced 
size, which, for the purjwse of comparison, is not sjitisfactory. 

Wo now proceed to take the mark tlirough its several species, of each of which 
we will give tracings from marks in dated Manuscripts, noting by the way the 
instances where similar ones are found in the various copies of the Block-Books 
we have examined. 


* PenaiDck-Bocck. Leydfn, 1507. 

t Mais comaie U g’ftgistoit principalemeot d’indiquer aree exarfitude let dates , ne me sriu terri que 
(le ceux que j’ai trouT^es dans lea papiers dc comptes dont I'ann^e blen certaine.** 

X Id. Ib. pp. 363-805, J70. 
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The iibove tracings are from Hooks of Accounts at the Hague, No. 1 (North 
Holland), 1354; No. 2 (Voome), 1384-5; No. 3 (Counts of Holland ). 1362. 

We have not mot with any of these marks, nor marks of similar size and charac- 
ter, after about the commencement of tho fifteenth century. Among the Archives 
in the Tower is a letter to tho Bishop of Winchester (1414-17), having a mark 
somewhat roscrabling No. 2. There are no similar marks in any of the Block-Rmks. 

We have many tracings of the Head of tim Bull without any indication of the 
eyes or nostrils, as in the specimens subjoined. 
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The preceding three tracings are taken from Manuscripts of about the first thiid 
of the fifteenth century, though they were, no doubt, used much earlier. Here we feel 
the want of being able to give a specimen taken from dated Manuscripts. Some of 
our tracings of this species of head arc of a much larger size. 

The next in chronological order assume a somewhat grotesque form, from among 
which we select the following : 



No. 1 is from the Book of Accounts of the Duke Albrecht (1401-3); No. 2. from 
an Account Book at Harlem (“Harlemer Bosch”), 1410. No. 3, from Accounts at the 
Hague (Schonhoven), 144G, the mark, with variations, occurring frequently in the 
accounts from 1428 to about 1450. No. 4 is from a letter in the Tower of London. 
It is addressctl to the Archbishop of Canterbury (1443-50). 

In the Pembroke copy of the Apocalypse, pi. 0., we have a mark somewhat 
similar to No. 3. The mai'k on fol. 45 (pi. H.) in the Inglis copy of the first edition 
of the SpectUmn is of this siiecies. It does not occur very frequently in the accounts 
at the Hague. There is one instance, of the date of 14(i6. We find it in the Jflcrt- 
dorp copy of tlie third edition of the Speevlwin, pi. I. In the Sperwer copy of the 
Ludomciis de Roma, pi. 0., are three varieties; and occasionally they are found in 
books printed in the Low Countries, as also in Germany. 

Another kind, equally grotesque, are the following, though not extending to so 
many varieties, at least as far as we can judge from the instances we have met with. 
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No. 1 ia from Accounts at the Hague (Schoonhoven), 1424-5; No. 2, of several 
varieties (“HarUmer Jiosch”), 1429-30, 1432, 1433, and 1434; No. 3, from the Church 
Register at Harlem, 1422-3, and 1426. No. 4 is from the Accounts from South Hol- 
land, 144,')-6: it belongs rather to the class of heads last mentioned; but, as there 
happened to lie space for it in this page, we have inserted it here. 

Another and very freijuent mark in the Accomits at the Hague, ranging from 
1370 to 1400, is that of whieh we give a tracing at the 
side. The form approaches more nearly to that of the 
head of a Calf than of a Bull. It almost always bears 
the stem with cross between the ears, no indication of 
nose or nostiils appearing. We believe that the marks 
given by Jansen, as of the date of 1310-11, are of the 
same kind, the one with the stem between the horns, 
and the other without, see cuts 1 and 2, page 46. 



Of the following species, we have not as yet met with any instance before the 
commencement of the fifteenth century, though Jansen gives one, pi. xii. No. 6, very 
similar to No. 4 following, as of date 1397. 
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Nos. 1, 2, and 3, are frequently found in tlie Account B(X>ks at the Hague and 
Harlem, ranging in date from about 1430 to 1460. Tliey are of the same species as 
those occurring in the /'Spencer Copy of the Apocalypse, which particular mark we 
think to bo of an earlier date than those given, Nos. 1 and 2. Those of nearly 
similar form to No. 3 are constantly found in works printed by John de Westphalia, 
at Ijouvain, also at Antwerp. In No. 4 we see a very similar mark to tliat in the 
Inylis copy of the first edition of the Speculum, which, like the one preceding, occurs 
in no other copies of the Block-Books as yet seen by us ; the mark is, however, 
fre<iucntly found in the earliest productions of Ulrio Zell, and is quite of a diftcrent 
sjiecics from that in the Mazarine Bible, and in the productions of the Mentz jirinters. 

The calf-like head in the Pembroke copy of the Bihlia Pauperum, pi, F., and also 
in the British Museum copy of the same, is not of fre<inent occurrence, though we 
find it in the Fasciculus Tempormn, printed at Utrecht by Veldener. We have 
traemgs of very similar marks in books from the press of Valdafar, at Milan. 

We now arrive at the mark of the Head of the Bull more often adopted by the 
paj>er-makers during the fifteenth century. Accompanied with a bunch of grapes 
it is the emblem of the fertility (as we have before stated, p. 46) of the island of 
Naxos. TIie.se two marks appear on the paper used for the Mazarirte Bible ; and 
a.s that is considered to be the first production of Printing in Germany, " after the 
invention of the art had undergone a scrutiny of ten years,” these marks have met 
with more than ordinary notice at the hands of Jansen. Accordingly, in the follow- 
ing extract from his work (p. 337), wo find that ho (agreeing in the opinion of M. 
Breitkopf) considered the Head of the Bull, of that particular form, as the means of 
distinguishing the books printed by Fust. He states : — 

“ Cei>endant pour satisfaire, autant qu'il depend de nous, la curiosite dcs curieux 
sur ce iioint, nous dirons, avec M. Breitkopf, que la Tetc de bteuf, que les bibliographes 
ont, jusfiu’ it present, regardee comme le plus sflr indice pour reconnaitre les premiers 
livres imprim& par Faust, en est unc preuve d’autant plus certaine que ce netoit 
que la marque d'une esi>ece de papier fort ostimd dans les premiers temps de Tin- 
vention de I'imprimerie en Allemagne, oil elle a htd gdn^ralemeut employile avec de 
legers changemens, tant pour les manuscrits que pour les premiers livres imprimifs. 
La simple TiSte de bieuf appartenoit certainement k TAllemagne ; mais comme d'autres 
papetiers Timittrcnt ensuite, chacun y fijouta quelque omemeut ]>our indiquer sa 
manufacture. Uest Ik sans doutc cc qui a donnd lieu aux tiges qui s’elevent entre 
les comes, et qui sont gamies tantot d’une croix, tantot d’une rose, d’une couronne, 
d un serjient, &c.” 

Had the Ball’s Head alludeil to and the bunch of grapes appeared for the first 
time when the Mazarine Bible was issued, we might be inclined to think that they 
were intended as a symbol of the wine country surrounding the city of Mentz, 
wherein the Bible, and the productions of Fust, were printed. Tlie fact, however. 
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of finding this jieculiar Bull’s Head so frequent in the Book of Accounts at the 
Hague forwiirdetl from all parts of Holland, ranging in dates from 1430 to 1445, as 
also the Bunch of Grapes occasionally in Accounts and Manuscripts dated from 1441 
to 1445, prove that they were in use in the Low Country imjier, and no doubt al.so 
in the paper made in Germany at an earlier period than that when Fust commenced 
printing. Besides which, they are not the only marks occurring in the pajier used 
by John Fust and his partner Schoeffer, or even by their supposed predecessor 
Gutenberg. We have in our collections, the 1‘., the Hull, the Dunhle Key, the Croax 
Keys, the Shield with “Lile" within it, the Three Mounts, all from the books printcel 
by Fust !ind Schoeffer; and no doubt many others, if more of those volumes were 
cxamimHl, might be found. 




Tracings Nos. 1 and 2 are from Account Books at the Hague ; the one dated 
1430, and the other 1443-4. Many of the marks vary slightly in form. No. 3 is 
from a copy of the Mniarine Bible, and No. 4 from the Bible of 1462, issued by 
F ust and Schoeffer. 

The Hea<l in the Inglis copy of the Apoealypse, pi. A., though of coarser make, 
belongs to the same species ; so also those in the Bohn copy of the fourth edition of 
the Ajmmlypse, pi. D. Those in the CraclteYode copy of the Canlica Cantieorum 
are of different form, while that of the Jlarlem copy of the same agrees with the 
others, as do those in the second and third editions of the Sjieculum. In the books 
printeil by Gaston it constantly occurs with the double cross, as in the Fust and 
Schoeffer Bible of 1462. It was, no doubt, a common mark in German and Dutch 
I>a]ier during the fifteenth century, and later. 

We have now noted all the various species of the Bull's Head mark that occur in 
the Block-Books of Holland and the Low Countries. The closing remark in the 
jireccding extract from Jansen has reference more particularly to the ornaments 
which occur in that larger and jicculiarly formed Ileail of tlie Bull which is found 

II 2 
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on the paper used for some of the Block-Books issued in Germany, in the Books 
printed by Albert Pfistcr at Bamberg, by Gunther Zainer at Strasburg, and also by 
many of the printers in Italy during the fifteenth century. 

A CASTLE OK TOWER. 

It appears to have been used at a very early period. We find it in the Accoimt 
Books at the Hague, in German manuscripts, and in the printed productions 
of Italy of the fourteenth and fifteenth centuries. 



No. 1 is the constant mark in some arlditional sheets to the “ Itr.gistrum Domini 
llemici Popponis, A . L. Ditrui 27 Wilhelmi, 1 354, Crts. 6’.,” among the Archives at the 
Hague, those leaves bearing the date 1357. No. 2 is from a manuscript we met with 
some years since, dated 1440. Without the cross above, it is very like those in the 
Lucoa and Botfield copies of the Bihlin Pauperum, pi. F. 

Nos. 3 and 4 are also from manuscripts dated 1436 and 1440. Of another form 
it is found in the edition of Dante, printed by Vindelia de Spira, at Venice, 1 477, 
Typogrnphia, Vent. AT, No. 73. Jau.sen gives three tracings of the Castle maik, 
of a different shaiM;. from books printed at Nuremburg and Baste, 1472. 

CATHARINE WHEEL. 

The Akms or tiik Eauis or Ostkbvant, viz. three Catharine wheels or, 
on a shield mnre*. It wa-s the first title of the eldest branch of the Count-s 
of Holland, as C'karaloie was that of the Dukes of Burgundy, ,1’hilip Duke 
of Burgundy, therefore, was entitled to the Arms as the Earl of that Seigidory. 

• Patllioi, Vr»i Science de* Armori«, elc., p. 57G. 
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However, on the private marriage, in 1433, of Francois de Borselle with Jacqueline 
of Holland, he bestowed on him, for life only, the Earldom of Ostrevant, mahiiig 
him, at the same time, a Knight of the Order of the Golden Fleece. Jacqueline 
renounced all claim, during the life of the Duke of Burgundy, to the Lordships of 
Hainault, Holland, Zeeland, and Frlezeland; but on her death, in 1436, the 
Seigniory of those countries reverted to the Duke of Burgundy. 

The "Uegintrum Commiss. Hurffunilicc, " a,t the Hague, affords the earliest instance 



we have met with of this miirk. Tlie i)a()ers in that volume 
range from 1428 to 1453; and it is from one of the early sheets 
that the annexed tracing is copied. In an autograph letter of the 
Archbishop of Canterbiuy (1443-50), in the Tower of London, 
occurs a mark of very similar form. It is one of the many marks 
that are found in the Harlem, copy of the fourth edition of the 
Speculum. 


It is not an unfrequent mark in the printetl books of the fifteenth century. 


r\ though with various omaiuenls affixed to the upper p,art. In a copy 

r — of "Hayl uf Armes," from the pres-s of Caxton, we find it with a 
mullet uf fice puinte. In a book printed by Wynkj-n de IVorde, 1495, 
it api>ear8 with three ciiupiefoUe, and also with a circle and three 

small ones above. The tracing at side is from a warrant signed by 

(I y-p Henry VIII. of England, dated 1510. We believe the maik to have 
. l)een in constant use during the sixteenth century. 

ST. PETERS COCK. 


Tub Cock, the Duck, the Swan, the Pelican, the Eagle, and other birds, were 

§ occasionally used as marks during the fifteenth century. 

That on the side is the only instance we have met with on 
paper diuing the fourteenth century. It occurs in a thin 
Book of Accounts (Voorue) at the Hague, bearing date 1380. 
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The subjoined mark is from an Account Book among the Archives at Harlem. It 
is dated 1442-5. Tliat occurring in the Bodleian copy of the 
Bihliri raujmum is of anotlier form. We have not met with 
the mark in any otlier of the Block -Books. Jansen gives a 
tracing of one. No. 213, which he found in a book printed at 
Cologne by Ther Hoemen about 1471. 

THE HAND. 



Thk H.4N1> was the Symbol or Faith, Fealty, Allegiance, aud Alliance. 
With the thumb and two forefingers elevated, the hand was used by the Po)ie in 
giving the Papal Benediction. It represents also, under that form, the symbol of 
the Holy Trinity'. 

It may’ lie likewise termetl "T/ie Hand of Justice" Montfaucon, in the first 
volume of his Regal and Ecclesiastical Antiquities of France, gives a representation 
of the various kinds of sceptres used in the consecration of the kings of France, 
among which is the Hand with the thumb and the two forefingers elevated. It is 
there designated as the “ Hand of Justice.” The same author also observes that 
“The Hand is, in a particular manner, a symbol of faith given or kej>t, as we often 
find upon medals. ’Tis likewise a mark of Concord between Princes and People, of 
which kind many occur in medals, where sometimes two and sometimes tliree hand.s 
are joined together." 

As a mark upon paper, the Hand is to be found in frequent use in the printed 
productions of the fifteenth century. As, however, we have before noticed the mark in 
our preliminary obscirations to this volume, we will confine ourselves to that parti- 
cular hand* occuning in the Harlem copy of the fourth edition of the Sjieculum 
(pi. N). There w'e have a mark which we do not believe existed before the year 
1430. It not only represents the symbol of allegiance, but we believe the five 
hearts foiming the gauntlet to be symbolical of the Five Heircsscsf whose pos-ses- 
sions fell by maiTiage and alliance to Philip Duke of Burgundy. He possessed five 
Dukedoms, independent of many of his other territories. Some years since the late 
Mr. Bohnj; lent ils a volume of drawings of early seals, the greater [jortion relating 
to the Low Countries, wherein we found one of Philip Duke of Burgundy, in the 
field of w Inch were five crowns, evidently emblematical of his five Dukedoms, his 
helmet being surmounted by a ftmtr-de-lis. 


* Those OQ pL M. arc tiiScrencly formed, and the tractog« 1cm dUtinct, arising, we think, from the mark? 
thcnwelTc* having got injured. 

t If the House of Austria was considered fortunate in their *‘six happy marriages,” as mentioned by bisiO' 
rians, and shewn by Anderson (Tab. ccxxx. p. 466}, the second House of Burgundy was not less successful. 
Ilic poMCuions of the heircMe$ gave to Philip (the Good) the extensive territories and iin|ierioua {Mwer he 
at tliis time possessed j all of which, the Duchy of Burgundy excepted, [tassed to the House of Austria by the 
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KEYS. 

Double Key. The Pope is frwpicntly represented, when seated in 
the papal choir, as holding in the one hand a sword, and in the 
other Two Keys ; the latter intended, no doubt, as symiKjlical of 
the Keys of St Peter. The tracing at the side is from a mark on 
some of the leaves in the Hegistrum Domini llenrici Popponis, 
A. L. 27, Duets WilAelmi, 1353, Cas. C., ]>rescrvcd at the Hague, 
the writing therein tearing date 1356. It was the only instance 
of the mark in the Archives at the Hague, nor have we met 
with it elsewhere. 


inarriage of Karj, hla granddaughter, with the Emperor MaximillaQ. Burgundy was seised by Louis XL of 
Eracce as an ccchcat, for want of heir male, on the death of Charles the Bold. 

The marriages of five heircsees by the House of Burgundy arc as follows (sec Anderson, pp. 354*S03) : 


Iolanta , Heirta$ of JVerer#, daughter of Eudo 
of Burgundy, died 1280. 

Mary, Ileirets of Rcihd, daughter of the 
tamed Count of Rethcl. 

Maroarrt, Heireto of Burgundy and ArtoU, 
daughter of Philip V. (Longue) King 
of FranM, and Johanna daughter of 
Otto IV. Falatin of Burgundy. 

Uaroarkt, Unrt4$ of Ftandtro, and youngest 
daughter of John III. Duke of Brabant 
and Liaburg. She got Antwerp for 
her dowry. 

JoHANXA, Ma^arePs sister, was Heireot of 
Brabant and Limburg. 


Margaret III., daughter of Lewis IIL, and 
Hoireto of Fhndert and tho whole of 
the abote-mentioned dominiom (except 
Brabant and Limburg), 


~ married Hubert III. of Bethume, Count of 
I Flanders. 

== married Lewis of Nerers ; who died in 1322, 
I two months before his father. 

= married Lewis of Cressy, who got Flanders, 
and in right of bis mother obtained Nerers 
and Bethel. 

=~ married Lewis III. (Malanus), last Count of 
Flanders. 


After the death of her second husband, Wen> 
ceslaus, and his son, abc constituted, in U04, 
Anthony Duke of Burgundy her heir. He 
had two sons. John, husband of Jacqueline 
Duchess of Henault, &c. and Philip, whose 
possessions fcU to the House of Burgundy, 
I both dying without children. 

3= marricil Primp Acdax, the first Dokc of 
Burgundy of the second line. 


t I have tried every means to trace this Tolume, which, at the time of the death of my old friend, Mr. Bohn^ 
was among his stock of books. 1 fear it was overlooked, and sold with the residue of his books in Chancery- 
lane. 
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The Single Key, as above, is equally uncommon. It U found in the Books of 
Accounts of the “ Comtes de Blois" at the Hague, the documents ranging from 
1373 to 1375. 

Two Keys Cbosseo, of very similar form to the single one preceding, arc met with 
in the Accounts at the Hague (Heusden), 1358-9, and of a smaller size in the "Comtes 
de Blois” Accounts from 1373 to 1375. 

Two Keys crossed, within a circle, is also a mark equally uncommon. We find 
it in various accounts at the Hague, dated 1410 and 1411, and 
also (Heusden) 1437 to 1439. 


The Cross Kej's, as below, are found among the Hague Account Books 
(South Holland), 1440 and 1441. Within a Shield they form 
tlie Arms of Leyden, and as such they arc found occasionally 
engraved on the last page of books printetl in that city. We have 
in our collection a fac-simile of tlie wootlcut on the final pivge of 
" Miracxden von onzer vrouen Maria" there ]niblishcil in 1503, 
wherein the Shield with the two Keys occurs. 

Tlie similar mark of the Two Keys joined, as found in the Woodhurn copy of the 
JHblia Pmt2>eTum, and in the Harlem copy of the fourth edition of the Spemlum, 
occurs in the Puttie and Voome Accounts at the Hague, dated from 1459 to 
1465. It is also occasionally found in books printed by Ulric Zell, see Typograjihia 
Cent. AT., No. 95, where it is associated with several other marks, including one of 
the Po]ie seated in his chair and hohling in his hand a key ; ami another, evidently 
Paiial, of a Shield with the Key and Sword within it In the Heher copy of the 
A ugustimw de Arte Predienndi, printed at Mente, by Fust, it was the only mark ; 
so also in Dr. Kloss’s copy of the same book. We have not as yet found it in any of 
the book.s attributed to the press of Gutenberg. 

Tlie Cross Keys were the arms assumed by many of the early Bishops ; and 
were those of Poiic Nicolas V, who .ascended the pontifical chair in 1447. They occur 
in the Bible of 1462, printed at Meulz by Fust and Schoeffer. So also in books 
jirintcd at Louvain, Utrecht, and other places in the Netherlands. 
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AGNUS UEI, THE Lamb op God, ob the Pabchal Lamb. 

Tliis is one of the ver}' early marks, and was continued in use during the fifteenth 
century, and, no doubt, to a much later ]wriod. 

The Pascal Lamb Avas the Arms of Rouen (Rothoniagi). It was also the Arni.s 
assumed by many of the Bishops. In the "Concilium buck gescheheti Cotistencz,” 
printctl at Augiburg by Ant. Sorg, we find it as the Arms of “Joannes Episcojms 
Axrensis in regno Caatelle" 



Our first specimen is from a packet of paper at tlie Hague, containing various 
writings (as Hr. Ottley notes) cireA 135H. He does not appear to have met with the 
siinie mark elsewhere, though one somewhat similar, but without the nimbus, occurs 
in the Accounts of the “Comtes de Blois,” dated 1376 and 1377. No. 2 is from a thin 
volume (■• W. 9”) at the Hagvie, containing Accounts dated 1403 and 1404. No. 3 is 
from the Accounts of the Abl>ey of Vander Lee, dated 1436. No. 4, from a Book of 
Accounts (H. 18) from 1438 to 1445, the paper bearing the mark being date<l 1439. 
No. .5 is from a volume of Accounts intitled " Borsselen dicersa, Cas. L." dated 1470. 
No. 6 is from a manuscrii)t dated Nuremburg, 1487. 

vot. HI. I 
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In only two of the various Block -Books have we found the Agnus Dei mark, 
namely, the Woudbum copy of the Bihlia Pnujierum, pi. E., and the Bodleian copy 
of the C'aniica Canticorum. It is not, however, an uncommon mark in Imoks printeil 
at Utrecht, Delft, and Cologne; see Tgpographui CmU. -V V., Nos, 69, 66, 73, and 79. 
In No. 88 we have an instance of the similar mark being used at Alta Villa (Eltville), 
a to^vn near Mentz, in a copy of the “VocahxdMrivts Latino-TmUonicus" ihexei printed 
by Henry Bcchtennuntze, in 1469, with the same typo as that used in the Cntho- 
licon of 1460, supposed to have been printed by Gutenberg. 

THE THItEE MOUNTS, with Cross. — ^Thb Asms or Bohemia. 

The Mounts are presumed to rejiresent the Mountains of Horeh, Beraneck, and 
Tabor. With a double cross above, it formed the Arras of St. 
Steiihen, King of Hungary, a wood-cut of which is among those 
engraved in the Book of the Council of Constance, referred to 
in the preceding page. Tlic mark was used at a very early- 
period. Our tracing is from the Accounts of the “Comtes de 
Blots," at the Hague, dated 1363. It occurs, however, in the 
Accounts of Texel, three years earlier; and, slightly varying in 
form, and within a circle, constantly from that date until 1434. 
As up to the latest date of its use the form of the mark varies 
but slightly, except in size, we have not thought it necessary 
to give more than one specimen. The Autograph Letters 
preserved in the Tower of London atlbrd several instances of 
tlie mark, with and without the circle. Tliat in a letter to 
the Bishop of Exeter (1397-1400) corrcsiionds very closely to Uiose on leaves a and 
c in the Wooilbum copy of the Bihlia Pauperum in the Print Department in the 
British Museum. In the MS. volume, "Consilia,” &c., noticed under the mark of 
the Unicom Rearing, we find an instance of the Crescent surmounting the Mounts. 

The mark appears to have been very generally used in books printed in the 
Fifteenth Century in Italy and Germany. See Tgpographui Cent. X K, Nos. 22, 
47, 58, 82, 83. Wo have not met with it in the books printed in the Netherlands. 
On the paper of an Italian MS. of the fifteenth century, we found one of a similar 
kind, above six inches in height, the base composed of six ascending mounts, the 
stem surmounted witli a crown. 
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A PAIR OF SCALFIS- An Emblem op Jeetice. 

A constant and ever var^'iiig mark in the Account Books at the Hague, from as 
*' *■ early as 1359 to 1431. The mark may be classed 

as of two forms, one with the lower part of the 
scales triang\ilar, and the other round. Our 
tracings give the earliest sjiecimcns we have met 
with, the one, 1357, and the other, 1359. In an 
Autograph Letter (in the Tower of London) to 
the Archbishop of Canterbury, from Norwich 
(1453), is one of smaller size than the tracing, 
No. 1. Among the marks on the [mjier used for 
the documents in "The Strasburg Proceas,” is 
the Scales, of a roiual but wider form than No. 2. 
The Scales is the only mark that occurs in the 
f Bo'Ueian (Sykes) copy of the liiblia Patipenim. 

We do not find it in the printed productions of 
r 1 the Low Countries. 

I I- ■ ■ ■■ .. It is a very common mark,when tnWiiii aoVrfr, 

Q 1 in books printed at Venice and at Rome; the 

A form of the upi>er presenting au endless variety 
/ \ / |\ of ornaments or emblems, such as the cross, the 

/ \ / I \ circle, &c., of which many examples arc 

\ / / \ 8*rcn in the Tyjmgmphia Cent. X V., Nos. 23, 24, 

\ 25, 30, 42, 43, 48, 56, 60, 68, and 72. 




-A ST.\R, Radiated, with Ixbchiption in Centek. 

Tile only instance of this mark that we have met with, is in two of the sheets 
of the Jiohn copy of the fourth edition of the Apocalypse, pi. D., all the other sheets 
containing the small Head of the Bull We are quite unable to make out the 
inscription in the centre. 

A Star or Moon radiated was the Arms of PoiJO Alexander V., who was elected 
to the pontifical chair, 1 409. 

Jansen gives only three marks. Nos. 270, 271, and 272, as specimens of those on 
K the paper used at Naples by M. Moravus, one of which is a 

I ) radiated Moon or Sun, as at side of text. It is the only 

instance that we have met with. The Star, with various 
j devices, occurs as marks at an early period, of which various 

I ) specimens are given in the ensuing page. 
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STARS. 



No. 1, the Double Star, is from the Hcusdcn Accounts at the Hague, 1375-6; 
the only other mark in the same Accounts is that of the iion of Holland. In no 
other Accounts at the Hague, at least as far as our specimens enable us to judge, 
does the Double Star occur. No. 2 is from the Accounts of the Counts of Holland 
during the years 1409 and 1410; and it occurs again in the Accounts of Arlcel for 
the years 1421 and 1422. In the Accounts of Arkel from 1419 to 1421 is a larger 
Star, with plain stem and cross above. No. 3 is from the Amsterdam Accounts of 
1381 and 1382. The plain Star, No. 4, is from the OjfUes of Cicero, printed at Lou- 
vain by John do Westphalia In the paj>er of the copy whence it was taken are 
fo\ind no less than twent 3 '--one different marks, chiefly of those used in the Bloek- 
Booka See Typographia Cent. A' F., pi. Z., where they are all given in fac-simile. 

No. 5 has been traced merely to shew that the Star mark, like mo.st of the other 
marks, was used to a late period, our tracing being from the paper of a French MS. 
as late as the latter part of the sixteenth century. 

The Rev. Samuel Denne, in his letter to the Antiquarian Society, 1795, states 
that "a Star of eight points teithin a double circle" was tlie device of John Tate, 
sup[)Osed to have been the first Paper-Maker in England, having a mill at Hertford 
during the reign of Henry VII. 
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THE UNICORN. As Emblem of Strenoth. 

Tlie Uiiicoru was the Symbol of Power adopted by Philip Duke of Burgundy, and 
■was used as the supporter to his armorial liearings. 

Whether it was so used by earlier Princes of the Ilouse of Burgundy we cannot 
trace; but it is one of the earliest Paper-Marks as yet discovcrtsl, and apjwars 
under an infinite variety of forms, continuing in use on the jHijicr manufactured 
in the Netherlands as late or later than the middle of the sixteenth century. 

Monstrclct, in his account of the third marriage of the Duke of Burgundy with 
YaabeUa, daughter of the King of Portugal, writes: “With regard to the various 
entertainments which wore continued for about eight days, it would take too much 
time to detail them. Suffice it to say, that there was the greatest profusion of 
meats aud wines, and representations of the Unieorm and other beasts*, from which 
flowed rose-water, wines, and different liquors, for the entertainment of the guests 
at this feast.” 

Fabret, in his History of the Dukes of Burgundy, whiie alluding to the same 
event, statesf: “ On festina, on dansa huit jours ct huit nuits desuite. On voyoit 
devant le Palais du Prince un Lion, qui couloit incessament h tout le monde, un 
fontaine dc vin de Rhin. Devant le Chapclle de la Cour un Cerf en couloit, du pie 
droit, une autre de vin de Baune. A Tentree de la Cour, une Licorne, sur I’heure 
du diner, cn couloit Cinq, savoir, d’eau rose, de Malvoisie, do ■vin do Rome, de Muscat, 
et d’Hippocras.” 

The Unicom pouring forth fire wines, as here mentioned, was no doubt emblem- 
atical of the possession, by the Duke of Burgundy, of the dominions of the Five 
Heiresses by his three marriages. 

Of the reception of Ysabella of Portugal at Bruges, w'e leanij that “ Dana le 
Palais qu’on appelloit ordinairement la Cour du Prince, que Philip le Hardi et Jean 
son fils avoient embclli, et augmenteo considerable, on voyoit un Lion, un Cerf, et 
une Lkorne, representea au naturel, avee un artifice siugulier." 

Monstreletf, in noticing the part taken by Philip Duke of Burgundy at the 
Coronation of Lewis XI. in 1461, relates, that, " In the dining hall of his hotel wa.s 
placed a square sideboard, with four steiw on each side, which at dinner time wa.s 
covered with the richest gold and silver plate, and at the corners were Vnicoms so 
finely done that they were surjirising to behold.” 

At folio 124 of a volume of Drawings of Early Seals, lent to us by the late Mr. 

• MoniCrelct’t CliroDicles, Tol. tu pp. Edition 1810. 

t Fabrtt, Hintoirv dn Dues dc Burgojnc, S tom., Tol. i. p. 91, ISmo. Cologne, 1689. 

Z Histoire des Comtes de Flandres, l^o. Hague, 1698. 

S Monstrcict'i ChxoDiclos, toL x. p. 84. Edition 1810. 
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Uolm of Henrictta-street, is a seal of Charles the Bold, Duke of Burgundy, dated 
1469, having in the lower jiart of the field tlie Unicom hunted by a dog, as hero given. 



It is singular, that, in the work of Vredius, vol. iii p. 94, the same seal is appa- 
rently engraved, omitting, however, the designating of the animal hunted as a 
Unicom. Hence we should rather susi>ect the artist of being sceptical of the 
existence of such an animal. At folio 99 of the same volume of Drawings is another 
seal of the Duke of Burgundy, having in the field two greyhounds, one following a 
hare and two foxes. 

Robertson, in his History of the Life of Charles V., voL iL p. 462, relates that 
Unicorns were still to be seen in the ancient tapestry that adorned the great Hall 
of the Palace at Brussels in Ifi.'iS, when the Emperor Charles V. convoked an 
assembly of the Princes of the Ix)w Countries to lie present at tlie resignation of his 
hereditary dominions to his son Philip. 

Tliis fact, related by Robertson, is confirmed in the tenth plate of a scries of 
engravings of scenes during the wars of Charles V. in Africa*. The engraving there 
represents the Emperor formally resigning his dominionsf. On cither side of the 
hall, nearest the throne, the tajiestiy presents us with the Arms of the Duke of 
Burgimdy, mpported by a Unicom, enclosed within the Garden of Ilolland, as is 
usually represented on the Seals and Coins of that country. 

The following wood-engravings are faithful fac-similes of that portion of the print 
just mentioned. 



Philip Duke of Burgundy appears to have taken every opportunity of displaying 
this, the predominant symbol of his power. In the centre of the left shield above is 
the Fleur-de-lis, and in the other the Lion of Flanders. “ He exceeded all his 

• A copy of lhc*c engraving* was sold in the Library of B. H. Bright, Esq., 1845, No. 4549. 

I “ L^Einpereur Charles V. cognoissant par la dcfaillancc dcs forces corporcUcs approchcr sa hn, fait 
assembler les Etate du Fata Baa, cQ la ville de Bruxelles, reaignat la seignerie et gouveruement dcs ditx Paia 
entre lea mains du Roy Philippe son filz et heritier, d'oii bien tost apr4s se pardt, faisant voile en solitude* 
znondaincs 4 ce de librement vacquer 4 la contemplation dcs choscs divines Pan 1555, Ic 25 Octobre." 
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predecessors, Dukes of Bui^gondie, in riches, seignorics, greatness of state anil 
pompe ; so as in his time there was no Christian prince that for his qnalitie might 
be compared unto him. He took great pleasure to breed up and nourish sundry 
strange and wild beasts*,” 

In the preceding observations we have, with some historical authority, sheweil 
that the all-powerful Philip Duke of Burgundy displayed a preponderant partiality 
for the representation of the Unicom. Of nil the paper-marks that we have met 
with, none have interested us more in our endeavour to discover the cause of its 
having been so employed. Believing, as we do, that one of the earliest paper 
manufactories was established in the Netherlands, under the sjiecial direction of the 
Dukes of Burgundy, we are not suqiriseil at seeing the mark of the Unicom as one 
of the earliest, and its continuance iTi prominent use until the close of the seven- 
teentli century. The same love for the chase and for the rearing of aU sorts of wild 
animals, was no doubt inherent in the Dukes of Burgundy from generation to 
generation. Wo daily see the same fondness for similar pursuits intuitively, as it 
were, continued from father to son; none more so than that of the sports of the held. 

Descended, as we ourselves are, from one of the earliest families of Yorkshire, 
our arms being three Talbot hounds, with the huntsman’s motto, " Neck or nothing” 
("o« bion ou rten”), we have that innate feeling within us; so much so, that all 
our love for Literature and the Block-Books leave.s us at the approach of the 
“ Sportman’s Season.” As an instance of this, we may state, that, last September 
and October, when shooting and coursing in the neighbourhood of Old Sarum, we 
thought we could devote an hour or two in the morning of each day to the making 
an Index to our first volume, then printed ; accordingly, ere we left our home, 
we diligently prepared a blank volume for that purpose, — blank, however, it came 
back. We found a combination of sliootiug, hunting, and the Block-Books, totally 
impossible, or at least not congenial with our then rustic pursuits. 

Of all the wild animals, the figures of the Lion and tlie Unicorn make the earlie.st 
impression on the mind of a child. In no nurserj' throughout Great Britain are the 
doggerel verses, 

** The Lion And the Unicorn fighting for the Cromi, 

The Lion beaU the Unicom ail about the town ; 

Some garo them white bread, some gave them brown, 

Some gBve them plum*c«kc, and drove them out of town,** 

unknown. Pictorially, as is the Unicom (one of the supporters to our national 
arms*) represented in the fomi of a horse, cloven-footed, with long flowing mane, and 
uplifted horn rising from its forehead, the child fomis a lasting impression of the 

• GcoerAll Historic of the Netherlands. By Ed. Grimston. Foi., 1627, p. 70. 

t In the seeds of Mary Queen of Scotland two Unicorns arc represented as supporters to the arms of that 
country. James VI. of Scotland and First of England substituted a Lion in lieu of one of them. 'Ibus the Lion 
and the Unicom were first used in the national arms by James L 
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ticrccncss of the animal, only to l>e obliterated by being toM, in after life, that the 
Unicorn, of whose exploits he had sung, was a fabulous animal: 

Our Unicom *s a fable, now the learned aaj : 

Such was not known by Adam, nor in Noah's day. 

Taught to believe every line ho roads in the Holy Scriptures as the unerring 
word of God, the youth is told that the animal so frequently mentioned in the 
Psalms of David, and in other jiarts of Scripture, as the “ Unicorn" (Reem in the 
original Hebrew), was, according to modern authors, the Oryx*, an animal of the 

* In support of this opinion the Kcv. George Paxton, in his “ IlUutrationt of the Holy ScriptuTe^' writes— 
Antklope Oryx op Lixx.cua, the Keem or Unicorn up the Scrii>tubr». The name of tliis animal, 
in the Hebrew text, ia Reero, and is derived from a verb which signifim to W exalted or lifted up. This term, 
which in Hebrew signifies only height, is rendered by the Creek interpreters, povontpo^, and by the Latins, 
vnicomit,' both which answer to our £ngUsh word Unicom. Moses, in bis benediction of Joseph, states a most 
important fact, that it has two horns. The words are ; HU horns arc like the horns of (a reem in the singular 
number) an unicorn. [Deut. xxxiiL t. 17.) The two sons of Joseph, Ephraim, and M.massch, had been adopted 
into the family of Jacob, and appointed the founders of two dUtinct tribes, whose descendants, in the times of 
Mosra, were become numerous and respectable in the congregation. 'Hiese were tlie two horns with which 
Joseph was to attack and subdue his enemies ; and, by consequence, propriety required an allusion to a creature, 
not with one, but with two horns. In the Hook of Job, the llccm is represented as a fierce and intractable 
animal, which, although poa$<'«s«d of sufficient strength to labour, sternly and pertinaciously refused to bend 
bis Deck to the yoke. (See Dr. Shaw's account of die Oryx, vol. ii. p. 914.) Our translators, following tVie 
Greek fathers, consider the Kccm as a creature with one horn, and agreeably to this idea, render it Unicom. 
But this interpretation is encumbered with insuperable difficulties. l*hc Unicom U a creature totally unknown 
in those countries where the Scriptures were written and the patriarchs sojourneil. Rut is it probable that God 
himself, in his expostulation with Job, would take an illustration of considerable length from a creature with 
which the afflicted man was altogether unacquainted, and mentiou this unknown animal in the midst of those 
with which he was quite familiar } Nor is it to he supposed that Moses, David, and the Prophets, would so 
frcqucDtly speak of an animal unknown in Egypt and Palestine and the surrounding countries ; least of all, that 
they would borrow their comparisons from it, familiarly mention its great sticngth, and describe its habits and 
dUpositions. Had the Unicom existed in any port of the East, it must have been discovered and brought to 
Rome, in order to be exhibited at the public shows. So numerous and diversified were the animals produced 
on the arena at their public entertainments, that Aristides, in his encomium of Rome, declared, * All things meet 
here, whatsoever is bred or made; aod whatsoever is not seen here is to bo reckoned among those things which 
are not, nor ever were.’ Rut, although these shows continued for many ages, not a single Unicom was ever 
exhibited at Rome : a strong proof that no such animal ever . existed. 

“ The character of the Reem, given in the Scriptures, will not apply to the rhinoceros. The Reem, it ia 
evident, was equally well knosm to Moses and the Prophets, and the people whom they addresoed, as the 
bullocks and the bulls with which they arc mentioned. Rut the Rhinocoros inhabits the eouthern parts of Africa, 
and the remotest parts of the East beyond the Ganges, and could be still less known to the people of Israel than 
the elephant, which is not once mentioned in the Sacred Vnluine. Resides, the Reem has large horns ; for, says 
the Psalmixt, * My horn sholt thou exalt like the horn of a Unicom.' But the Rhinoceros has seldom more tlmn 
one, and that of u small sire, not exalted like the honi of a licem, but turned back towards the forchcaiL Nor 
will the use to which the Reem applies his horas correspond with the manners of the rhinoceros. The former 
pushes with his horns, which must therefore be placed on his forehead ; but tlic bora of the latter, which is 
placed on his nose, and bent backwards, is not formed for pushing, but for ripping up the trunks of the more 
soft and succulent trees, which constitute a part of the smimal's food. The Author then goes on to shew that 
the Reem of the Old Testament Scriptures must be classed amongst the goats. This point the learned Bochart 
has decided by numerous quotations from the Arabian and other Eastern writers, in which the original word 
Reem is applied to a species of wild goat which inhabits the dctcrU of Palestine and the neighbouring regiona. 
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antelope tribe, by no means uncommon among the niunerous wild beasts that 
inhabit the plains of the interior of Africa, so lately sisited by the great Lion- 
Slayer, Gordon Gumming*. His daring exploits and combats with the masters of 
the forests until then untrod by man, will probably be handed dowm by the natives 
of the “ far interior” to a period when that jiortion of the earth may become civi- 
lized and densely peopled, and all traces of its former four-footed inhabitants 
effaced, their oiUy remains being an occasional bone turned up to be submitted to a 
future Owen for reproduction by another Waterhouse Hawkins. 

Having collected together the various notices that have appeared in print 
resjjecting the Unicom, we will now proceed, after a few introductory word.s, to give 
some extracts from the wTitings of auttiors and travellers of bygone days, whost^ 
veracity must be taken cum gruno salis, though perhaps e<iually deserving of credit 
with the relations of travellers of a later date. 

Aristotle, Ailiau, Isidoms, Dioscorides, Philostratus, Galen, Avicenna, and Pliny, 
all make mention of the Unicom. In the "De Genemtione Christi” Block-Book, of 
which the first page is given in fac-aimile, pi, lxxiv., the first design represents "The 
I'nicom lenjiing on a Virgin." The same design occurs in the edition of a similar 
Block-Book previously noticed, vol. ii, p, 69, subject 51. In the early wood-engraving, 
known to the Collector of Prints under the title of "The Annuncuition," a fac-siinile 
of which we have given in our first volume, pi. XLVii., we find the same animal, 
though accompanied with various symbols. In our notice of that engraving we 
have stated the opinion of the late antiquarian, Francis Douce, who quotes St. 
Ambrose as an authority for what he there observes. We are inclined to think 
Mr. Douce intended to have cited Isidoms as his authority, the quotations under 
the designst in the two Block-Books having reference to his WTitings. 

There ia, says Oppien, a certain tenant of the forest, a beast with a sharp horn, the sasago Oryx, extremely 
formidable to the wild beasts. He describes him as uaturuily an intrepid and warlike animal, that neither fears 
the fury of a dog, nor the rage of a wild boar ; that shrinks not from the threatening voice of a bull, from the 
terrific yell of a leopard, nnr the inflamed wrath of a lion. Tho size of the Oryx also seems to correspond with 
the brief notices which tho inspired writers have given us of the Kcem. He inhabits the solitudes of Africa, on 
the confines of Egypt, from whence he might easily make excursions into the deserts which border on the land 
of Canaan, lie seems, indeed, to have been pro]ierly an Egyptian animal, and familiarly known to ti>e inhabit* 
ants of that country. His character and habits must have been well known to the people of Uranl, that sojourned 
for several ceotnries in Egypt, and spent their time chiefly in tending their flocks and herds in the pastures of 
Goshen, where they probably had many opportunities of meeting him, and many reasons, perhaps, to remember 
his strength and intrepidity. AAcr their deliverance from the Egyptian yoke, they seUled in a neighbouring 
country, and had occasional intercourse with Egypt. 1'hese facta account for the frequent mention of the Oryx 
under the name of the Recm in the Sacred Volume, and the interesting allusions to its dispositions and manners.'* 

* Mr. Gordon Gumming considers tho Khinoccros to have been the t.'iiicorn of the Scriptures. In the 
Ulofitratcd catalogue of hU ** Hunting Trophies" he states, p. 6, “the rhinoceros is supposed by many, and 
by myself among the rest, to be the animal alluded to by Job, chap, xxxix. verses 10 and 1 1, where it is written, 
‘Const thou bind the Unicom with his band in the furrow f or will he barrow the valleys after thee? M'iit 
thou trust him because his strength is great ? or wilt lltou leave Uiy labour to him ?' " 

t In editions of a work of similar import, published during the fifteenth century, the some design occurs. 

VOL. III. K 
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As a symbol, attendant on a Virgin, the Unicom was frequently used. 

Annexed wc give a fac-simile of an excessively rare print, 
the production of “The Master of 1466.” Here the wild 
animal is represented in a state of perfect subjection to the 
Virgin; and it is endeavoured to be shewn by the artist, 
that the beast has the {>ower of erecting or depressing his 
all-powerful horn at will. The Virgin holds in her left hand 
a Dove, the emblem of peace. 

Montfaucon* gives a design on a gem representing a 
young Virgin, with her breast naked, sitting by a tree 
embracing a Unicom. He then quotes Isidorus, part of which 
quotation informs us, that “ The Ninoceros, called so in Oreek, means in Latin a 
creatm*e with a horn on his nose. The Monoceros in Greek; in Latin, Unicornis, 
Unicorn, is also so, because he hath but one horn, in the middle of his forehead, 
four feet long. This horn is so sharp and strong, that he can pierce or overturn 
anything with it. For this creature fights with the Elephant, runs him into the 
belly with his horn, and overthrows him. He is so fierce that no huntsman can 
take him; but, as w’e are assui'ed by naturalists who have wrote of the nature of 
animals, they cause a young Virgin to go towards him with her breast bare, and 
the Unicom, immediately losing all his fierceness, lays his head on lier breast, falls 
a.sleep, as it were, and so is easily taken. 

“Some doubt whether there is any such creature in natxu*e as the Unicorn; but 
I think that is not to be questioned. Cosmas, the Egyptian monk, who lived in the 
time of the Emperor Justinian, and w ho travelled in Ethiopia, saw the Palace with 
four towers of the King of Ethiopia, and {issures us he saw the skin of a Rhinoceros 
stuffe^l with straw’, and saw several brass statues of Unicorns, From those he 
drew those he publishetl in his Topogtfqfhia Christiana, and which are very like 
these here. In both images there is a kind of bwird below the under jaw. Uo.w/mw 
owns he never saw a live Unicom, but tbc pcoi)le of the coimtry aasured him it is a 
very fierce and w ild creature; and when he is puisxied by the huntsmen, and cannot 
otherwise escape them, he throws himself headlong from vast precipices or rocks, 
and alw’ays lights on his horn, so as never to hurt himself by the fall. 

“The Portuguese Jesuits, who have resided long in Ethiopia, gave the same 
accounts of the Unicorn, and say they have several times seen this creature alive; 
nay, have brought up a young Unicorn. I should think now there should be no 
doubt made of there being stich an animal, yet some still will be incredulous.” 

Vaii;hema, in his description of the Temple of Mecca, rclatesf that, “ on the other 
side of the Temple are Parkes or places enclosed, where are scene two Unioomes, 

• Antiquity Explained, by Humphrey*, pi. .‘>8, No. 8. 
t rurchos, IIU Pilgrimage, 16S5, toI. ii. p. 1489. 
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nnd arc here sliewetl to the people for a wonder. Tlie one of them, which is mucli 
higher than the otlicr, yet not much unlike to a Colt of thirtie moneths of age ; 
in the fore-head groweth only one Home, in manner right forth, of the length of 
three Cubits. The other is much younger, and like a young Colt of the age of one 
yeare; the home of this is of the length of four spannes. This beast is of the 
colour of a Horse, of -n'cescU colour, and hath the head like a Hart, but no long 
necke, and thinne mane hanging only on one side : their legs are thinne and slender, 
like a Fawne or Hind : the hoofes of the fore feet are divided into two, much like 
the feet of a Goat; the outward part of the hinder feet is very fidl of haire. Tliis 
beast seemeth wild and fierce, yet tempereth that fierccnesso with a certain come- 
liness. These Uniconies one gave to the Sultan of Mecha as a most iirecious and 
rare gift. They were sent him out of Ethiopiia by a King of that coimtiy, who 
desired by that present to gratifie the Sultan of Mecha.” 

To this relation of Varthema, Purchas makes the following marginal note: 
“The only report that I have found in any credible author of Unicomes : neither 
in 120 yeares which have happened since, have I found one relation to second it 
Some mention Unicomes, but understood the Rhinoceros.” 

The work* of Varthema has always been, and is considered, one of authority. 
In the seventh chapter of the “ Briefe Relation of the Embassie which the Patriarch 
Don J ohn Bermudez brought from the Emperor of Ethiopia, vndgarly called Prester 
John, and to Don John the tliird King of Portugal,” the author states, "On the 
west side bordercth presently, with the Gnffates, whereof I spake before, the king- 
dom of Damute, which standeth upon the River of Niltts, there is fomid, in these 
countries, a kind of Unicome, which is wild and fierce, fashioned like a Horse, and 
of the bignesse of an Asse.” 

Edw'ard Webbef, an Englishman who appears to have followed in the track of 
Varthema, gives an extraordinaiy account of the court of Prester John, and of the 
numerous Unicorns ho there saw. He relates: “This Prester John, of whom I sjiake 
to yon, is a king of great power, and keepeth a very bountiftd Court, after the 
fashion of that country; and hath every day, to serve him at his table, 60 kings, 
wearing leaden crowns on their heads ; they serve at meat sent up to Prester .John's 
table, and continually the first dish of meat set upon his table is a dead man's scull. 


* Itiacrario dc Ladorico de V arthema Bolognese ncllo Egypto, Delia Surria, nclla Arabia deserta ct felicc : 
Delia Persia, Delia IndtM, et Delia Ethiopia. Itoma, 4to. Thia waa the first edition. It waa tranaliued 

into Engliah, and is reprinted in Purchaa, ?o1. ii. 

t ^‘The rare and moat woDderfuU thinga which Edward 'f^'ebbe, an Englishman borne, hath scene and 
paaacd in hia troubleaomc Travails, in the Cities of Jerusalem, Damasko, Bcthlcm, ami Galcly; and in the 
I..asds of Jewrie, Egypt, Greece, and Russia, and Prester John. 4to. Printrd by A. /. /or If'illiam 

ila$lvy.” A copy of this book ia in the British iluacum. It is of excesaivc rarity : the Jadtt copy selling for 
£13, and the Jfassau copy for £14 : 14. 
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cleane picked and laid in black earth, putting him in minde that he is but earth, 
and must die. 

“ These 60 kings arc all his Vize-Roys in several places, and they have deputies 
to supply their roomes; and these kings live continually in Prester John’s Court, 
and go no further than they may be still attendant upon him, without leave fiom 
the Emperour, Prester John.” 

In wTiting of the extraordinary animals seen by Webb, he states: "I have seene 
in a place like a parkc, adjoining unto Prester John’s Court, three score and seven- 
teen Unicorns and Elephants at one time; and they were so tame that I have 
played with them as one would playe with young lambs,” 

Thomas Coiy'at, in his “Orudittea” when giving an account of the Mogul Court, 
the Prince Selim then reigning, remarks : ” Hee keepeth abundance of wilde beasts, 
and that of divers sorbs, as Lyons, Eleph.ants, Leopards, Scares, Antelopes, Unicorns; 
where, too, I have seen at his Court the strangest beasts in the world. They were 
brought hither out of the countrie of Bengali, which is a kingdom of most singidar 
fertilitie, within the compasso of his dominion, about four months jouimey from this, 
the midland pails thereof being watered by divers channels of the famous Gange.s, 
which I have not as yet scene; but (God willing) I meane to visit it before my 
departure out of this country, the neerest part of it being not above twelve days 
journey from this Court.” 

Here we find that merry author, Coryat, telling us " that he had seen two, the 
only true Unicorns possessed by the Prince Selim at that time.” 

In the preceding relations there evidently apiieara to be much confusion respect- 
ing the designation of the Unicom. The traveller, Marco Polo, when describing 
the curiosities ho met with at Sumara or Sumatra, gives to the Rhinoceros the 
name of Unicom, erroneously supposing that the hom of the Rhinoceros rose from 
the middle of the forehead. " The head of the animal,” he continues, “ is like that 
of a small boar, and is generally carried hanging down uixin the ground. They are 
filthy beast.s, that love to stand and wallow in the mire, and do not in the least 
resemble those Unicorns which are said to be found in some jiarts of the world, and 
which allow themselves to be taken by maidens*,” 

The hom of the Unicom has lieen supi>osed to possess the marvellous jiower of 
dispelling [Kiison from whatever it comes into contact with. 

John do Hessef, who visited Jcmsalcm in 1389, relates that, “Near the Plain 

• ITic Cabmet CyclopaslU, Tol, t Tiayelt of Marco Polo, p. 306. 

t Itinerarios JobancU de Ilcscc, 1389 ; fal., G. Lmu, 1486. ** Frope campum (TldyoD) e»t flurius qm 
Tocator Marath, Taldc amaruB, m quern Motbcb pcrcuBsit virga ct accetait dulccdinem de quo filij Ivrmhcl bibc- 
ntut. Et adhuc hodiemis temporibuB» ut diciturp anitn&lia veocnoxa intoxicant illam aquam post occaRum soli*, 
«ic quod bona de ea bibere nun jKMsunt. Dc luare vero po»t ortum soIU venit Uuicornua poncut cornum auum 
ad prodictum fluvium cxpcllcndo Tcncnum cx Ulo, ut in die cetera animalia autnant potum, quod idem ipse 
Tidi.” 
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(Helyon) is a river that is called Miirali, which Moses struck with a rod and sweet- 
ened, from which the sons of Israel drank; anil as yet, in the times, it is said veno- 
mous animals |)oison that water after the setting of the Sun, so that good ones 
cannot drink of it; but at the rising of tlie Sun, the Unicom comes from the sea, 
placing his horn in the said river, ex|>elling the venom from it, that, in the day other 
animals may drink of it, which the same thing I have myself seen.” 

Hence the subject for Tempesta, from which there is an engraving, wherein is 
represented the Unicom under the form of a horse going to water, and placing his 
horn therein, whereupon the crocodiles, serpents, frogs, and noisome animals, leave 
the same. 

We have heard it staterl that there is no good authority for the translation of 
the Hebrew word Recm, or Raim, as the Unicom. In speaking, however, of the 
wild Bull so frequently represented in the Assyrian Palaces, Dr. Layard states*: 
" The wild Bull, from its frequent representation in the bas-reliefs, appears to have 
been considered scarcely less fomiidable and noble game than the Lion. Tlie King 
is frequently seen contending with it, and warriors pursue it both on horseback and 
on foot. In the embroideries on the garments of the principal figures, it is intro- 
duced, both in hunting scenes and in groups, which appear to have a mythic or 
symbolical meaning. I was at one time inclined to think that the Bull of the 
sculptures might represent the Unicom or Raim*, so often alluded to in the Scrip- 
tm'es as an animal renowned for its strength and ferocity, and typical of power and 
might But the Unicom of the Scriptures is now, I Ijelicve, generally identified 
with a large and fierce Antelope or Oryx, inhabiting Arabia and Egy]>t. Professor 
Migliarini, of Plorence, informs me tliat the word Raim itself occurs, in hierogly- 
phics, over a figure of this Antelope, in an Egyptian sculpture ; and he conjectures 
that the Jews derived a knowledge of the animal, as well as its name, from the 
Egjqitians. The Bull of the bas-reliefs of Nimroud is evidently a wild animal, which 
inhabited Mesopotamia or Assyria. Its fomi is too faithfully delineated to permit 
of the supposition that it is an Antelope. It is distinguished from the domestic Ox 
by a number of small marks covering the body, and probably intcndctl to denote 
long and shaggy hair. It is represented with one horn, as the horses have fre- 
quently only two legs, or one ear, because the Assyrian sculptor did not attempt to 
give both in a side view of the animal.” 
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We now proceed to notice ttic Unicom in its various phases as a paper-mark, 
leaving the Naturalists to settle the fonn of the animal, and the Philologists to 
decide on the correctness of the interj>retation of the Hieroglyphics over the 
Egj'ptian Oryx. 

Bust or the Usicorn. ProfiU. An examination of the Archives in other parts 
of the Netherlands than the Hague and at Harlem, would, no doubt, afford earlier 
examples of the use of the Unicom, and Parts thereof, than those wo arc enabled to 
lay before our readers; an observation equally applicable to the various other 
Paper Marks previously noticed. 



We might have selected many other equally grotesque forms of the Head of the 
Unicom from our tracings. The above five, however, are sufficient to shew that 
the animal, in those days, was believed to have jrartaken of the form of the horse; 
rather misshapen, however, are Nos. 3 and 4. No. 1 is from the Accounts from 
Zwalow, 1352-3; No. 2, from Accounts from North Holland, 1354; No. 3, from copies 
of Documents, 1355-6, in Register "A, L.;” No. 4, from a very early niannseript of 
Isidorus; No. 6, from Accounts from Zwalow, 1357. The Inst mark, more nearly 
approaching the Horse’s head, is found in other Accounts at the Hague from 1360 
to 1417. 
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Two Busts of the TJsicors. ProfiU; hack to back, No. 1 below. 



We have not met with the mark of the two busts of the TTnicom joined earlier 
than 1370. It is fomid in severjil letters, in the Tower of Loudon, written during the 
elosc of the first half of the fifteenth century, all of which are, however, rather smaller 
than our tracing. One occurs on a roll dated the 21st year of Homy VI., 1443. 

Half Unicoru. Profile. No. 2 above. Our earliest specimen is taken from a 
half-sheet in our collection from Accounts at the Hague, dated as early as 1357. 
Varying in fonn, it is met with in other Accounts up to 1418; that with two horns, 
as No. 3 above, being in the Accounts from Puttc and Stiyen, 1418. 

Unicorn Rearino. The only instance where we have met with this mark is in 
the Block-Books in the Spencer A. copy of the Hiblia Pauperum, pi. F. Wo have 
not found it in any printed book. 
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WTiile WTiting these observations, we have before us a volume containing nearly 
two luintlrcd and fifty sheets of pa()er, wherein are written legal opinions of many 
of the most eminent Florentine Counsellors from I3H0 to 1420. Tlie volume appears 
to have I>een taken from some public office in Florence. It is lettered, ‘‘Comiliit 
Angdi r!f Pvtusin, lilusH Liupi de N tool inis, Philippi de Corsinis, aliorumiptt; 
rettrum Icto/iiin." Our attention was pai’ticularly drawn to the volume by finding 
that the paiKjr composing it was of the same peculiar fonii and texture as that of 
many of the earliest of the Block-Books. And on discovering that it contained, on 
many of the sheets the mark of the Itenrivg Vnkurn, we purchased it, with a view of 
future examination, and in order that it should l>e afterwards transferred to the 
British Museum. It contains a great many of the mark mentioned, from various 
moulds, as early os 1390. Our first tracing is one taken from a document of about 
1410. 

In consequence of so many of the documents bearing dates with the official seals 
attached to them, the volume is one of particular interest in the periodical illustra- 
tion of Paper-Marks. AVe find, that, in one date<l 1426, the i«ijier bears the umrk of 
the Three M mints within a circle, very similar to that in the M'uodlmrn cojiy of the 
liiblia Piiuperum, pi. F. The paper is of the same thin texture, and is evidently of 
Italian manufacture, and vciy difierent from the majority of the paper in the volume. 

Tlie mark of the Pearing Slug, Xo. 2, is merely given to make up the space across 
the page, our other tracings of the Rearing Unicorn presenting no particular variety. 
The figvires form a rather grotes<iue trio, and appear as if they were enjoying a 
Scotch Reel. 

Unicorn. Full length. We have no tracing of the full figure earlier than 1398 
or 1399, that of No. 1, in the opjmsite page, being from the Hague (Pgnland) 
Accounts. No. 2 is from the Jlagenstein Accoimts, 140.5. After which date we do 
not find the Unicom in the Hague Accounts until 1443 or 1444 (North Holland), 
from which No. 3 is taken, the figure there assuming quite a different character. 
No. 5 is from Accounts dated 1450: the figure is slightly elevated in order to get it 
into the width of the l>age. No. 4 is from a document in the Tower of London, 
dated 1451. The last. No. 6, from Accounts at the Hague, dateil 1520-1. Others of 
a later date might have been given to shew the continuous use of the mark during 
the sixteenth and seventeenth centuries, of which latter we might give many speci- 
mens. The letter published in the Transactions of the Society of Antiquaries, 179.5, 
by the Rev. Samuel Denne (one of the few persons who has written on the subject) 
is illustrated with several plates of tracings of pai>cr-marka. The marks are, how- 
ever, chiefly of those useil during a jioriod much later than that to which our 
inquiries refer. Among them, however, are several tracings of the Unicorn mark, all 
of a very difierent forai from those given by us, but shewing that the mark had, from 
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some cause or other, obtained a popularity among the Pajxsr-Makers of this country 
as well as among those of their predecessors in the Netherlands. 




In the above tracings we have sjrecimcns of the Unicom mark as used from 
1398 to 1450. We might have occupied very many pages with representations of 
their variety in design, dated as late even as the seventh century. With the 
exception of the Unicom rearing, no other but the full figure occurs in the Block - 
Books, and all assume a very different character from any of those we have here 
given. Those in the Harlem copy of the /lr« J/oriendi, pi. G.; the Rendurp copies 
of the Bihlia Rauperum and Cantica Canticorum, pi. E. and G. ; as also tho.se in the 
Bodleian and Johnson copies of the fourth edition of the Apocalypse, pL B. and C., 
are altogether of a different fonn. 

vou lU. L 
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Tliere is a peculiarity about the Unicom in the Inglis copy of the first edition of 
the S^Kculum, pi. H., as also in the other editions of tliat work, not to be found 
in any other we have met with. In our Tyjwgraphia Cent. XV., the marks 
numbered “73 and 74,” pL U., are from the Inglis copy of the Speculum just 
mentionetl. It is a singular fact, that, while we find nearly all the other pajKjr- 
niarks of the Block-Books in works printed by Ulric Zell at Cologne, Vcldcnor at 
Utrecht, Ketelaer and Leempt at Utrecht, JCoelhoff at Cologne, Jacolw at Delft, 
Caxton and Machliuia at London, we do not find, in the numerous aises where the 
mark of the Unicorn occurs in those works, any instance of that figure resembling 
those used in the Ars Moriendi, the Biblia Pauperum, and the Sju-culum. That 
numbered 14, in pi. M., a little approaches No. 15, pi. Q., from the Fasctctdm 
Tvmporitn of Veldener. 

We have before us the tracings of the various marks in the Inglia copy' of 
Caxton’s "Fayl of Arms/’ the Unicom, the most prominent, presenting no less than 
twenty-one varieties, of which wc give two as specimens of their peculiar form, 
though they do not all partake of so ludicrous a character. 



Tlie Unicom often occurring in copies of the fourth edition of the Apocalypse, 
pL C., is freriuently found in works iminted by Ulric Zell. In order to shew the 
great similarity of the mark, we give two tracings made above thirty years since 
(1825), when so many rare pieces from the press of Ulric Zell were sold, by Mr. Evans, 
for Messrs. G. and W. Nicol. The tracings are roughly drawn, not having been 
originally intended for any other purpose than that of future reference. Tliere can 
be very little doubt but that the paper useil by Ulric Zell and the publisher of the 
fourth edition of the Apocalyjjse must have been obtained from the same source. 




Digitized by Google 


HOLLAND AND THE LOW COUNTRIES. 


7.5 


P. 

INITIAL FOR rillLIP DUKE OK BURGUNDY. 


“THE LETTER P AS A WATER- MARK. 

"Locality, and not jwrsons, is the olyect to l;e ascertained. We firmly believe 
that Printing originated in Holland Proper, or the Netherlands; but we give a 
preference to the former, as the letters of the Block-Books were used on the Seals of 
Holland Forty Year-s h^me Oi^y were used in Flnrulers. See the works of Vredius. 

“ We have found no Symbol on iMvjxjr to warrant the smallest opinion that it 
was made in Holland at the period we are considering. The water-marks are all 
Flemish, and apf>ear to commence as early as Philip de Rowvre, the last Count of 
Hainault of the Capetingian race, and Count of Champaigne and Brie. 

“ On the earliest Block-Books we find (in the water-marks) the princijral feature 
of a maritime country, the Anchor, alone. Next, the letter P, chiefly surmounted 
by a fleur-de-lis, the single Us being the Arms of Bm-gundy Proiwr. We likewise 
find the Arms of Champaigne. 

“To the late Mr. Ottley and Mr. Douce I pointed out these Arms. The latter 
asked, ' Wlmt ran their Arms have to do in these books as Water-Marks VU! And 
the former was quite unaware that they were the Arms of Champaigne. 

“But to proceed. It may be asked, how is it that the P’s particularly, and other 
water-marks, are continued to such a length of time ? My answer is, that they are 
continued during the reign of each ruling Prince or Monarch, and, of course, for 
some time after, until the jraper made in the time of the foregoing Prince is all 
used up*. 

“The letter P is a remarkable instance of continuance. 

" Philip de Rohyre, the last Duke of Burgundy of the Capetingian race, and 
Count of Champaigne, reigned . . from 1349 to 13fil 12 years. 

“Philip AuDAxt 13C3 to 1404 41 years. 

“John THE Intrkpii) 1404 to 1419 15 years. 

"There appears no water-mark^ of an I; but we may easily imagine that John 
the Intrepid was too much engaged against the Orleans family to attend to his 


* Or rather airtil the marks or moulds wore no longer fit for use, or the fashion of them ceased. 

S. JLni/h S. 

t In Vrodtus, Tol. iii. p. 09, is a seal of Philip Audax, dated 140$, the single P ocenrring in the field on 
either side, 

t This u a point yet to he ascertained. If the mark of the cronrn ahore the flcuodc-lis, u ith the initials 
I. B., are applicable to John of Burgundy, ve have at once a mark, tliough not, perhaps, of the same character 
as implied by my Father. S. icipA N. 

L 2 
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affairs at home, and that no act was pa.saed by him relative to his Paper Factories, 
and conaeiiuently the old water-marks used in his father's time were continued. 

“Philip THE Good reigned . . . from 1419 to 1467 48 years. 

"Thus the letter P became a national water-mark diuing the period of one 
hundred and sixteen years, and generally accompanied with the symbol of a stingle 
Fleur-de-lis, for Burgundy. 

" During the reign of Charles the Fearless, from 1407 to 1477, no water-marks 
occur with his symbols. 

“It is a remarkable fact, that, on the union of the Netherlands (1477) by the 
marriage of Maximilian to Mary, nearly all the symbols found in books of an earlier 
date are found united (brought together) in the First Dutch Bible (2 vols.), priuteil 
at Delft in 1477 ; a full proof that tire i^mbols at this period were national." 

These particular observations, prefatory to the notice of the P paper-mark, ai'e 
specially referred to in the fifth page of the preliminary remarks* to the present 
volume. It is, however, but just to M. Koning here again to rejreat, that, through 
his researches and national zeal, the letters P and Y marks were first discoveied 
to have some connexion with the House of Burgundy. M. Kouing was, however, 
wrong when he asserted that the letter P was not found in any book issued in 
Germany, He states, when noticing that he had not seen that mark in any pa[)er 
before 1432, “Bicn plus, la ])lftpart des livTes imprimes en HoUande vers la fin du 
quinzihmc sifecle, portent cetto marque; et on ne la trouvera jamais dans auenn 
livre, ni dans aucun jxapier venant d’Allemagnc ou d'ltalic.t” If M. Koning had 
merely confined his observation to paper made in Germany or Italy, he would, we 
think, have been right, as we believe that, generally, where the P occurs in books 
(irinted in Gennany, it wiil be found in company with marks undoubtedly Flemi,sh ; 
though we have found the P to be the only mark in twoj small quarto pieces, 
supiMwcd to be from the press of Gutenberg, and considered by some bibliographers 
to have preceded the Mazarine Bible. 

As similar marks u|)on paper were continued in use for a considerable perioil 
after their first appearance, it becomes a matter of question whether the following 
may not have been used during the jicriod of Philip le Rouvre; for it must be 
observed, that our infonnation respecting the early marks has been derived from an 

• At the close of the obeervadona occurred the following note by my Father : *' Thete rvugh memornudu 
are made in ca»e I do not lire to accomjdith my undertaking. Jttne S, 183$,’* It was eTidently written with a 
deaire that the discorcriea, which he thought he had been the first to make in respect to the pecoliar feature of 
many of the paper*markfi in the Block'llooks, should not be overlooked. 

f Koning sur rOriginc dc rimprimcric. Atnei. 1819, p. 36. 

t I. *' Dialt^us inter Hugonem, etc., super Libcrtatc Ecclcriaatica Printed in Me tame type as used for 
Hermanaut de Saldis. 

11. “ Sifridi Kcsponsio ad Quatnor Quarctiones.** Printed in (he same type at tie preceding. 

Both these tracts occurred for sale, in 18«3, among the collection of Messrs. Nicol ; the one sold for £7 : 7 
the other, stated as unique, for £10: 10. 
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examinalion o( paj>er in the Arcliives of only one city of the Netlicrlands, the 
Hague, and from a few other sources. 



Tlie large P, as in tracings Nos. 1, 2, and S, are found in the Books of Accounts 
from ifycA-, Jforth and South JToWiml, Vonme, lleusden, and The Teiel, and of the 
Comtes de Slots, ranging from 1387 to 1393. The Accounts from Wt/ek of 1372 to 
1388 afforded the only instance of the small plain P, No. 3. To that tracing, 
Mr. Ottley has written, as a note, after the other marks in those Accounts, " cUsa 
once, coarse jmjterr.” Almost equally rare was the occurrence of the mark 4, it 
having Iwen foimd only in an Account Book from South Holland, dated 1393. 

From the year 1393 until 1444 or 1445, we do not find the letter P in any of 
the paper in the Books of Accounts at the Hague. From the latter jieriorl until 
near the end of the sixteenth ceutiuy, it occurs in Accounts from all parts of 
the Netherlands, sometimes without, but more generally with tlie Fleur-de-lis above. 



Digitized by Google 



78 


PAPER-itARKS. 


In the preceding tracings, we have the P taken from Books of Accounts dated 
from 1444 to 1508. The peculiar form, No. 1, 1444 or 1445, does not frequently 
occur; nor does No. 4, which is taken from a Book of the Rents of Heunemerlaiid, 
from 1448 to 1451. 

Hero we have a tracing of the earliest P mark that occurs in the Block-Books. 

It is from the Spencer copy of the first edition of the Apocalypse, 
pi. B. It has ou the upper part that which is no doubt intended for 
the fleur-de-lis. It will be seen that it is very different from .any 
mark of the same letter occurring in the Account Books at the Hague, 
and also very different from any others that are found in the Block- 
Books. Like the Head of the Hull accomjianying it on the paper of 
the same copy, it is, beyond doubt, of a much earlier fabric, the paper 
itself bearing external evidence of having been made at the close of 
the fourteenth, or the beginning rather than the middle of the 
fifteenth century. 

Tlie next in djite we believe to be those in the IJarlem and Pem- 
hroke copies of the first edition of the Are Morimuli, pi. G. After those, that in the 
V/iatsicurth copy of the liiblia Pawperum, pi. F., where, with the exception of a 
shield of arms, the only other mar k is the Y. 

The P with the fleur-de-lis is the only mark in the Renouard copy of the fomth 
edition of the Apocalypse, j)l. B. In the Bodleian,, Pembroke, and Johnson copies of 
the same edition it is also found, each varying slightly in form. 

With and without the fleur-de-lis, we find the P in the Enschede and S]>encer 
copies of the second edition of the Speculum, as also with the fleur-de-lis in tlie 
Spencer, Hibbert, and Rsndorp copies of the third edition of the Spemdum. 
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We have previously observed that the letter P is rarely found in books printed 
elsewhere than in the Netherlands, excepting at Cologne. We have also statetl that 
we found it in two books supposed to be printed by Gutenberg. No. 1 of the 
preceding tracings is &om those volumes; a mark of very similar form to those in 
the Typographia Cent -VK., pL L., from a Low Countiy edition of the Bible, 
which has, among other of its marks, one very like No. 3, taken from a manusenpt 
dated 1473; No. 4 being also of about the same period. 


Y. 

Initial for Ysabella, daughter of John King of Portugal, and third wife of 
Philip Duke of Burgundy, to whom she was married Jan. 10, 1429. 

Wliether the Y was used as a mark uixm paper the same year as that in which 
Ysaljclla was married, we do not know, having hitherto met with no 
document* bearing that mark to which we c.an affix a date earlier 
tlian the year 143.5. The tracing at the side is from a Register at the 
Hague, "A. L. 14, Cas. B.,” wrongly dated at the back, 1321-1357, it 
being, as Mr. Ottley notes, of Accounts written from 1435-1438; the 
principal marks on the pajier being the Anchor and the letter Y, as 
given. Tiie same mark, slightly varying in form, is found in Accounts 
from AmsteriUim, Schoonhoten, Kenntmerland, and other places, 
ranging in dates from 1446 to 1465. 

In the Chalsworth copy of Oie Biblia I'auperum, pi. F., the plain 
Y occurs; so also in one of the leaves of the thinl edition of the Apo- 
calypse, in the jmssession of the Rev. Mr. Griffitlis at Oxfonl, pi. C. It is also 
found on one sheet of the Singer copy of the third edition of the Speculum. 

• Very Urailed h«Te been the opportunitiee of exeiutmog the eourceB whence much aihlitiouiil information 
might be deriTed. 
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Tlie larger Y (as in the margin), sometimes terminating with a heart, No. 1, and at 



others witli three circles,No.2, are tiie most frequent marks in the 
S]>encer, Ilibberl, llendorp, and Singer copies of the third edition 
of the Speculum, pL I. K. and L. We do not find this j)ecidiar 
Y in the Accounts at the Hague earlier than 1468, nor after 1473. 
Nor do we find the larger Y in the printed productions of the 
fifteenth century, except in the Treatises by Ludovicus de Roma, 
Pius Secundus, and Saliceto, pL 0. and P. ; though the smaller 
letter is found fre<iuently in books printed at Delft, Gouda, Lou- 
vain, Utrecht, Brus,scls, Cologne, and also in some of the books 
from the press of Caxton. 

It is related in the French Clironiclcs, and by Grimstone, in 
his History of the Netherlands, p. 141, that, “ when Isabella took 
leave of her father to go to Flanders to her sj>ouse, the former 
having given her his blessing, told her that she should have three 
sons," &c. 

The Y with a single heart is in allusion to the declaration and 
motto of the Duke of Burgundy, “Autre Xavag je Vay en Pris.'' 



P AXD Y 


JOIXBD. 


Initials for Philip Duke of Bcrocndy and Ysabella his wife, the 



same initials forming their private seal, as given by Vredius*, 0 

Though wo have not been so fortunate as to meet with the Y 
alone, as a mark on jiapcr, in any manuscript bearing the date of 
1430, or even within four years after the marriage ofYsabclla with 
the Duke of Burgundy, yet the P and Y united are by no means 
uncommon. We have before us five sheets of the tracings made by 
Mr. Ottley of the various marks, headed “Harlem Paper-Marke” 
copied from M. de Koning’s tracings. Not only is it a remarkable 
circumstance that M. Koning, to whom every mark that could liave 
thrown a new light ui>on the opinions he had brought forward in 
1818, in resjiect to the P and Y marks, was important, should not 
* Vredii SigUla Comitum Flandris, pp. 85-6. 
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have decyphcrcd the mark we are now discussdng; but that Mr. Ottley should have 
placed the mark, in hia volume of tracings, under those of "Unknown Signification,” 
is still more remarkable. Among the tracings of the" Harlem Pajier-Murhs” 
Mr. Ottley gives it as of date 14.11. By the side of which he has drawn 
another mark, of the same signification, but equally unknown to him, 
though of very iieculiar form. It is one of the marks in the Church Itegister 
at Harlem, dated 1434, and is also found in the Accounts at the Hague, 
from Woerden near Leyden, dated from 1429 to 1434. 

Mr. Ottley and M. Koning are not the only persons under whose obser- 
vation the first mark came, without their being able to dccypher it. 
Heinccken states that the copy of the edition of the Apocalypxe, with fifty 
plates, which was at that period in the possession of Mariette* had on each 
leaf the above mark. In the notice given by Heinecken of the small 4to. edition 
of the Ars Moriendi, which we have phmetl among the Block-Books of 
A V Germany rather than of the Low Countries, he has added in a note, when 
li j) writing of the Mariette copy of that edition, that each page hael for its w.ater- 
mark the St. Catherine’s Wheel, and that the mark in the Mariette copy of 
the Apocalypse formed a portion of the St. Catherine’s Wheclf. Heinecken 
also notes (p. 318) that the Mariette copy of the Jiiblia Pauperum had, among other 
water-marks, that which is shewn at the side. 

We do not think there is any need of argument to shew that the first 
mark in the preceding jrage is intended to represent the letUirs P and Y. As 
the mark is there placed, the Y is clear on the right, and by turning it upside 
down, the P stands also plain on the right. So likewise do the above marks at the 
side of this page. 

We have as yet been unable to see the Mariette copies of the works <)uoted by 
Heinecken. We have not, however, the smallest doubt that the mark given by 
Heinecken on a reduced scale, is the same mark as that given by us. His reduced 
copy from the Apocalypse being turned the contrary way to ours, shews the letters 
on the reverse sides; while the m.ark from the Btblia Pauperum has been, no 
doubt, imirerfectly drawn, it lieing only a jtortion of it. Respecting this mark 
forming a portion of the St. Catherine’s AVheel in the copy of the A rs Moriemli, we 
have no doubt that he mistook the pendant in that mark, as it ocemw in the Fourth 
Edition of the Speculum, for the same, see pi. M. 

* ** Le papier de cet excmplaire eKt consUmment dc la fabriquu : il n'y a pa» une fruillc, qui n’e»t 

marqui^ du chiffre ci 6 c6te.'* (p. 866, ao/e.) 

t ** Quoique la marque du papier nc soit pas un guide fort sCir, il nc sera pas cependant hors de pro|>ns, 
d’observer que le papier, sur leqocl cat imprimtf IVxemplaire dc M. Marieite, esl inarqu^ depuia la premiAn: 
feuille jusqu'i la derai^rc, d'lmo roue dcatcll^c ; tcUc, qu'eat ordinairement ccllc, doot Ics ancient pcintres ou 
graTenrs accompagneat, dans lours ourrages, la figure de Saintc Catherine. 11 entre dans cette marque un <i. 
vinnp.; cc »ont les m^mes Icttres qu*on irouvc sur Texeinplairc de I’Apocalipsc, dont j’ai parle & la page 866, 
note.’’ {p. 408, Mte.) 

VOL. III. M 
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The only instance* of our having as yet found the P and Y joined in the printed 
productions of the fifteenth century, was in the Ileber copy of the “ Sermones de 
Tcm|)ore,’’ printed by Ulric Zell at Cologne in 1474, where also occurred the P, the 
Y, the larger Y with three circles, the Arms of Champaigne, the Arms of France, 
Bulls' Heads of various forms, and other of the marks so frefjucntly met with in 
the [laper of books printed by Ulric Zellf. 


* Previous to niy htving found nnollier instance of it in tbe British Museum copy oiJaton from the press 
of Cnxton, the above was in type. 

t Since the printio}* of the two Uat sheets of my second Tolume, wherein I have made a few observations 
respecting the views entertained by my Father as to the fact of some of the early printers composing and 
working off their productions by *i»gle pages, I find the following note, which relates to some quarto volume 
printed by Ulric Zell, llic facts stated, speak, I think, for thcmselTcs, rendering any further observations 
from me unnecessary. 

** S.B. The two opposite pages in the third sheet of the last gathering are so ill in register with each 


other, having this appearance t r' ~~ 
it difficult to persuade m>'»clf -77- , — I 
so set them up opposite each ■■ ‘~^1 


‘ (and I have taken pains not to exaggerate) that I feel 
'■ that any printer at all practised in his art could have 

■ . - . I other in the same form. 


" Again, the central pages of the cicrcntli gathering appear thus: ^ 
the instance* arc so common tliroughout tlie book, that I cannot 
them, except by the supposition that only om j>age teas printed at a 


— and, indeed, 

~ ' " account for 

rZ-ZTl ' time. 


“ Another kind of evidence that this was the case, is the occasional inequality in the tint, or fulness of the 
ink in tvo pages on the same side of the same half sheet, as in the fifth gathering ; especially where the second 
half sheet has the page on tlie left much blacker and fuller of ink than that on the right ; which effect nay be 
observed in a greater or less degree in other parts of the volume.^ Again, it sometimes hapjiens, in the books 
printed by Ulric Zell, that the paper-marks on the gatherings do not run os they should if more than Itea pages 
were printed at the same time. The following note I find respecting the Traclalm de SimpUJicatione Cordis 
Johnnnis Gerson, from the press of Zell : 

The gatherings arc of right leaves ; and by looking at the two pages opposite each other, at the middle 
of a gathering, it appears, from the lines of Me ^iro pages not following the same direction (one page in the middle 
tf the frst gathering being printed diagvnallg on the paper, and the other not so) that only one page was printed 
at a time. The same want of regularity is also very iitriking in the two middle pages of the third gathering ; and 
nearly the same in the middle of the fourth gathering, and also in the fifili ; after which the two pages arc more 
nearly in register with each other. This, on further examination, is or may be doubtful. But from the first 
gathering having three half sheets with a mark, and the second having three half sheets without a mark, it is 
evident that not more than tteo pages were printed at once. The third gathering has also three half sheets with 
pn]KT-marks \ the fourth also three half sheets with mark. Also the mixture of Uiin paper with thick proves 
that two page* ouly were printed at once.” 
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PAPER-MARKS 


BOOKS FROM IHE PRESS 
or 

W r L L I A C A X T O N. 

THE FIRST KNOUSH PRINTER. 


PLATES Q>, qn. Qc. 


HAriNO, on scroral occasions, in the preceding pages, noticed that jmpor-marks 
of a similar kind to those used in the Low Countries occur in the books printed by 
Caxton, «’e resolved, ere proceeding farther with the printing of this volume, to 
examine all the marks in the several copies of those works in the library at the 
British Museum; for, though possessing a large collection of tracings of marks, 
matle many years since, by a skilful hand, from proiluctions of the press of Caxton, 
we thought it better to satisfy ourselves of their accuracy by a ])crsomil examina- 
tion of them at the present time. This has been greatly facilitated by the assistance 
of Mr. J. Winter Jones, the Keeper of the Printed Books in our National Library, 
in permitting us minutely to examine and compare the various volumes, so essential 
in undertaking a work of this nature. 

Our giving the marks, however, may be consiilered as a work of 8u|iererogation, 
inasmuch as in the first volume of the last c<lition of Ty]K)graphical Antiquities of 
Great Britain, by Ames, Herbert, and Dibdin, two plates, v. and vi., arc devoted to 
tracings of water-marks: the one to a few of those on the jiaper used by Caxton, 
and the other to some of a similar character from liooks printetl in the Low 
Countries. 

On referring to those two plates we naturally cxpectwl to find some illustrative 
text from the pen of Dr. Dibdin, the last ctlitor of the work. Such, however, is not 
the case, the only reference to them being in the following note, p. exxv.: “On the 
plate facing the present page the reader is presented with fac-siiniles of the Water- 
marks in the jiaiicr used by our own and other printers of the Low Countries, in 
the fifteenth century. A curious dissertation uiwn this subject, with jilatcs, is in 
the Archmologia, vol. xii. p. 114," 

It so happens that we have in our ]K>ssession the collection of tracings* of pa]Kir- 
marks made by the distinguished antiquarian Joseph Ames, the author of the 


• Lent to me by Mr. Lilly the bookseller. 


H 2 
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original work; in the first edition of which, 1749, the marks in plate v., previously 
mentioned, comprise pages 74 and 75; and in the edition of 1785, pp. 109-10. These 
plates only contained marks from the Caxton Books, so that the addition of those 
from the books printed in the Low Countries was made by Dr. Dibdin. 

If Mr. Ames had had the same opportunity of exa m i ni ng so many books from 
the press of Caxton as Dr. Dibdin had, he would, no doubt, have given a greater 
variety of marks; consequently, we can only suppose that Dr. Dibdin did not think 
the subject worth troubling himself about; and furthermore, had he looked to the 
Archttoloffin, he would have seen that the Dissertation, or rather “Oburtalions on 
Pa]>er-Marks, by the Ret. Samvel l)enne, F.A.S., in a letter to Mr. Gough ( read at 
the Society of Antitiuarim, May 21, and June 4, 1795”), only noticetl oite mark, the 
Crown, as userl in 1473, the other marks being on paj)er manufactured apjmrently 
in England from 1512 to 1712. 

Hence the cause of our present digression ere we proceed to the consideration of 
the marks used in the p.a])er of the Block-Books executed in Germany. It must not, 
however, be sup|) 08 e<l that the marks wo have given comprise all that arc to be 
found in the paj>er used by Caxton. lnde])endeut of .some copies examined by us 
many years since, we have only examined those works from his press which are in 
the British Museum; but as they amount to nearly sixty volumes, wo think the 
marks are sufficient to shew that Caxton obtained his supply of paper from tlie Low 
Countries. Lettou and Machlinia obtained their paper from the same source, as 
did also Wynkyn de Worde, until about the year 1416, when paper was manufac- 
tured in England by John Tate the younger, as noticed in the subjoined lines from 
the prologue to the English edition of Rartholommu de Projirietatibus Return, 
]irintcd by Wynkyn de Worde. 

“ And to John Tute the younger joi mote ho broke, 

Which since hath in England doo moko this paper thinne 
That now io our English tongue this bokc us printed inne." 

As John Tate the younger was Lord Mayor of London in 1496, we may conclude 
that the work was printed prior to that year, otherwise he would hardly have been 
styled in so off-liand and uncitizen-like a manner. The Worshipful the Ex-Lord 
Mayor would have been more respectfully commemorated. 

We do not mean to assert that Caxton made use of no other jraiwr than that 
from the Low Countrie.s. We mention this because we have now and then found 
a sheet or two of paper cvidentl}' of Italian manufacture; for instance, in the Gren- 
ville copy of the First Edition of the Game of Chess occurs a single sheet with the 
Anchor within a circle, a mark decidedly not Flemish, but rather Italian. It occurs 
likewise in two other of the books examineil by us. The same observation applies 
e<mally to German paper. 

We now i)rocced to note the various works from the press of Caxton whence the 
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marks iu plates Qa, Qb, and Qc, are taken, the numbers referring to the several 
marks in the order •wherein they occurred in tho copies, which, unless otherwise 
stated, are those in the British Museum. We may here observe, that the tracings 
we have given are not executed ^vit!l that jmrticular degree of accuracy with respect 
to their exact position between the wires, or as regards tho dots or fastenings, as if 
with the view of identifying paper matle from tho same vat. 


Art to lerne well to dye. 1490. 

Thin paper. 46, 26 or 27. 

Boetics. Two copies. JVo date. 

One firm and crackling paper, the othcT 
soh, having been sized. 55, with N above. 
Hand, with quatrefoU above, no stem. 

Catbon, 1483. 

Thick pa|)cr, but mostly soft. 32, 33, 
several varieties. 55, several varieties. 

Chastysino or God's Childrek. No date. 

Soft i>a[K*r. 21. 

Chaucer, Canterbcrt Tales. 1st edition. n.d. 

Mixed paper, but all of firm quality. 63, 
many varieties, 3, 5. Unicorn, as No. 4, 
p. 73, preceding. 47, 88, 4, 30, 61, 2(1*, 6. 

Akotuer Copy. Gremilie Library. 

The paper of the same quality, and simi- 
lar marks in very much the same order. 

In another Copy, examined years ago, the fol- 
lowing was the order of the marks : 38, 5 
several varieties ; Unicom as 63, several vari- 
eties, and No. 4, p. 73, as before ; 3, but j 
larger ; 30, but larger ; 6, 28*, several dif- 
fering; 4, 61, 46. 

The Second Edition. Grenville Library, n. d. 

Thin paper, upright wire-lines rather close. 
7, 5, witli Lit above, and label below. 64, 
5, with cross above, and label below. Small 
coarse Bull's Head, cross above. Small 
Heart, crown above, J. B. below. 

Chaucer. Boor of Faue. No date. 

Stout paper. 4. 46, several sizes. 

Chaucer, Troylus and Cresyde. No date. 

Rather tliin {taper. 27, several varieties ; 
some with Lit above. 46, 45. 


Another Copy. Grenville Library. No date. 

Coarse and brown paper, except with 
mark 28, that being of a fine texture, with 
upright water-lines unusually close. The 
other marks arc the Hound, with and with- 
out the lAt; as also the P. with Idt and 
plain. 

Chronicles of England. 1480. 

Stout paper. 5, 46, 15. 

Another Copt, examined years slnco. 

Paper not noted. 5, 50, 60, 4, 38, 3, 29. 

Cicero db Senectute- Two empies. 1481. 

Thick and firm paper. 9, 16, 13. 

CoRDYALE (the Boor named). No daU. 

Firm and crackling paper. 16. 32 and 

33 several varieties. 

I In another copy, examined some years since, we 
found the mark to be of a similar character. 

CcBiAL OP Alain Chartier. No date. 

Stout {taper. Small P. with Lit. 

Description or Britain. 

Mixed paper. 31, 60, 5, 39, 65. 

Dictes and Satenges of Philosophers. 1477. 

Firm paper. 8, 5, several varieties; 41,15, 
several varieties ; 38, oneey latt leaf. 

Directorium Sacerdotum. No date. 

Thick and thin paper. Scisson, 56. 

Hand, 31. 

Fatttes op Arms op Chttalryb. 1489. 

Mixed pa{KT. 63, 65, many varieties. 
3, 58. 

Tltc marks in the Grenville copy, with 
the exception of No. 3, are oil Unicoma, of 
variety of form. 


Digitized by Google 



86 


PAPER-MARKS IN BOOKS 


The marks in the Inolis copy, examini^d 
many years since, comprised a great variety i 
of tl»e same coarsely formed Unicorns, of 
which wc have given, at p. 74, two speci- 
mens. Also 40, 57, 58, 3. 

Festivalis Lider. 1483. 

Coarse and thick paper. 2, 16, 31, 35. j 

A KOTHER Edition. Small type. 1483. | 

Mixed paper ; some very soft. 33-4, 28. j 
5 w'ith Jm above. 3, 31. 

Fifteen (the) O’s. No dak. j 

MTiite and stout paper. 35. 

The same woodcut borders around coch 
page of the work were also used for an 
English Breviaty, printod In a Missal type 
differing from any known. The mark on 
the paper, which Is white and firm, is the 
Hand, with Lu on stem. A copy of the ' 
Breviary U in the British Museum. ' 

Golden (the) Legenoe. Large folio. 1483. , 
Mixed paper. 30 without Im. II, some 
smaller than others. 59. 65 with quatre- 
foil above. 43, 49. 

A.nother Copt, examined many years ago. 11. 
30 without Ia9. 43, 59, 49. 

Game of Chess. First edition. 1474. 

9, 17, 18. 

Another Copt. Grenville Library. 

9, 17, 17*, IS. 

The paper of these two copies is of a simi- 
lar texture to that used in the French and 
English editions of the Histories of Troy. 
The mark of the Bull, 18, is evidently the 
same, but injured, as that occurring in the 
Mt'ditacioiit sur Us Pseauhnes PeniUneiaUa. 
The second leaf, containing mark 2, is a fac- i 
simile. 

I 

Game of Chess. Second edition. No dak. \ 
Mixed and coarse paper. 4 plain. 38 | 
once. 46, small and thin ; several moulds. | 
45, Hound to left, without Lis to collar on 
neck. 


Gower, Confessio Amantis. 1483. 

Mixed and coarse-grained paper. A circle 
on first leaf, but indistinct. 38, 50, 49. 

Tlie paper and marks in the Grenville 
and another copy in the British Museum are 
of a similar character ; so likewise in a copy 
examined by us years since. 

illGDEN, POLYCHBOKICON. 1482. 

Paper of mixed quality. 45, 46, and other 
varieties. 11,12, 13,16, 17*,54, 7,5. P with 
shank, as 48*. 

Of this work, extending over four hundred 
leaves, there are three copies in the British 
Museum. Besides these, we have examined 
se^'crol other copies, and found them all to 
contain marks of a similar character to those 
above enumerated. 

Jason. No dak. 

Thin but firm jwiper. 39, 50, several vari- 
eties. 4 plain. Unicom, very similar toNo. 4, 
p. 73. 44, several differing. 62,5, 1, 30,10. 

We have before us the tracings of the 
marks in another copy wc met mth some 
years ago. Among these wo find, in addi- 
tion to the above, 38, 45, 51. 

77us and the ** Royal Book" contain the 
only instances of the Anchor, 1, which we 
have met with in these works. So likewise 
here is the only instance of the P and Y 
unitoil ; and the second instance only that 
wc have met with it in any printed book, 
see p. 82. 

Knyght op the Toure. 1483. 

Remarkably thick and spong)* paper, hav- 
ing been much sized : the upright water lines 
scarcely visible. 32, several slightly differ- 
ing. 55. 

Another Copy. 

Fine textured paper. Same marks as the 
last. 

Life of St. Katherine of Sems. No date. 

Coarse, thin, and brown paper. Anchor, 
round-shouldered, first leaf only. 55, 22, 2 1 . 

Another Copt. Grenville Librarj'. No dak. 

Coarse, thin, and brown paper. 55,22,21. 
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Life op Prince Charles the Crete. 1485. 

Mixed paj>er. Hound, 30, without Li*. 
48, a peculiar mark, which may be cither 
taktm as a P or a Y. 3, 7, 4. Small Hand, 
with cinquefoil. 

Life of our Ladt. Kodait. 

Thiniiish paper. 4. several varieties. 

I 

Life of St, AVynefrede. No date. • 

Stout paper. 32, 33. Another, of smaller 
size, differing slightly from 35. I 

MsdITACIONS 80 R LES SeTT PseAULMES PeSI- I 
TENCIALEB. No dat*. ! 

Stout, coarse-grained paper ; wire lines 
across particularly clear. With the excep- 
tion of the Bull, 19, occurring in three in- 
stances, the I’ nicorn is the only mark. They i 
are all of rather a peculiar form, of which i 
62 is one. Several of them occur in the ! 
inner part of the sheet, tlic left of (he text ; | 
a circumstance most rarely, wc should think, j 
to be met with. 

Les Quatre Dkrrennieres Cuoses. No date. 

'\^'ith the exception of a few leaves, the 
paper is of a similar texture, but not quite 
so stout The marks arc 50, 4, and 6. 

The two preceding works arc found in 
one volume. On finding tlmt (he first work 
was printed in the same ty'pe as the French 
and Knglish versions of the Histories of 
Troy and the Game of Chess, dated 1474, 
each work containing the same number of 
lines in a page, Mr. J. Winter Jones contri- 
buted to the Arehaologia for 1846 (vol. xxxi) 
a very interesting letter upon the subject, 
w ith the view of shewing that the version of 
the Penitential Psalms was from the press 
of Caxton. 

Mr. Jones gives the mark of one of the 
Unicorns, one of those on the inner side of 
the text. It differs slightly from that wc 
Itave given, 62. Mr. Jones omitted to notice 
the mark of the Bull. He gives the marks ; 
occurring in tlio sea>od treatise, wliich is i 
printed in the same type as the second edi- I 
tion of the Game of Chess. 


The manuscript occurring on the two 
blank leaves between the treatises (one leaf 
belonging to each, as seen by the texture of 
the pajM»r) being the same autograph, shews 
that the two works had been bound about 
the same period. 

Mtrrolr op thf. World. Two copies. 1483. 

Firm and white paper. 17, star above 
slightly differing. Hand with three triangles 
in lieu of Fleur-de-lis. 

The marks in anotlier copy, examiuod by 
us years ago, comprised 4, 66, and other 
varieties ; 3, 37, 25, 26, 46, 45, of coarse 
design ; 5, but plain shield. 

Paris and Vie.sna. 1485. 

Mixed paper. 5, 48, 27, 4, 3. 

Pylorbmaoe of the Soule. 1483. 

Mixed paper, some very thin. 27, 4, no 
cross above. 8, 32, 3, 28, Hound without 
Li*. 55. 

Reynard tub Fox. Two copies. 1481. 

Firm but rather coarw paper. 53. 

Tkoy. The Recueil op the Histories of 
Troye. U6S-71. 

Mixed paiwr, that having the mark of the 
Bull’s He:id of a coarse texture and brown 
colour. 5, 41, 23, two varieties. 9, 46, 
coarse outline; only once or twice. 

'Tho pajK'i' w itb the Bull's Head, in copie-* 
of the first edition of the Game of Ciies.s 
1474, is of the same texture, and probably 
from Uie same vat as that used for the above 
work. It is of a coarse brown texture, and 
of a different quality from that on wliich 
the murk of the Grapes occurs, that paj>cr 
being probably of German manufacture. 

I 'raoT. Le Recueil des Histoires des Troyes, 
&c., 1464. 

Paper chiefly stout and crackling, all of 
about (he same quality, and good colour. 
Very much the same texture as MediLtciom 
8ur te* Sept P*eauhae» Penitencialc*. 46, de- 
licate outline, the fastenings not discernible. 
D, plain shield, with Lit above. 5U, 14, 
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coarse outline, once only. 45, Unicom as | 
below, No. 1, but down the upright lines. | 
Bull, 1 9 ; and twice again, but more per- 
feet Unicom, as before, on last leaf. I 
This is the first instance of our having j 
met with the mark of the Cross (20), though | 
one somewhat similar occurs in a copy of | 
the Ara Memorandi Block- Book in the Royal ! 
Library at Munich. i 

Royal (the) Book. 1484. 

Thin and rather soft paper. 1,3, 84, small j 
plain Hand. 48, Hound, with and without ; 
Zm, several varieties. 61*, unknown mark. 
27, 50, 4, 60, without Crown. 60, Crown 
without Star. 7, without Crown. 

Siege axd Conqoest op Jerusalem. 1486. 

Mixed paper. Unicom os below, No, 2, and , 
others differing ; some with horn upright 


and forefeet raised ; others with band round 
the body. 3, 45, Hand plain. 30, no Zi>. 
46, Gl,or something very like it, on Sig.Si. 
Arms indistinct on Siff. 8 a 4, plain. 14, 
31,15. BnU’s Head as below, No. 3. 36. 
Spbcclum Vitj: Chbisti. No date. 

Good paper. 5, 27, 45, 56, 4, 46. 
Statctes or Richarp IIL No date. 

Stout paper. 45, and others larger. 
St.vtcte8 op Henry VII. 

White and firm paper. 2, 32. 

Victory against the Turks. No daU. 

Rather coarse and thin paper. 14. 

Virgil, Boke OF Eneydos. Two copies. 1490. 
Firm and crackling paper. 26, 27, 56, 
25, 24. 4. 

Another copy, in our possession years ago, 
contained similar marks. 


isT 

So. 1. S‘o. S. S'o. 2. 

Tbough occasionally Caxton may have used paper procured from Germany, yet 
the marks we have given arc sufficient to shew that the greater part of his paper 
was obtained from the Low Countries. In the three plates of tracings are no less 
than between forty and fifty different marks, indepenilent of their several varieties. 
An examination of other copies of the same works, a.s also of all the other prisluc- 
tions from the press of Caxton, would considerably extend the number of the marks. 

We do not think it neces-sary to give any marks from the lK>oks istsued at St. 
Albans from the presses of Lcltou and Maehlinia, or from those works supposed to 
have been printed at Oxford. They all contain marks of a similar character, the 
Oxforii Books having many similar to those found in the Oelft etlition of the 
Bible, 1477. 
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The result of oiu' examination of the jmper-marks fouml in the books printed by 
Caxton, has necessarily led us to make some imiuiries respecting the earliest 
proehictions of his press; the more so as, on looking into several bibliographical 
works, we found tliat the not unusual plan had been adopted: viz., one author 
copying from another, taking all for granted, and never, we believe, except in 
a few instances, Ixiing at the trouble of examining the works descril)ed. 

We do not pretend to much knowledge in bibliography, and therefore hope our 
readers will consider the ensuing remarks merely as hints and arguments for those 
who may feel inclined hereafter to enter more fully into the subject, with the view 
of deciding a <juestion which at present must icmain in some degree of uncertainty. 

Without ijerverting* the language used by Wynkyn do Worde in the following 
extract from his prologue to his edition of BartholoioKus, 

** And also of your charyto call to rcmembrauncc 
The 9oule of William Caxton, the first pryicr of this boke 
In Latcn tongue, at Colcyn, hjself to auaCice, 

That ercry well dieposed man may thereon lokc 

we cannot do otherwise than believe that Caxton printed at Cologne an edition of 
that work in the Latin language. As no edition is at present known bearing the 
slightest indication of having been printed by Caxton, the ([uestion naturally arises, 
Wiat has become of that book ? a work consisting, not of a few leaves, but neces- 
sarily of l>etween two and three hundred. 

In the absence, therefore, of a distinguishable edition, we turn to those that 
exist, in order to discover whether one of those dateless editions printed before or 
about the year 1474, when we have reason to believe Caxton was still at Cologne, 
can bo assumed to be that to wliich WynkjTi de Worde referred. It must be borne 
in mind that WjTikjTi do Worde docs not mention the fact with any reference to 
the typographical skill of Caxton, but that his object in printing the book was for 
the puri)ose of improving himself in the knowledge of the Latin language. There- 
fore he may have been engaged in the printing of that work before he finished at 
Cologne, in 1471, his English version of the Histories of Troy, or after, ere he 
returned to England. 

Owing to a mistakef by Maittaire and Dr. Middleton, Lewis, in his Life of 

• " An ingeniou* however, of the school of Duns Scotus may interpret W. do Wordc’s second and 

third vcrM-« thus, * William C*xton printed this, at Cologne, in order to xdvance himself in the Latin tongue,’ 
or he 'jmntcd this hook in order to adronce himself in the Latin tongue, at Cologne.’ From both interpreta* 
tions it would also follow that he printed the book ; but from the former, at Cologne. From both interpretations 
it would also follow that he might have printed his own IraMialion of it, as that would hare still more effectually 
contributed to his improvement in the originaL The mere reimpression of a Latin book would not have caused 
onr typographer to * advance himself* one iota in the ' Latin tongue.' '* (Dibdin's Ames, vol. L xciL note.) 

t Dibdin’s Amea, vol. i. xcu. note. 

TOL. III. N 
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Caxton (pp. 17, 18), was led to believe that there was an edition of Bartholomsena 
from the press of Koelhoff as early as 1470. He therefore very naturally and 
shrewdly remarks, that, as it appeared “whilst Mr. Caxton was at Cologne learning 
and practising the art of printing, he might jmssibly be a.ssisting Koelhoff in 
printing this book, or at the expense of it, and so be remembered by Wynkj-n de 
Worde as the printer.” 

The earliest edition of Bartholomieus from the press of Koelhoff is dated 1481, 
and bears his name. Whether he printed one without date earlier, is not known ; 
at least none exists that can be attributed to his press. 

Tliere are only two other erlitions at present knowm from which any inference 
can be drawn. Both are printed “sine ^Hhi noUt" to use the phrase of the biblio- 
grapher, and are in types that cannot satisfactorily be fixed upon as those used by 
any known printer. Both are folio, printed in double columns, the one of very large 
size, with fifty-five lines, and the other smaller, with sixty-one lines in a column. 

Of the first there are two copies in the British Museum, one in the library of 
Earl Spencer, and another in the Royal Library at Windsor, that having been 
retained, with a few other very rare volumes, by His Majesty George IV. when 
presenting to the nation the private library formed by George III. 

In the copy in the British Museum (which was sold to the Trustees by the late 
Ml'. Rodd, one of the most intelligent booksellers of this country,) occui'S a note, 
in his autograph, stating his belief that the edition was that alluded to by Wynkyn 
dc Worde, and that it was "decuhdhj printed at Cologne” As Mr. Rodd was 
professedly more learned in English than in foreign bibliography, we feel no hesita- 
tion in stating that we believe he had formed a very erroneous opinion. 

We remember, that, when a few years ago a copy of the same edition, belonging 
to Mr. Thorpe, was publicly sold in Wellington-street, we examined the book, 
making at the time a memorandum that the volume had the appearance of 
having been issued rather from a Strasbouig than a Cologne press, the water-marks 
being for the most part a Font and a Crown, similar to those of No. 65 in The 
Typography of the Fifteenth Century, the work whence they were taken being in 
the type of Eggesteyn, one of the early Strasbourg printers. 

On the subject now coming more jiarticularly before us, we find that the marks* 
in the British Museum copies are of a similar kind, resembling those usually found 
in the books printed at Strasbourg. 

Independent, however, of the paper-marks, there is another point, which we 
consider far more conclusive in shewing that the edition in question was not printed 


* The paper-moirks in the copies in the British Museum consist of, in the one, a Half ]kfoon or Crescent, 
Scales, P or D with Croea above and below. Font, Crown ; the Y and the Anns of France occurring in two of 
the four Icavce of the table at end. In the other cop^, the Scales, Half Moon, Crown, Font ; the Y and the 
Arms in the table u before. 
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at Cologne. We allude to its size. It is printed on paper of precisely that peculiar 
make and large size used by Mentellin and other of the Strasbourg printers; 
whereas the books printed by Ulric Zell, Vcldcner, Koclhoff, and other of the 
Cologne printers, are nearly all of a small folio, that sized paper being generally 
manufactured in the Low Countries, whence those printers appear to have obtained 
their paper. 

The other edition alluded to, is that w'hich is mentioned by Loire, voL L p. 137, 
No. 95; and also among the many editions enumerated in the last edition of Ames, 
vol. in p. 319, where Dr. Dibdin, quoting Laire, erroneously refers to it as an edition 
in the German language, of the date 1479. It is also in large folio, of 212 leaves, 
printed in double columns, and has a table of three leaves. Loire places it among 
the books printed between the years 1470 and 1480, considering the type to resemble 
that in the books issued by the Basle printers. 

Through the kindness of a friend we have a copy of it before us. W e are not able 
to assign the type to any of the Basle printers. It is also very unlike any of the 
productions issued at Straslxjurg or Cologne, indejiendently of tlie paper being of 
a totally different quality from that generally used in those cities by the early 
printers, the marks* also being for the most part of a different character. 

Since writing the preceding, we have found that, in the British Museum (thanks 
to the aid and typograpliical memoranda of Mr. Cannon of that library), there is an 
edition of the Pantiteoloffia of Rainer do Pisis (press mark, 3833 e^, printed in the 
same type, double columns, of six-ty lines, large folio. It is mentioned by Heyn in 
his Repertorium, No. 1314, who attributes it to the press of Berthold Rodt of Basle. 
The justification of the type in the Bartholommus is very irregular, which is not the 


* They conust of » small Circle; a Man’s Head, as helow; Ball’s Head, as belov; Hand with Cross 
aborc ; a Double Crow, as below ; St. Katherine's 'Klicel, placed quite at the outside part of the sheet, a singular 
eircumstunce, soiEcient to induce tu to suppose that the sheet of paper was made of double site, some of that 
paper being thick, some thin, and all of a coarse tcxtnre, of a brown colour. The other marks arc. Arms of 
France, with small B below; Small Mark, as below, on the right lower comer of pp. cxx. and on some other 
leaves following; Small Crescent; Moor's Head, as below; and another indistinct mark, as below. 
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case in the work of Rainer de Pisis; and the paper in the latter is of a far better 
quality. Ttie mark, with the exception of the particular P or D 
(as noticed, note, p. 90), in two or three of the tables at the com- 
luenceiuent, is the Bull’s Hejul, as at the side, which runs through 
tlie volume, a circumstance not very u.sual in a work extendmg over 
several hundred folios. The mark is very like that found in Richel’s 
Sjterulwn, see plate U. 

If any volume could be found in the same typo, and bearing the 
name of Richcl ns the printer, then we might fairly consider the 
edition not to have been printed by Caxton. The ty|», however, is 
not that known as RicheTs; and though the paper-mark in the 
copy of the Pantheologia is very similar to that in the pa]>er of the 
Speculum printed by Richel, yet that alone would not be confirmatory of the work 
having been issued from his press. Our friend, to whom the copy of the edition of 
Bartholomieus belongs, a gentleman moat learned in bibliographical minutim, is 
inclined to believe it to be the edition referred to by Wynkyn de Worde. He thinks 
the edition was printctl about the year 1 470. We candidly confess our inability to 
give a decided opinion in respect to it. There is, however, so great an unevenness in 
the lines, and it altogether presents so unusual a character, that we are a little 
inclined to lean to the opinion of our friend. 

At the close of our fac-similes of the various types used by Caxton, we have 
given a few lines from the two editions of the BaHliolommus we have been describ- 
ing, with the view of enabling others to judge how far we may be con-ect in not 
decidedly considering the latter of them to be the edition referred to by Wjmkyn de 
Worde. We can hardly suppose, however, that he would have made a statement of 
so positive a. nature without good foumlation for so doing; but, as even the state- 
ment made in the Cologne Chronicle of 1499, respecting the origin of printing, has 
caused so much controversy a.s to its literal meaning, a question naturally arises, 
whether the statement of Wynkyn de Worde was not founded upon some conversa- 
tion with his old ma.ster, Caxton, who, when relating his early tyqwgraphical labours, 
alluded to his having a.ssistcd, when learning the business of a printer, in the comjx)- 
sition of an edition of Bartholomams, with the view, at the same time, of improving 
his knowlerlge of the Latin language. Though the mechanical art of composing tho 
tj'po is not generally practised as a means of education, yet such a man a.s Caxton 
might have gathered knowledge from the book of which he was setting up the tvqrcs. 
Had he prinUsl on his own account an edition of so large a work, we cannot briicve 
that he would have been silent u|xm the subject. If tho edition, the one referred to 
as in the ixrsscssion of our friend, could be proved to have been issued at Cologne, 
then would the meaning intended to be conveyed as to Caxton by Wynkvii de 
Worde, be fully borne out, that edition being the only one known to which the fact 
stated by him will apply. 
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Some of the type used by Caxton was of the same manufacture as that claimed 
by John Brito, of Bruges, as having been invented and made by him with the view 
of imitating the precise character of the writing in a manusci-ipt possessed by him. 

Now we know that Caxton dwelt for many years at Bi-uge.s, where, in 1 468, he 
commenced his translation of the Hi.stories of Troy. It is not, therefore, unreason- 
able to supix>se that he must have been well ac<iuainted with Brito. 

John Brito did not put forth his labours with the same bombastic flouri.sli as did 
Veldcner, and, in some instances, other of the early I’rintera. He modestly stated 
in a colophon, 

" Aspice presentis scripture gracia qoe sit. 

Confer opus opcrc, spcclctur codicc codex. 

Bespice q mnnde q terse qq$ decore 
Imprimic hoc ciris brugt^is brito Jobanee, 

Invcaies artem nullo mooKtiutc miradam, 

Instrumeta quoq. non minus laude atupeda.*’ 

licbold vhat clf^nce is due to this writing {priniing). 

Compare work with work {Utter teith Utirr), examine 
Manuscript with manuscript (one copy trtVA another^ 

Consider how clcanlj, how neatly, how handsomely, 

John Brito, citiicn of Brtigcs, prints these works, 

DiscoTcring a wonderful art, nobody haring shewn him ; 

And also the astonishing instrumenu (/A« type) no less praiseworthy. 

Tliere has only been one work discovered as having been printed by Brito, that 
to which the preceding colophon is appended. It occurred at the sale of the library 
of the learned Mecrman, at the Hague, June 1824. It is now in the Imperial 
Library at Paris, whence the fac-simile* wo gave of the two varieties of type use.1 
by him were taken. It is a small quarto volume, of four gatherings of eight leaves 
each, the first and last leaf blank. It has twenty-five lines in a full page, the heads 
of the chapters being printed in red. It commences, " Cest ry la cojtpie des deux 
ffrans tableaus esi/tielx tout le contenu de ce Here est en exscript” &c. The pajxir- 
marks are the Hand with fleur-de-lis above, as in the Delft Bible of 1477, and 
other hooks of that time. 

Tlie learned bibliographer, Santander, pariiailarly mentions this workf, and in 

• Typography of the Fifteenth Century, plate xxxvn. No. 77. 

t ** Je.\N Rritox, de Bruges. Cot artiste nc peut Itro rrgardo que comme un habile calligraphc; Ic* 
registres dont noita arons parM dans raiticle pr^c^dent, en font deux fois mention ; la premiere, cn fan et 

la scconde, cn 1493, ann6: dc sa mort, dont les £rait funcraires coCkti^rmt ia aomme de 15 gros; nuU un lirre de 
la bibliotbikjae de M. Mcertnan, & Ia Ilaye, imprim^ dans le xr* si^cle, sans date, probablcmcnt par Jean 
Veldcner, d'Utrecbt, rers Pan 14^10, sur unc copic foitc par cc Jean Briton, ou Jean dc Brit, dc Bruges, parut 
4 feu I’ubb^ Ghesquidre one raison de le mettre au rang des inventeurs pr^sum^s de rimpriineric, et dc pro- 
noncer que Part typographique a et6 excrc6 i Bruges, suion rers le tnilieu da X\'* sieeU, du moim pea <Tanjit/es 
apris erite epoque, Voycz F Esprit des Jeumaux, Join 1779, page SM. 

“ Cette assertion de M. Ghcsquii^rc n'est fondee que sur une smiscription, qu'on lit A la fin du susdit li%*rc. 

Maia independamment de co qu*on n’y trouTC pas de date, et que Ics caraetorcs employes dans cctlc 
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doing so endeavours to shew that Brito was not a printer, but merely a caligrapher; 
and further, that as the work is printed in a type similar to that used by Veldener 
at Utrecht, he thinks that it was issued from his press, viewing the Latin lines at 
the close of the work as merely relating to a manuscript production of John Brito. 
In onler to support such an opinion, Santander repudiates the universally acknow- 
ledged tyjK)graphical meaning of the word “xmprimit,** adopted by Brito, considering 
that the word was not used in its usual sense, but merely as scripsit might equally 
have been. But Brito would not have made use of the word ‘^inatmmenta " or 
**ariem inirandaml* if ho had intended to refer to mere icritingj an art, as applied 
to the copying of MSS., which gradually ceased to be practised after the invention 
of printing. Santander appears to have been led into the discussion about Brito 
in consequence of a brochure from the pen of M. Ghesqmere, who desired to place 
Brito among the claimants to the invention of the Art of Printing, 

Now Veldener used two, and perhaps more, sorts of type before the year 1480, 
the date of his Fascictdtis Temporum, which is in a similar character to that of the 
production by Brito. Therefore, if Veldener had printed this work, it is not likely he 
would have allowed any colophon to be appended to it bearing a double meaning, 
one interpretation of which w'ould take from him the merit of having been the 
inventor of a new' and peculiarly characteristic type; one w'hich served as a pattern 
for that used by Caxton and Machlinia, as also for that of the books printed at 
St. Albans. No type, however, similar to the larger sort use<l by Brito, has been 
found in any production from the press of Veldener or elsew'here. 

In no prologue or colophon to any of the books printed by Caxton do«4 he lay 
claim to the title of type-founder. His whole time must have been occupied in 

impre#«fion iont absolumcnt conformes i ceux 4ca Epistd^n m Etangelim, ct du Fatcicidu* Umporvm, impriiD^ 
par J. Veldener, i Utrecht, en 1478 ct 1480, il e»t trident que ccs vers buins, faiu par le colligraphe 
(Jean de Brit), pour relcTcr La bcauti ct la netteti de sa eopie, n’ont aucun rapport & rimprc»ion faitc dana la 
suite, sar cette copie, par J. Veldener, qui y laisaa enbsiator lea diu Tcr*. Ccs mot«: Atpice preteniU teripittrt 
gracia, demontrent cette ; car, de quel front pourrait-il ac vantcr, ce Jean Briton ou dc Brit, dc la nettet^ 
ct dc la bcatU^ de cette impreaaion, qni n'eat ricn xnoina que belle, ct qui cat ex4cut^ cn mauvaia caract^res 
j^thiquea ? Lcs inatmmens meirciUcux dont Ic dit Briton s'attribue Pinvention, dans les deux demiers vers, 
aont certaincment ceux de Part calli^aphique, car cet art avait aussi sea inatrumcna, dont lea calligraphes sc 
acTvaicut pour faire de belles copies : t^moins les petites feuillea de cuirre, tr6a-mincca, pcrcecs, dont le ruide 
repr^M^ntc lea Icttrcs dc Palpbabct. J*ai tu un rcligicux minime »e servir de ce« fcuiUce de cuiTte, pour dcrire 
dcs lirrea dc chuur. Quant aa not Imprimitf dont Jean Briton fait id ubage, on aait qu’il sc troa?e frrqtieta* 
nent etnployi dana lea xv« ct xti* st^ca, pour significr ierire. Au rcatc, u cc Jean Briton, nort en 1492, a 
un ai habile artiste, qui, scion M. Ghcaqui&rc, aroit d6j& trourd Part de Pimprimerie vers le milieu du xv« s^cle. 
d*oilt vient que, dans Pcspace de quarante ana qu’il a surv^cu i sa prdtcnduc d^couverte, il nc nous a paa donn^ 
une seule impression briliamment exdcul4e k sa maniere? a^t-il pu abaodonner tout de suite un art qui faiaoil 
Pdtonnement de »es concitoycoa? Jc saia quo le ausmentionn^ M. Ghcaqui&re dit, que Pimprimeur Veldener, 
peut avoir fait acheior d ^rt^cs let caraciiret de Jean de Brit, mais ccla me ferait croire qu’il avait appris de 
M. Mcerman, dana son voyage k La Uaye, la mani^re ais^e de r^aoudro Icatcmcnt lcs difficnlt^. Vogex 4 ce 
sujet cc que nous eu avons die, cltap. I, no. xlviii, a note ST.** Santander, Dictionnaire BMiographigue, vol. i. 
pp. $5a-6. 
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translating and in superintending, and possibly, to some extent, participating in tlic 
labours of his workmen, and correcting the press. Though ho pathetically tells us, 
at tlie close of his English Recueil, most proliably his oictj acknowledged fint typo- 
graphical production, that his hand had become unsteady, his eyes dimme<l, age 
creeping upon him, and his body enfeebled; yet he lived not only to print, but to 
translate and edit more works than almost any man who had preceded him. He 
must have been a marvellously industrious man, as at the close of the edition of the 
"Vitae Piilrum," in 1495, Wyukyn de Worde states that the translation by Caxton 
was " fynysshed at the last daye of his lyff.” 

The type used in the two editions of tlie Histories of Troy, the Seven Penitential 
Psalms in French, the Game of Chess, 1474, and the History of Jason in French* 
is the same. It may be styled demi-secretary gothic. The letters bear evidence of 
haring been cast from a matrix, whereas the type used by Brito was probably, in 
the first instance, cut by hand, though Veldener may afterwards have had it cast. 

If Caxton had had anything to do with the manufacturing of the tyjre used in 
his English edition of the Histories of Troy, it is not likely that he would have 
omitted all mention of the matters connected with his labours in learning the art of 
casting type; but would most prolrably, in the same peculiarly characteristic 
manner in which he informed his rentiers of the arduousness of the ta.sk of not only 
making the translation but of the labour of writing it, have detailed all tlie ditfi- 
cultics ho had to surmount in the art of type-founding. 

Ina.smuch as the tj’pe used by Caxton, in some of the books from his press, is of 
precisely the same character as that used by Brito, it is not unreasonable to presume 
that he obtained his type from Bruges, or from the same parties who supplied or 
manufactmed it for John Veldener of Utrecht. Machliniaf, of London, made use 
of a somewhat similar type, obtained, no doubt, from the same source. Neither 
Veldener nor Macblinia lay claim to be the makers of that type; nor arc we aware 
that there is any passage in the numerous books printed by Caxton from which we 
might draw the conclusion that he made his own types. Caxton w'as a learned 
man, devoting him self to the translating of works from the Latin and French 
languages, of which his press affords numerous examples. It is not likely, there- 
fore, that he executed any portion of the mechanical labour beyond that of instruct- 
ing his workmen in the art of composing the tyi®, and superintending the manage- 
ment of his printing establishment. 

Much uncertainty exists as to the precise date when Caxton returned to England, 
after residing, as he states in his preface to his English edition of the Histories 
of Troye, “xzx y ere, for the moat parte, in the contrea of Rrabant,Jlandres, holand, 

* The onljr known copy of that book U in the Imperial Library at Paris. 

t The type used by Machlinla is of the aami; face, but difiereot in body, the leUera being wider 
apart. 
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and zeland.” That he was at Cologne in 1471 is certain, as ho states that he 
there finished his translation of tlie “Recmil’’ in September of that year. 

Stowe, in mentioning the origin of printing, states (Chronicle, eil. 1560), "William 
Caxton, of London, mercer, brought it into London about the year 1471, and first 
produced the same in the Abbie of St. Peter, at Westminster; after which it was 
likewise practised in the Abbies of St. Augustine, at Cauterburie, Saint Albans, 
and other monasteries in England." 

Dr. Dilrdin states: “There is no account whatever of the typographical labours 
of Caxton from the year 1471 to the year 1474, altliough it is extremely probable 
that a curious and active mind like his, just engaged in the exercise of a newly- 
discovcrcd and important art, would have tumetl his attention to a variety of 
objects for publication. Of the exact period of his return to his native country, no 
information has yet lieen obtained. Oldys imagines, that, in the time required to 
)>rovide himself with presses, types, and all other ]>rinting materiais, in order to 
establish and practise the art in his own country, — being now arrived in the 
evening of life, and naturally inclining homeward, — he might pass tlu-ee years, till 
he appears, by the edition of the Book of Chess, dated 1474, to bo settled in 
England; which book is reputed to be the first that was ever printed in this 
kingdom. Tlie first edition ot'The Game of Chess’ does certainly bear the date of 
1474; but that it was executed in this country there is no kind of evidence ui>on 
the face of the book itself.”* 

Dr. Dibdin is in error when he states that the edition of “7V<e Game of Chess," 
dated 1474, shews that Caxton was at that time in England. Wc have no proof 
whatever, that, at that time, he was in England; the chronicler Stowe merely 
records, that about the year 1471 he was in tliis country. 

There is no proof whatever that the French edition of the Histories of Troy 
preceded the translation by Caxton. Had it been the case, he would most probably 
have mentioned such to have been the fact. 

Tile circumstance of the author. Le Fevre, being styled, in the French edition, 
“ Chapjicllain de mon tres redouble seigneur Monscigneur lo Due de bourgoigne, en 
Ian de grace mil ccccbdiil;” and in the English version, “preest and chapelayn vnto 
the lyght noble glory ous and mighty prince, in his tyme, Phelip due of Boirngoyne, 
Brabaud,” &c., merely proves that when Le Fevre comiiosed the work the Duke of 
Burgundy was alice, and that when Caxton translated it the Duke was dead. 

It is nccessaiy to bear in mind that the two editions are printed in the same 
type, and that, as we find the paper used for the printing of both to be of a very 
similar quality, we nuiy fairly presume that the two editions had some connexion 
with each other. A careful examination of the impressions shews that the type 
in the English edition presents a sharjier appearance than in the French, which 
aflbnls a mechanical argument in favor of the priority of the English one. 

* Typogrupbical AntiquiUeft vf Greut Britain, toI. i. xct. 
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At the close of the English etlition, Caxton minutely enters, first, into the 
difficulty of his labours in the translation, and then into the cause of his 
exercising the duties of a printer. Wo must bear in mind, that, at that period, 
Caxton ■n'as, as it were, in the household, or employ, of the Duchess of Bui-gundy, 
the Duchess being his great patroness; consequently, as the work of Le Fevre (to 
whom Caxton was, no doubt, well knoum) Wiis dedicated to the Duke, Caxton had, 
no dotibt, numerous courtly applicants for his translation. He states : 

“Thus ende I this booke whyche I have translated after myn anctor as nyghe a.s 
god hath gyuen me connyng to whom be gyuen the laude and preysing. And for 
as moche as in the wrj’tyng of the same my penne is worn, myn hande wery & 
not stedfa-st myn cyen dimed with ouermocho lokyng on the whit paper, and my 
corage not so prone and redy to laboure as hit hath been, and that age crcjwth on 
me dayly, and feebleth all the bodye, and also be cause I have promysid to dyuerce 
gentilmen, and to my frcndcs to addrcs.se to hem as hastily as I rayght this sayd 
l)Ook, Therfor I hare practised <t lemed, at my yrete charge and di.tpen.ie to 
ordf-yne t/m said book in prynle after the manor <(• forme as ye may here see, and 
is not lereton with penne and ynke as other bokes ben, to thende tliat euery man 
may haue them attoncs, flbr all the books of this story, named the Recide of tlie 
historyes of Troyes thus emprynted as ye here see were begonne in oon daye, 
and also fymyshid in oon day, whiche booke I presented to my said redoubtid lady 
a.s a fore is sayd. And she hath well acceptid hit and largely rewarded me where- 
fore I bcseche almighty god to rewarde her cuerlasting blisse after this lyf.” 

Caxton here distinctly relates, that, in conse(|uence of his having promised to 
supply his friends with copies of his translation, he practised and learned the Art of 
Printing; that piissiige giving full scope to the idea of his having, while so learning 
the art, assisted a printer at Cologne ; and at the same time tending to confirm the 
statement made by Wynkyn de Worde, that he printed the first edition of Bartho- 
lommus. 

Though Caxton commenced his translation in 1468, he affinns, in his prologue 
to the first book, “ aftyr that y had made and wretyn a fyve or six quayers. y fyll in 
dispayr of thys werke, and purpoised no more to have contynuyd therein and the 
quayers leyd a part and in two yere after laboured no more in thys werke and 
was fully in vyll to have lefte hyt.” 

Caxton then goes on to state, that, in consequence of his patroness, Margaret 
Duchess of Burgundy, having heard of the translation, she commanded him “to 
shewe the sayd v. or vi. quayers;" and moreover commanded him “straytly to con- 
tynne and make an ende of the resydue than not translated.” 

We have therefore, in these facts, a clear proof that the printing of his transla- 
tion could not have been commenced before 1470. There is nothing to warrant our 
believing that he had at that time printed off “ v. or vi. quayers" of his translation, 
VOL. riL o 
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the work of tianslating and printing then going on at the same time, as may 
have been the case, when he resolved on printing the work in order to supply his 
friends with the copies promised to them. 

As the French edition bears no prefatory or closing matter conveying any 
idea at whose charge the book was carried through tlie press, or by w’hom it was 
printed, we may fairly presume that it was intended to be an accurate copy of 
the original MS., and therefore it became necessary to follow the title-page as 
originally written, although the circumstance of its implying that the Duke of 
Burgundy was then living was not correct. It was, in point of fact, an exact 
reprint of the original manuscript, issued, like hundreds of works printed during 
the fifteenth century, without any prefatory matter indicative of the printer, or of 
the place where issued. 

In the prefatory title to the English Rec^teU, Caxton informs his readers that he 
commeivced the translation in 1468, and finished it on September 19, 1471, and states 
at the close of the w'ork, that, alter he had printed the book, he presented a copy of 
it to his Patroness, Margaret Duchess of Burgundy. 

We cannot sup|)Ose, that, from September 19 to the period when he wrote the 
note of his visit to his Patroness, Caxton had printed the whole work, though he 
informed his readers that " alt the books of this story ^ named the liectde of Vie 
hUtoryes of Troyes thus emyrynted as ye here see were hegonne in oon daye and 
also fy?iyshid in oon day** 

In our first volume (p, 190), we have had occasion to notice the bombast of 
Veldener in the publication of the productions of his migratory press. Following 
the fashion of the day, Caxton has not only, in the prologue to his translation, 
favoured his readers with some particulars of his life, and of the difficulties he met 
with in his task, but also in many other of his works has he done the same; his 
epilogues and colophons being all alike amusingly chamcteristic. 

Dr. Dibdin* gives several illustrations of the early printers making use of 
marvellous and hyperbolical language in their colophons, evidently with the view 
of enhancing the importance of the newly discovered art of printing. 

Caxton may have intended the passage to convey, that, by means of the art he 
had then learned and practise<l, instead of having to wait months for a transcript of 
the work, a perfect copy of the whole could be obtained in "oofi day** 

It may have been, as suggestcMl to us by our friend, Mr. J. Winter Jones, 
of the British Museum, that Caxton meant it to be understood that tlie first 
sheet in cdl idte copies was commenced and worked off in one day, and that all the 
copies of the last sheet w'ero also worked off in one day; but not that the whole 
volume was begun and finished in one day. 

Had Caxton, in his title to the English Recueil, only stated that his trajislation 
* Typographical Auliquilies of Great Britain, by Dibdio, toI. i. p, SI, note. 
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was commenced in 1468, and finisheil in 1471, we should not be justified in sxipposing 
that he did not commence the printing of it until after the latter date. He, how- 
ever, distinctly mentions his labours as of two kinds: his “tranj^lation'’ as the one, 
and his **werke” as the ot?ier. We may therefore presume that in the use of the 
word **teerke" he referred to the printing of the volume; and that, as at the close of 
the work he informs his readers of his having printed it, he did not consider it 
necessary to say more on that subject. 

We may couse<iuently, with much fairness, consider that, in 1470, the translation 
and the printing proceeded simultaneously; and that, instead of the work being 
printed in ‘*oon day,** it was produced or scon in one day complete, socm after 
September 1471. 

In the early stage of typography hundreds of volumes were issued by various 
printers without the slightest indication of the printer's name, the period when, or 
the place at which they were printed or published; the only clue to the discovery 
of the printer being by the comparison of the character of the type, as we have 
before stated. Such is the case with a great many of the productions of the press 
of Caxton, several merely ending ** Explicit per Caxton.** 

*‘The Dictes and Sayinyes of PhUosophers’* is the earliest book yet discovered 
from the press of Caxton which gives the satisfactory information as to the place 
and date of its execution. The Epilogue to that work opens, '‘Here endeth the 
hook named ifui Dictes and S<tyings of the Philoso 2 >hers, emprinted by me William 
Caxton at Westminster, the year of our lord, m.cccc.lxxvii." It closes very much 
in the same style as the title of the "Recueil:" "Thus endeth this book of the 
Dictes and notable wuie Sayings of the philosophers late translated and drawn out 
of the French into our English tongue by my aforresaid Lord the Earl Rivers and 
Lord Scales, and by his commaundment set in form arid imprinted in this manner 
as ye may here in this book see; which was finidied the xvHi day of the month of 
November, and the seventh year of the rvign of King Edward the Fourth.** 

If it be true, as stated in the Life of Caxton in the last edition of Ames’ Typo- 
graphical Antiquities, p. xcv. that the French and English editions of the Histories 
of Troy are justly "admitted to have been printed abroad** we cannot do otherwise 
than believe that the Game of Chess, the French edition of Jason, and Lcs Sept 
Pseaulmes Peuitenciales, were also executed abroad; but whether the French 
versions were printed by Caxton, is a point that cannot bo incontrovertibly settled. 
Certain, however, it is, that no other printer is known to have used the same type 
as that in which they are printed; and, like the Game of Chess dated 1474, they all 
have tliirty-one lines in a full page. 

Tlie paper used for the English Histories of Troy and for the Game of Cliess, 
1474*, was of the same peculiar textiire. Not so, however, in the same degree, 

* Caxtvu opeos kU preface to the accood editioo of ** Tht QatM of tko Chout'* bj stating, that, among 
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though the paper-marks are of the same cliaracter, does the paper of the French 
editions bear eridence of their having been issued precisely at the same time. 

Tliat the French editions were all issued by one person, la pretty evident from 
their internal apiwarance. None of them have the smallest prefatory matter, or 
typographical indication of date, &c. Tlicy simply end with the word “explicit,” as is 
the case with many of the liooks printed by Caxton in this countiy. 

As in the title to the English Recueil (begun to be translated at Bruges in 1468) 
Caxton stated the work to have been “ended awl fynisshed in the holy cyte of 
Colen," 1471, it is generally believed that the book was printed by him at Ologne. 
Consequently, as in the prologue to the second edition of the Game of Chess (printed 
in this country), Caxton relates, that, while residing at Bruges, ho translated and 
printed an edition of that work, it is natural to believe that the edition bearing the 
date 1474 was printed in that city, clearly proving that in 1474 Caxton had returned 
from Cologne to Bruges; but whether eajiier, we have no record. Now the English 
Recueil and the Game of Chess of 1474 are printed with the same type as the 
French versions of the Recueil, the Jason, and the Penitential Psalms, aU of which 
may have been printed at Cologne before 1474; but whether by Caxton, or under 
his direction, there is no proof, though from the several volumes corresponding in 
all their tj’pographical minutim, there is every reason to believe the}’ were issued 
under bis supervision. 

Tliey may, however, after all, have been printed at Bruges*, as we have no 
evidence of the residence of Caxton at Cologne after 1471. He may have merely 
gone to that city for the piuqwsc of learning the art of printing, in conse<iuence of 
his having again taken up his translation of the Recueil at the re<iuest of his 
patroness the Duchess of Burgundy, his labour having been, as he states, put aside 
for two years. 

Tliere is one remarkable circumstance connected with his tyi»gmphical labours 
that we must not lose sight of. It is. that in the British Museum copy of the Game 
of Chess, of 1474, the paper with tlie mark of the Head of the Bull, pi. Qa, n. 9 (as 
stated p. 87), is of the eutne peculiarly liroten awl coarse texture as was used for the 

"many noble clcrkes'’ (who)** hatie endruoyred them to write and compyle manynotable werkes and historyea” 
— ** there was an excellent dactour of dyuyyte in the royaumc of fraunce of the order of thoepytal of Saynt 
Johns of Jherusulem whicbe entended the same and hath made a book of the chesae moralysed. Which at such 
tyme as I was resident in brudgye in the counte of hlaundres cam in to my handes, which whan I had redde 
and overseen, me semed fnl neceasaryo for to be had in englishc, and in cschcwyng of ydteocas and to thendo 
that sTmie which haue not seen it, ne mderstonde firenssh nc latyn, 1 delybered in myself to translate it in to 
our maternal ton^e, and whan I had so achycued the aayd transUcion, I dyde doo sette in enprynte a certeyn 
Dombre of them, whiche anone were depesshed and solde. wherefore by cause thys sayd book is ful of holsom 
wysedoro and requysyte vnto eucry estate and degree, I haue purposed to emprynte it, shewyng therein the 
figures of fluchc persona at longen to the playe.” 

* M. Uemard, as we have noticed, p. 44, note, considers the French Recueil to have been printed by Ulric 
Zell, and that the types were the production of a Frenchman. 
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copy of the English Recueil in the same library. From this fact wc are led to 
conjecture, that, when Caxton left Cologne he took with him the remaining stock of 
the paper unemployed in the printing of his English Recueil (if there printed), 
using it, as also the same type, in 1474, at Bruges, for the Game of Cliess. 

If the small quarto tract* intitletl “Propositio, t&c. — Johannis Pmsell — ad Karo- 
lum ducem Purgtmdiie super susceptionis ordints gaslerii" was printed immediately 
after the ceremony, which took place in 14fi9, it would prove the existence of a very 
similar type to that (invented, as we believe, by John Brito of Bruges, and after- 
waixis used by Veldencr at Cologne, and by Caxton in this country) several yeare 
earlier than hitherto supi>osed, and five years liefore the issue of the Game of Chess 
in the same type as the two editions of the Recueil and other French works 
mentioned ! 

Tliese ohservations are merely made for the consideration of those who may at 
any future time consider the matter worth inquiring into. The subject appears to 
us to be fraught with so much obscurity that we may justly apply to it the well 
known quotation, “Sint nominis umbra,’’ and leave it to the investigation of those; 
more learned than ourselves in tyj>ographical minutim. 

It is generally believed, that the Jason was the third book printed by Caxton. 
Tliis apfiears to us to be erroneous. It is founded merely upon the authority of a 
passaget in the prologue to the Golden legerule of 1483, wherein Caxton, noticing 
the several works he had transluied, but not printed, places the History of Jason 
the third in the list of his translations. 

It is believed that the edition of the Golden Zegende, dated May 1493, was the 
first work issued by Wjmkyn de Wortle after Caxton’s death, though the Liber 
Festiealis also bears the same date. 

That, soon after his death, Wjmkyn de Worde, who was one of Caxton’s 
assistants, was in |msses.sion of the house in which Caxton carried on his busincs.s, 
is well known. It is conjectureel that he was in the service of Caxton when 
resident at Bruges^. 

Inasmuch as no work in the peculiar type of Caxton was issued with the name 
of Wjnikyn de Worde, we m.ay fairly presume, that, shortly after his death 
the tjqics used by him were “depeshed.” “Tlie space of time,” writes^ the 
editor of the last edition of Ames, “ Ijetween the death of Caxton and tho publi- 

* Amc«’« TTpographinl Aotiquitic* of Great Britain, hy Dibdin, i. pp. 11*15, where the tract i« 
<lr«cribcd, aud a pi. Tin. given of the firvt page from Oie only known copy in the library of the 

Marquis of Blandford. 

t ** When I had performed and accomplished divers works and histories, translated out of French and 
Fngliah lU the request of certain lords, ladies, and gentlcmim, as the history of the Recueil of Troy, the Book of 
the Chess, the History of Jason, the History of the Mirror of the World,** etc. 

X Ames’s Typographical Antiquities of Great Drilain, by Dibdin, vol. u. p. 11. 

g Ames’s Ty[>ographica) Antiquities of Great Britain, by Dibdin, toI. iL pp. 1 1 and 12. 
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cation of this latter work" (the Liber Festicalis, 1493) " was probably devoted by 
him to the acquisition of new types and materials, and to making an-angements for 
resuming the business which had Ijeen carried on by his master. It is certain that 
neither his tjq)es nor his name have hitherto appeared in any book with a date 
anterior to 1493; and it is equally certain that his name is not introduced into any 
colophon printed with his master’s types.” 

We have not thought it necessary to notice the marks upon the paper used by 
Wjmkyn de Worde; but we cannot omit observing, that, in a copy of the “Vitae 
Patmm " printed by him in 1495, we found nearly /i/ty marks from different moulds, 
the Unicorns being of the most grotesque forms, presenting sixteen varieties. Many 
of the marks were of a similar character to those in the works printed by Caxton. 

Having been irresistibly led into a discussion respecting the types of the 
pubUcations issued by Caxton, and finding that no work contains a synoptical or 
comprehensive «ow of the different tyj>e8 use<i by him, we think we cannot 
more appropriately close our inquiries upon the subject than by giving a few line.s 
from some of the piwluctions of his press, wherein he has used different sorts of 
typea 

As it is not our intention to enter into a bibliographical detail of the various 
editions of the works printed by Caxton, we content ourselves with simply directing 
attention to the fac-sirailes in the ensuing plates, Qn, Qe, and Qf, of the various 
types used by him . No pains having l>een sparetl to render them as correct as 
possible, we hojje they will prove useful for futiuc reference. 


Not feeling satisfied with the conclusions wo had come to, in the preceding sheet, 
respecting the two* editions of the Bartholomcmis, we proceeded with the printing 
of our labours, leaving this sheet (0) unfinished, with the view of afterwards more 
carefully examining the types in the hooks printed, about 1470, at Cologne. 

Now, therefore, on referring to p. 91, it is seen, that, when alluding to the early 
Cologne Printers, we omitted mentioning Gotz de Sletzstat, though, in our collections 
of fac-similes of the tj^jcs used by the early printers, we have not only specimens of 
the tyjies employed by him, but of the various letters, large and small, separately, 

* At p. 90 it i> stated that the edition of fifij-fivc lines is of a larger sue. We find, howcTer, on comparing 
them, that the difference arises nrom the cop; of the edition with »ixt;M7ne lines having been more cat when 
bound. 
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taken many years ago for the pm^iose of identifying the type. We plead guilty 
therefore, of great negligence in not having given more time to the consideration, 
of the fifty-five line edition of the Bartholommus, ore wo ventured (p. 90) so strongly 
to discredit the opinion of the late Mr. Rodd, of its being “decidedly printed at 
Cologne f for, had we compared the type of that volume with our fac-similes from 
the two editions of the Faseicvlua Temporum, printed at Cologne in 1474 and 1478, 
each edition bearing the name of Gotz do Slctzstat, wo should have at once seen 
that the fifty-five line edition of Bartholomveus was in the same type, without the 
necessity of having given Mr. Cannon, an assistant in the Library of the British 
Museum, the trouble of looking over all the various books issued at Cologne bearing 
the names of the printers. We have much pleasure, however, in recording our 
thanks to that gentleman for having drawn our attention to the type u.sed by Gotz 
de Sletzstat. 

As all arguments respecting the identification of type are very unsatisfactory 
without fac-similes, we have, at the close of the fac-similes of the types used by 
Caxton, Lettou, and Machlinia, given a few lines from the copy of the fifty-five 
line edition of the Bartholomveus, side by side with the same number of lines 
from the Fasciculus Temporum printed at Cologne, in 1474, by Gotz de Sletzstat, 
together with the concluding paragraph from the edition of 1478. 

When we find that the edition of the Bartholommus referred to was considered 
a book of such especial interest as to have been reserveil at Windsor, with a very 
few othei-s, from the libraiy collected by His Majesty George III., it does appear to 
us extraordinary that no English bibliographer, as the book has generally been 
considered to be connected with the early labours of Caxton, should have satisfied 
himself as to the fact of its having been printed at Cologne. It is very true 
that Mr. Rodd wrote in the copy he sold to the Trustees of the British Museum, 
such to have been his opinion; but in doing so, he gave no reference to any book 
printed at Cologne in a similar type. Lairo considered it to have been printed at 
Basle. Dr. DilKlin, in describing the copy in the library of Earl Spencer, states, 
“that the manuscript note to this copy, which assigns the work to the press of 
Caxton, is erroneous; and the suggestion of its having been printed by Kocllioff 
seems equally without foundation. We may therefore be brief in the present place; 
obsening that this edition is executed, api)arently, by Dlric ZeU, or by some other 
early Cologne printer, and that it seems to have escaiie<l Panzer.” Tliough the 
learned bibliographer adds, “ it may be called a magnificent volume,” he appears to 
have had no belief in Caxton having had anything to do with the printing of it. 

Tliat we came* to too hasty a conclusion that the book in question was not 

• I do not prof<^ to be acquainted with the varioua typei used by the early printers. Whatever little 
knowledge 1 may possess is consequent on my having had occuion more particularly to direct my attention to 
the subject during the last few years, while engaged on the present work. 
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printed at Cologne, is certain. We thought so, first because the edition is printed in 
a very large folio*, the Cologne books l)eing usually of a small folio or quarto size ; 
and secondly, because the pajKjr was of the same kind as was used by the printers 
at Strasbourg. 

Having now shewn that the fifty-five lino edition of the JSartholotnwtis is 
printed with type of the same character as that used at Cologne by Gotz de Sletz- 
stat in 1474, wc may fairly come to the conclusion that the book was printed in 
that city, thus clearly, we think, identifying the edition referred to in the oft-quoted 
lines of Wynkyn de Worde, the successor to our first English printer: 

** And also of your charyte call to remembraunce 
The soule of William Caxton, tbc first pryter of this boke 
In latcn tongue, at Colcyn, hyacif to anaucc, 

That every wcll-tlispoocd man may thereon loke." 

Wo have also given a fac-simile of the type of the sixty-onc line edition of the 
Bariholomtms. It is, as stated, in the same character as the Pantheologia of 
Rainer of Pisa, ascribed by Hainf to Berthold Rodt of Basle. Tliere is, in the 
British Museum, an edition of the Quadragesimale of Robertus Caracciolus de Licio, 
in the same type, described also by Hain, No. 4419, but not assigned to any printer, 

We have preferred thus ingenuously stating the circumstances that led us to 
the reconsideration of the subject at issue, rather than adopting perhaps the more 
ii.sual course, of canceling the preceding sheet. We are not ashamed of having 
formed an erroneous judgment; and our acknowledging it tends to shew our 
earnest desire to endeavour to be correct in so interesting a point of typogra- 
phical inquiry. 

* The SpfrnctT copy (BibUotbeca SpcoceriaDa, vol. iii p. 71) U bound up with the Etymologies of St. 
Isidore, executed in the same type. 

t Not i/cyn, as stated p. 91. Note alio, that the number there quoted should be 13014 in lieu of 1314. 


Digitize d b;_ G oogle 



W AT E R-M ARKS 


ON THE PAPER USED FOR THE BLOCK-BOOKS 

EXtCCTEO IM 


G E 11 M A N Y. 


THE TWO EDITIONS OF THE AHS MEMOIIAXDI, 


PEATE R. 

Edition I. Spencer Copy. A Pair of Scales within a circle occurs on all the 
slieets, except I and c; that on e being the St. Catherine Wheel, and on i the Ilcail 
of the IhUl. The wire-lines are very indistinct, and on d they run through the 
centre of the mark. 

Edition I. Ilibber^ Copy. Tlie Head of the Hull and the St. Catherine Wheel 
are the only marks. To the latter there was evidently, from the remains of the 
lines at liottom, some pendent ornament. 

Edition I. Botfield Copy. Half of a Jiutl and Hand are the only marks. 
Owing to the leaves having been backed, the wire-lines could not be traced. 

Editions I. and II. Royal Library Munich Copiesf. Head of the Bull with 
pendent ornament is the only mark in one copy ; the two Crosses and Fleur-de-lis 
occurring in another. 

Edition II. British Museum Copy. A Croslet the only mark. 

* Now in the poSKCfision of Robert Ilolibrd, Esq. 

t 'i'hc«c marks having been forwarded to me, a few years since, through the kindacw of M. LlcLteothaler, 
the Director of the Royal Library, 1 avail myself of the opportunity of now using Uicm. 

VOL. III. r 
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VARIOUS EDITIONS OF THE ARS MORIENDI. 


PLATE S. 

Spmcer and British Museum Copies. The paper used for the small quarto 
eilitioii of this work is of a very firm textm'c, and is rendered more so by the leaves 
liaving been pasted together, a circumstance which has prevented our being able to 
trace the marks in the two copies, the only ones, wo Iwlieve, in this countiy. The 
only mark we coidd see was the half of the Head of the Bull in the first leaf of the 
Museum copy. 

Munich* Coities. Nos. 1 to 4. Bell, Crazier, Anchor, an<\ Unicom, occur in one 
copy, considered at Munich to be the first edition of the work. The Anchor is of a 
diti'erent form from any hitlicrto met with in the Block-Books; and the other tlrreo 
marks occur for the_AVit time. The Unicorn, if it may be so denominated, is of very 
l>eculiar form. 

Nos. 5 and 6, Tfend of the Bull, one with ornament above, and the other, a 
pendent ornament, is from another copy, stated to be the fourth edition. 

Nos. 7, 8, 9, and 10, are from other copies, but the editions were not named. 
Notliing, however, but a personal examination would have enabled us to decide 
correctly as to what editions the marks belonged, unless we hail the same opportu- 
nity of comparing the originals with the detailed descriptions given by us of the 
several editions, as their possessors or bibliographers w'ill in future have by the 
imblication of our labours, 

Botfiehl Copy. Small three Mounts with Cross above, the only mark. It is 
similar to No. 9 of the Munich copies, and is the only mark which occurs in the 
copy in the Library of Earl Spencer, mentioned in voL ii. p. 22. The paper is of a 
thick and firm texture. 

Benouurd Copy. Two varieties of the Ileud of the Bull are the only marks. 
The first is very simihir to No. G of the Munich copies, both, no doubt, of the same 
tslitiou. The pajier used in the Benouurd copy is of a peculiarly thin texture as 
coinjiarcd with the paper uscil for the Block-Books in general. 

* These murks were also forwarded to me a few years since by the Director of the Royal Library at 
Munich. 
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EDITIONS OF THE BIBIJA PAUPEREM. 

PLATE T. 

Edition VI. Wilson Copy. The P of thus form is the first instance of our 
finding it in the Biock-Books, as also the Head of Ote Hull of this shape. The 
smaller one without the Cross occurs only once. 

Edition VI. Corpus Ckrisii College ( Cambridge) Copy, of the same edition a.s 
the Wilson copy, has only two marks; the I feud of the Bull, of a singular, grotcsipic 
shajie, as also a small Anchor, both of which are unlike any other marks we have 
met with in the Block-Books. 

EDITIONS OF ANOTHER CHARACTER. 

Wilks Copy. A Radiated Star or Sun, and the small Hand, the only marks that 
are found in this copy of the edition in the German language, bearing the ihite 1470. 
Some inscription or device occupied the centre of the Star, but owing to its indis- 
tinctness wo could not decypher it. 

British Mmenm Copy. In this copy of the same edition, in the German 
language, the Heads as given are the only marks. They are all of a similar character 
to the tracings given, aud are, like those, very imperfect. 


EDITIONS OF THE APCXIALYPSF* 

PL.CTE T. eonUnutJ. 

Edition V. Stotee Copy. A Chariot or Plough, and a Bunch of Grapes, the 
only marks. They appeal-, for the first time, in the Block-Books in this edition of 
the Apocaly])se, the first mark occurring only once. 

Edition V. Bodleian Copy, of tlie same edition. Head of the Bull, all of very 
much the .same kind. 

Edition V. Barclay Copy of the same edition. I. H. S. the only mark, as 
particularly noticed in plate B., that plate, with the marks of the eilition, having 
liccn executed ere our present arrangement of the pajier-marks was contcmiilated. 

Edition VI. The copy of tlie Apocalypse lately purchased, at Paris, by 
M. Pioehe, the Banker, at a public sale, was a duplicate from the well-known 
collection of M. T. 0. Weigel of Leipsic. To the liberality of M. Pioehe we are 
indebted, through the medium of >1. Techner, the learned Parisian Bookseller, for 

p-2 
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the possession (since the MS. of this sheet was in the printer’s hancis) of pencil 
tracings of the first and last pages of that copy, which is coloured in the usual coarse 
style of the period. 

The edition is that of which wo hare given, in our first volume, p. 25, an enume- 
ration of the pages; an edition which Hcinecken designates as "Vidiiion de Oolinc" 
at the same time considering it as one "qui, si je ne mr. Iromps, mrpasse pour son 
antiquiti toutes les precedentes" though he had previously styled the fifth edition 
as “la plus ancimne el veritabletncnt la premiere.’' 

Judging from the tracings before us, it is a coarse copy of the fifth edition, 
and, as such, we here enumerate it, giving at the lower part of plate T. the paper- 
mark that occurs in the now Pioche copy. Wo much regret that M. Weigel has not 
favoured us, as urgently requested, with tracings of the marks that occur in his 
copy of the same edition. 


EXDKIUST. 

Spencer Copp. The full figure of the Pull and PaWs Head, as below, are the 
only marks. 



Spencer Co]>y. The figure of the Pidl, as in the preceding work, is the only 
mark. It is, however, from a mould difl'erent from the two above. 
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DE GEXERATIONE CIIUISTI. 

Brilish Mtueum Copy. These peculiarly formed Heads of ike Bull are the only 
marks. 



The tracing below is the only mark found in the British Museum copy of the 
other edition of the Be Generatione CJtristi, described by us, vol. ii pp. 72 ot scq. 
Some of the Heads slightly vary in form. ’ 
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PAPER-MARKS IX PRIXTED WORKS ISSUED IX GERMAXA’. 


PLATE U. 

UISTORIA JOSEPH I. &c. Spmca- Copy. PrinM by Pfaler. 

It niu.st not be supposed that the marks given in this plate are intended to 
represent those generally on the pajrer of books printed in Germany. Such would 
occupy probably more than one hundred plates 1 Our object is here merely to shew 
that the marks in those books, of which fac-similes have been given with the view 
of illustrating the character of the design found in the Block-Books of Germany, 
are also occasionally of the same species. Tlius, in the ITistorta Josephi and in the 
BiUia Puuperum, we find the Ifmd of the Bull of a form nearly similar to those in 
the Ara Mtviorandi and Ara Moriendi. We also find, in the books printed by 
Schussler at Augsburg, the same kind of marks, though of a still larger size, of 
which we have given two tracings in this plate. 

SPECULUM IIUMAX.E SALVATIOXIS. Printed by Pdcbel 
AVe do not think it necessary here to make any obscn'ations upon these marks, 
further than that the Plough or Car, and the Head of the Bull, of form Nos. 3 and ti, 
and the mark No. 4*, are ditferent from any that we have liitherto mot with in 
the Block-Books. 


PLATE V. 

SPECULUM IIUMAX-E S.ALV.ATIOXIS. Printed by Gunther Zainer. 

The paper used by Gunther Zainer at Augsburg is generally found, as we have 
before noticerl, to have marks of the Head of the Bull of the same peculiar 
character. The six specimens here given are taken from the Spencer copy of the 
Sperulum printed by Richel, and serve to shew how numerous were the marks 
employed. 

Jons Zainer of Ulm apixjars to have obtained some of his pajier from a 
different mill. The- six marks here given are selected from many tracings eijually 
grotes<iuc. Some of the marks in the same voiumes whence these marks were 
taken, had others of the Bull'a Head, similar to those in the books printed by 
Gunther Zainer. 

The two Heads at the close of the plate are merely given as specimens of the 
peculiar form so generally found, though vaiying in size, in many of the small 
quarto works printed at Cologne by Ulric Zell. 
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ANCHOR. 

The Anchor alone is seldom found on any paiier but that manufactured in the 
Netherlands, though that paper may have been used in other countries for the pur- 
pose of printing. 5Vo do not, however, find the Anchor of frequent use in the 
Block-Books or early tj'pographical productions of Germany. 

In the Royal Library at Jtunich there is a copy of the edition of the Are 
Moriendi, placed by Heinecken as the first of that work. That edition is described 
by us in our second volume, pp. 2G ct seq. The copy at JIunich wants the first and 
last leaves. The same leaves are deficient in the copy at Wolfenbuttel, from which 
Heinecken took his description and fac-simile. We forgot to state, when at p. 35 
we reviewetl the notice given by M. Guichard respecting the various editions, that 
he thought the Munich copy “ eel peut-^lre le m^me yue celtti de Wolfcnhuttel." After 
having placed that edition as one we believed to have been issuetl in Gennany, we 
obtained, through the kindness of M. Lichtcnthalcr, tracings of the marks on the 
paper of the copies in the Jlunich Library, the marks of the copy mentioned being 
an Anchor, a Bell, a Crazier, as also a nondescript animal, called by M. Guichard 
a squirrel ! though described by us as a Unicom. 

On refeiTing to pi. S. it will be seen that over the shank of the Anchor is a Star, 
which is, we think, an error in tracing the Cross on the top. The marks of the 
Bell and Crazier are of early fabric. The first is found occasionally in the Account 
Books at the Hague, from 1370 to 1422, ns also in documents at Harlem, dated 
1417-1418 and 1427. The second is in the Church Register at Harlem, 1436, 
though of different form. Not finding, therefore, any of the marks in others of the 
German Block-Books, we are inclined to think the paper used in the Munich copy 
of the Are Moriewli to bo of Flemish rather than of German manufactimc. 

Presuming that the Anchor, Bell, Crazier, and Unicom, are the marks in the 
Munich copy referred to, of an edition which we have placed as the last of the work, 
and of German issue, we arc yet free to confess that our views respecting the cilition 
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require further reconsideration, 'which can only be obtained by a persona! examin- 
ation of the copy. In assigning the editions of the vmous Block-Books cither to 
the Kcthcrlands or to Germany, we have done so without reference to the paper- 
marks; and in no instance, except the one in question, have we found our views 
unsupported by the local character of the marks. 

The Anchor in the Gorjms Vhristi College copy of the Bihlia Panpcrum is 
iwculiar in form, and not unlike those in the Typographia Cent. X V., Nos. 37 and 
45, the latter printed at Paris in 1475. 

The Anchor within a Circle is a not unfrequent mark in books printed in 
Germany and Italy during the fifteenth century. It was probably of Italian origin, 
very many of the marks used in pajsir there manufactured Iveing enclosed within a 
circle or ring. We have frequently found it in Italian Manuscripts of the early part 
of the fifteenth century, though we do not hapjven to have the tracing of any one 
from a rlated manuscript of that period. It may have been used in Italy a-s one of 
the earliest marks on jiaper manufactured in that country. 


BELL. 



Among the tracings in our possession of marks made by M. Kouing from pajwr 
in the Archives at Harlem, we find the Bell, the documents wherein it occurs being 
dated 1417-1418 and 1427, of which one is given above, No. 1. Slightly varying in 
fonn, the Bell is found in the Account Books at the Hague; first, from Amsterdam 
and Gouda, for 1370-1, as given. No. 2; next, of a size a little smaller than No. 1, 
in Accounts of Zwaluw, Lewenhorst, and Voome, 1411 to 1426. It is also, of much 
the same form as No. 1, in an autograph letter, in the Tower of London, to the 
Bishop of Durham, dated 1420; and of both form.s, a frequent mark in the MS. men- 
tioned particularly in this volume at p. 72. The Bell in the Munich copy of the 
Are Moriendi, pi. S., is of a similar character to the first of those here given. 
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SHIELDS OF ARMS. 

No Shields of Arms, as a Paper-Mark, occur in tho Block-Books of Germany; at 
least we have not met with any in the copies we have had the opportunity of 
examining. 

HEAD OF THE BULL. 

The marks of the larger Head of the Hull, tvith high stem rising between the 
horns, and having on the top either a flower or a cross, or a pendant ornament 
below, as in the Munich and Renouard copies of the Ara Mori- 
endi; the Uihhert, Spencer, and Munich copies of the Ara Memo- 
randi; the Hritish Mttaeum copy of the £)c Generatione Christi , — 
are all peculiar to Germany ; none of the kind being found in 
any of the Account Books at the Hague, nor in the Block-Books, 
or any books printed in the Netherlands. We have numerous 
tracings of this large head from German Manuscripts ranging in 
date from 1430 to 1490. It may have been used at a much earlier 
period. The one at the side was traced by us several years since 
from a Manuscript intitlcd" Heemones Eotce," of about 13/G-1381. 

The works issued from tho presses of Albert Pfister, Gunther 
Zainer, and Bambler, afford numerous instances of the Hernia of 
the Bull of a very peculiar fonn, of which a few examples arc given 
in plates U and V. Many of those on the paper of the books 
printed by John Zainer and Bambler assume the most grotesque 
shapes, as seen in pi. V. Their variety is so great that we could 
give as many specimens as would occupy several jilates. 

When noticing, p. 59, the mark of the Scalea, we stated that 
the ujijjer part was variously ornamented. We might easily fill a 
page or more with tho description merely of various ornaments 
that arc found on the top of the stem and beneath the nose of 
the Head of the Bull of the same character as that we are now 
discussing, as will be readily imagined from the few sjjecimens we 
have given in plates R, S, U, and V. 


VOL. in. Q 


Digitized by Goog[e 




lU 


PAPER-MARKS. 


The Head of the Suit in the Lea Wilson copy of the Biblia Paupemm, though 
resembling many of an early period, is yet of peculiar form in 
respect to the ears, and which we have not met with in any other 
of the Block-Books. It very much resembles the one at the side, 
taken from the paper of the Quadragesimale of Caracciolus de 
Litio, printed by Valdarfer, at Milan, about 1472. 

The small Head, which is foimd in the British Museum copy of 
the 1471 edition of the Biblia Pauperum, is of droU fabric, leaving 
us nothing to note regarding it. 



Tlie grotesque Heads of the Bull in the copy of the Biblia Pauperum in Corpus 
Christi College, Cambridge, and in the British Museum copy of 
the De Hativitate Christi, though evidently of later date, 
partake very much of the character of those given at p. 48, and 
are not unlike the one at the side, taken from a copy of the 
EggesUyn Bible. 

We do not think it necessary to make any remarks on the 
smaller Heads of the Bull, in the Bodleian copy of the fifth 
edition of the Apocalypse, or elsewhere, the mark being one of 
very general use. 



FORE PART OF THE BULL. 

Tlie Botfield copy of the Ars Moriendi is the only instance of our having met 
with the mark of the Fore Part of the Bull. Of a 
larger form, the mark apjiears to have been used 
at an early perio<l. It occurs in a few instances 
in the Account Books at the Hague, the tracing 
at the side being from the Accounts from Schoon- 
hoven, 1372-.3. It is also found in the Voome 
Accounts, 1385-6. 
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THE BULL, 

TMiile noticing the mark of the Bull, which is found in some copies of the 
Mazarine Bible, we stated that Calixtus III. adopted that figure as his Arms. The 
Archives at the Hague afford us examples of the Bull being found in the Accounts 
from Wyck as early as 1374, from which No. 1 in the subjoine<l tracings is taken. 
No. 3, of smaller size, is from the South Holland Accounts of 1439-40. No. 2 is 
taken from a letter in the Tower of London, from Henry VI. to the Archbishop of 
Canterbury, dated from Eltham (1443-50). Another' letter there, to the Bishop of 
London (1461-67), has a smaller Bull on it, as also has one to the Archbishop of 
Canterbury (1450-54). 



In no instance, among the Block-Books assigned by us as the productions of the 
Netherlands, have we found the mark of the Bull. In the Bible of 1462, printed by 
Fust and Schoeffer, one oecurs of very similar form to that in the Mazarine Bible ; 
and it has been found in the books printed at Cologne by Uhic Zell In the 
Tj/pographia Cent. X F., No. 74, is a tracing of a Bull of a totally different form. 
It is from the Dante of 1477, printed at Venice. Jansen also gives one (No. 261) 
from paper used by Jenson at Venice. 


ST. CATHERINE WHEEL. 

Having minutely described this mark at pp. 52-3, we need only here notice the 
fact of its occurring in the Spencer and Uihhert copies of the Are Memorandi. 
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CAR OB PLOUGH. 

Tlie Car or Chariot was the Arms of the Cabara Familt. 

Whether the mark found in the 8tov>e copy of the 6fth 
edition of the A pocalt/pse is intended to represent a Car or 
Plough, we know not. A similar mark, though shorter, as at 
side, is found iu the Account Books of the Hague (Abbey of 
Leeuwenhorst), 1416 to 1418; also in Accounts from North 
Holland and Arkel of the same dates. It is also found in 
Accounts at Harlem, 1447; and in a letter, in the Tower of 
London, to the Bishop of Bath, 1467-73. On the paper of 
books printed during the fifteenth century it occurs but very 
seldom. Tliat given in the Typographin Cent. X K, No. 60, 
from the Valerius Maximus printed by Vindelin de Spira in 
1471, is differently formed at the end, as also is that in the Speculum printed by 
Richel, pi. V. 

Our second tracing is taken from the work of Jansen, No. 131, it being from a 
— ^ ^ copy, as he staks, of Augustinus de Civitate Dei, printed at 

Y Mentz, by Peter Schoeffer, in 1473. It may be correct, but 

® we have not met with it of this particular form. 

We could give many varieties of tliis peculiar mark. 

'V 

CROSSES. 

Tlie plain Cross, as in one of the Munich copies of the Ars Memorandi, we have 
not met with elsewhere. Other Crosse-s of various forms were used as marks during 
the fourteenth and fifteenth centuries, as in the tracings in the ensuing page. 
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No. 1 is from a very early but undated Italian Manuscript we met with some 
years since; No. 2, from the Putte and Stryen Accounts of 1389, at the Hague; 
No. 3, from those of the Counts of Holland, 1408-9; a very similar mark occurring in 
a letter, in the Tower of London, to the Archbishop of Canterbury (1410-12); No. 4 
is from a letter, in the Tower, to the Archbishop of York, 1452-3; Nos. 5, 6, and 7, 
are from early Italian Manuscripta Other crosses, of various shapes, arc found as 
Pajrer-Marks. 

CROZIER. 

In the Munich copy of the Art Moriendi wc find the Crozier, see pi. S. n. 2. It 
is of very uncommon occurrence. The tracmg at the side is from a docu- 
ment at Harlem, dated 1432; the same mark being also found in the 
Church Register of that place for the year 1436. One of different form 
occurs at the Hague, in the Accounts of 1470, from Bommenee. Wc find 
the Crozier, with Bom appended to it, in books printed at Cologne by 
Bartholommus do Unckcl and Conrad do Homborch; sec Typographia 
Cent. AT., No. 95. 
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FLEUR-DE-LIS. 

A small mark in one of the Munich copies of the Ara Memorandi is the only 
in-stanee that occurs (as far as we know) in the Block-Books of Germany. 


GRAPES. 


Tlie Account Books from Amsterdam, of 1431-33, at the Hague, afford the first 
and only instance of the mark of the form of that in the tracing 
at the side, if it can come under such denomination of Grapes. 
It has more the appearance of a Tree, unless it is intended for a 
cluster of three bunches of grapes, a form it may be supixised to 
I assume when reversed. Varying in size, but retaining the form, 
the single bunch of Grapes is found in the Accounts from Texet, 
1443, and Yoome, 1455. That occurring in the Stowe copy of the 
fifth edition of the Apocalypse differs in form from that in the 
Mazarine Bible of about 1455, from which the subjoined tracing is taken. ThoGrapea 
occur in books printed at Mentz, Strasburg, and Nurem- 
berg; see Typoyraphia Vent. AT., Nos. 44, 65, 67, and 69. 
We have found it also, varying in form and size, in books 
printed at Basle and Cologne, and in the productions of 
Caxton; not, however, in any book printed in the Ncther- 
landa 




THE HAND. 

The small Hand is found in the Botfidd copy of the Ara Memorandi, an edition 
which was probably not issued until 1470 or 1480, so that we do not feel it necessary 
to add to what we have already written upon this mark. The Hand, differing in 
form, is also found in the Wilka copy of the edition of the Bihlia Paupemm, 1470. 


THE THREE MOUNTS. 

This m.ark occurs in the Munich and Botfield copies of the Ars Moriendi, editions 
probably not issued until the latter part of the fifteenth century. Though, at p. 58, 
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we have only given one example of tins mark, we could have given specimens 
shewing a great variety in size and form, ranging in date from the middle of the 
fourteenth to almost the close of the fifteenth centuries. 

P. 

We have, at pp. 75-9, entered so fully into the purjjort of the letter P mark, 
that we need here only state that the example of it in the Lea It i7so» copy of the 
edition of the Mblia Pauperum, pi. T., is comparatively of late fabric. Of those, 
however, in the Munich copies of the Ars Moriendi, pi. S., it is not fair to judge 
without seeing the paper, though we feel pretty sure that the one. No. 8, is not 
earlier than 1470 or 1480. 

The subjoined mark (No. 1) will be rect^ised as occurring sometimes in the 
works printed by Riche! at Basle (see plate V.), Schusslcr at Augsburg, Conrad de 
Homborch at Cologne, Jenson at Venice, and in books printed with the tyijc 
containing the peculiarly-formed and well-known letter R. Tlie earliest instance of 
our meeting with the mark is in a copy of Augustinus de Sancta Virginitate, a small 
quarto volume, supposed to have been printed by Gutenberg before 1460, It was 
also the only mark in one copy of the Catholicon of Balbi of that date. If reversed, 
with the double cross below, it might serve as a P; and as such we have some- 
times been inclined to think tliat it might have boon intended to represent the 
initial for Piccoloraini, Pope Pius II, who ascended the pontifical chair in 1458. 
As it is now placed it may be taken for a D. 

Our observations have been drawn to this mark in connexion with the fre<pient!y 
used letter P, in conser^uence of our meeting with the adjoined maik (No. 2) among 
the tracings made by Mr. Ottley from the Archives at Harlem, to the side of which 
Mr. Ottley affixes “1430," as the date of the document whence he took it. Now that, 
if turned over, might be taken for a C or G. 
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PAIR OF SCALES. 

As at p. 59 we have before noticed tliis mark, we will merely observe that the 
Scales, in the Jiolfidd copy of the Ars Memorandi, is constantly found in books 
towards the end of the fifteenth century. 

RADIATED STAR, os SITN. 

Tlie Wilks copy of the 1470 edition of the liihlia Paupemm affords the only 
instance we have met with of that mark. Tliat 
in the Pakn copy of the fourth edition of the 
Apocalypse is of a different form. Through the 
kindness of a correspondent, near Coventry, we 
are enabled to give the mark at the side. It 
Is taken from one of the Court Rolls of the 
Manor of Ampleforth, in the North Riding of 
Yorkshire, dated in the fifteenth year of the reign 
of Edward the Fourth. The initials in the centre 
are evidently I. H. S. 



Having now come to a conclusion of our notices on the various Paper-Marks 
that occur in the several copies of the Block- Blocks we have been able to e.vamine, 
we much fear that our investigations have not been productive of that result which 
may have l>een anticipated. 

On entering, companitively, a new field of antiquarian research, we neither 
promised much, nor boasted of our abilities to arrive at any positive conclusion as 
to the precise i>erio<l of the issue of the various editions of the Block-Books, by 
reference to the marks on the paper. 

We have, however, scrupulously placed before our readers nothing but what has 
come under our own immediate examination; consequently, as may be suiiposed, 
our means of investigation have been very confined, the duties of our occupation 
in business not permitting that undivided attention necessary to enable us to make 
ourselves masters of a subject of such unlimited rcscai-ch and illustration. 
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The revival of Art and Literature, after a comparative darkness during ten 
centuries, was the herald of a mechanical power destined for the promulgation of 
truth in all parts of the world. 

It was, however, at the commencement, rather a revival of luxuries among the 
higher classes. Kings, l^rinces, and Nobles, revelled in the gorgeous decorations of 
tlieir palaces, their persons, and their attendants. Cathedrals and churches became 
the source of employment to artists well skilled in the rudiments of Byzantine Art. 
In Italy, Guido da Siemia, Cimabue, Giotto, and others of their period, adorned 
the waUa of those edifices with representations of scriptural and traditional subjects 
by painting; soon after followed by the sculptures of Ghiberti, Pisano, Donatello, 
Benedetto da Maiano, and other men equally eminent. 

The labours of the Scribes, the Illuminators, and Miniature Painters, were also 
again called into operation. The Palaces and the Cloisters were soon the receptacle 
of classical, historical, and biblicjvl manuscripts, rivalling the caligraphic and artistic 
skill of fonner centuriea 

Tljose luxurious products of resuscitated art were, however, confined to a few 
spots in the globe. They tended to imbue the minds of the lower classes with a 
feeling rather of fear than of reverence. Tlie j>eople generally were still in the 
same unenlightened state as their forefatliers, tliough the time was fast approaclung 
when out of those to them then forbidden luxuries, would arise a blessing to 
enlighten humanity. 

Tlie religious dissensions that spread over all jMirts of Europe brought forth 
powers destined to effect a change in the faith, not merely of Kings, Princes, 
and Nobles, but of Man in general, and to create an almost universal thirst for 
knowledge. It was at the commencement of the fourteenth century that Univer- 
sities began to be established — the spirit of popular education was awakened. The 
VOL. in. R 
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advocates of Christianity adopted the same means of arousing the minds of the 
unenlightened as are now used by the Missionaries in Cliina, Africa, and other parts 
of the world. One of the earliest methods was by tlie eirculation of engraved images 
of Saints and representations of devotional subjects. These were probably issued as 
early as the middle of the fourteenth century. Soon after this, the Scriptures were 
promulgated by means of pictorial representations of many of the histories related 
in the Bible, such being seleeted as were most likely to attract the attention of the 
untutore<l mind Hence the works that have formed the subject of these volumes, 
works bibliographically known as Block-Books, a name expressive of the fact that 
the subjects of which they are comimsed were engraved on blocks of wood 

The skill displayed in the designs and decorations of the Manuscript Bibles. 
Hours, &a, executed in the Low Countries during the fourteenth and fifteenth 
centmies, is far superior to that in similar productions of Germany of the same 
period Many of the miniature paintings in the Fiemish Books of Prayer, towards 
the latter part of the fifteenth century, are second only to the works of Giulio Clo^^o 
and other of the most distinguished artists of the Italian school ; while those of an 
earlier period bear a close affinity to early Norman, Freneh, and English Art 

The Block-Books, however, cannot be considered as exhibiting the artistic skill 
cither of the Low Countries or of Germany. With the excejrtion of the earliest 
editions of the Biblia Pauperum, the Ars Moriaidi, and the Cantica Canticorum, 
they can be regarded as little more than the rude productions of the ordinary 
wood-engravers {Kartmmuchers and Brief mahlers); in the same way as the coarser 
engravings in the lower class of periodical literature of the present day are to be 
compared with the better designs that now monthly and weekly appear in the 
Journals of Art and Literature. This observation is, however, more applicable 
to the Block-Books of Germany than to those of the Low Countries, because many 
of the former were issued at a later period, when Germany abounded with artists, 
and doubtless with men more skilled in the art of wood-engraving than were those 
by whom the books handed down to us were executed. 

The fact that there were no less than eight editions of the Biblia Pauperum, all 
taken from the same designs, proves that they were circulated to a great extent 
Thousands of impressions may have been distributed, though but few copies have 
been preserved. They probably met with the same fate as many of the copies of the 
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Bible distributed in all parts of the world through the aid of various Societies for 
the Distribution of the Scriptures. Cut up and used by the unenlightened, in 
foreign parts, for domestic and other purposes* it may be a question whether one 
out of a thousand outlived its first owner. Such works, however, have their 
mission; and the one seed may have the same influence in furthering the object for 
which they are now designed, as did a single copy of the many Block-Books issued 
among a people with whom religious dissensions were almost their only occupation. 

Tlie Hollanders and Flemings were not beliind other countries in their know- 
ledge of biblical history. Though Harlem, Antweqi, Ghent, and Bruges were 
among the prominent places which suffered, like Mentz and other cities in Germany, 
during the religious wars, we find that the Bible was not only translated into the 
Flemish or Low Dutch language, in prose, but also in verse, the author of the latter 
living at Bruges. I refer to two versions of the Scriptures as having come under 
my more immediate observation at the sale of the Heber Collection of Manuscripts 
in 1836, from the catalogue of which the subjoined descriptions are taken, the 
numbers being 330 and 329. Tliey w-ere purchased for the British Museum, the one 
for £105, and the other for £88. 4». 


“The Bible, in Flemish Vekse, called the Rym Bibel. By Jacob van 
SIaeklandt of Damhe, near Bruges, in Flanders.” 

“ Manuscript of the fifleontli century, upon vellum, with ornamented capitals. 
This metrical version of the Scriptures was completed (according to an ancient copy 
of this MS.) in the year 1270. Except the Waldensian translation in the Provenijal 
language, it is consequently the most ancient Y'crsion in existence, in the vernacular 
idiom, and must have preceded by a century those of Raoul de Presles, of John 
Trevisa, or the Hermit of Hampole.” 

“ Bibel, overoeset wten Latin in Duytsche, met Historia Scholastica." 

“ Manuscript of the fifteenth century, upon vellum, containing the five books of 
Moses, Joshua, Judges, Ruth, four books of Kings, and Tobit; ornamented with an 
immense number of curious and brilliantly illuminated miniatures. 

“This translation into the Flemish or Low Dutch language, with a gloss, is 
undoubtedly one of the first that appeared in prose in a northern idiom. Portions 
of it wore issued very early in the fourteenth century; consequently, upwards of 


* I recollect hearing that, during Uie late Caffre war, the Bibl^ and tracts distributed by the Missionaries 
were used for making cartouches. 
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one hundred years before the invention of Printing, and more than two centuries 
previous to Luther’s new version. 

“ The text was ultimately adopted for the Bible printed at Delft in 1477.” 

In alluding to the above Manuscripts, it is more correct to state that they are 
not literal translations of tlie Bible, but rather versions of the Historia Sc?wl<utica 
of Peter Comestor; a circumstance that does not affect the fact of the Hollanders 
and Flemings being as far advanced in biblical literature as their neighbours in 
Germany. 


Tlie object of the present work has been an attempt to describe more fully than 
has hitherto been done, the various editions of the Block-Books, noting, as far as 
possible, the variations in each edition. In order that my readers might form their 
own ideas of the peculiar, nay, extraordinary character of those works, the notices 
of their contents are accompanied with fac-similes of some portion of each work. 

Indej)endently of the great interest created by the object for which the Block- 
Books were designed, namely the Propagation of the Scriptures (being indeed, as 
it were, the forerunner of the Reformation), they are extremely valuable as 
exhibiting the first attempts at engraving in wood in the form of books, many of 
them having preceded the invention of the art of Printing by moveable type. 

Holland, in claiming to itself the invention of that art, cannot have stronger 
evidence than the plain matter-of-fact testimony recorded by one of the earliest 
printers in Germany, Ulric Zell, who, when causing the art to be chronicled in 1499, 
as having been jHjrfccted at Mentz, most honourably, and evidently intentionally, 
stated that it ow'c<l its origin to Holland. In the numerous books printed by Ulric 
Zell, no allusion to the art of printing ocemw. Unlike those of some of his contempo- 
raries, the colophons of his inoductions are silent uijon the subject. It will be found, 
however, that many of the books from his press arc merely copies of theological 
manuscripts, written many years before, and consequently have no prcfatoiy’ matter 
from the pen of the editor or printer. They more frequently end in the usual mode 
adopted in thousands of volumes issued during the fifteenth century, with the title 
of the work preceded by the word 'Explicit! Very few of the productions of Dltric 
Zell bear his name, or any indication of place or date. That Zell must have been 
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well acquainted with the particulars respecting the invention of printing, is more 
than probable. The art, however, becoming, as it were, almost immediately prac- 
tised in various parts of Europe, its originator was lost sight of. Zell, no doubt, 
exercised the art many years before 1466, in which year he printed at Cologne an 
Exposition upon the Fifth Psalm by St. Chrysostom. It is the earliest book that 
bears the name of Zell, and is believed to be the first book printed at Cologne, the 
art having been brought to that city by him. As a printer he must have been well 
acquainted with the nature of the DowUuseJt, of which he made mention in his com- 
munication to the author of the Cologne Chronicle, stating that those works were 
printed many years before the art was brought to perfection in Germany. He could 
allude to no othera than those printed with moveable type; and as those DonaUtses 
are printed in that peculiarly characteristic tyjie, allowed by everybody to bo 
Dutch, it is diffietdl to understand how the palm of the actual origin of ths Art 
OF Printing could be ceded to any other country but Holland, 

Subjoined is a literal translation of the original pa.ssage from the Cologne 
Chronicle*, given in the preceding volume, p. 177; portions of it having been trans- 
lated and particularly referred to in the remarks preceding the notices of the 
Douatuses issued in Holland, vol. L pp. 129-30. 

“Item. This most revered art (of printing) was first discovered at Mentz in 
Germany; and it is a great honour to the German nation that such ingeuions men 
wore found in it. This happened in the year of our Lord mccccxl; and, from that 
time till the year mocccl, the art, and what belongs to it, was rendereil more perfect. 
In the year of our Lonl mccccl, which was a golden year (or Jubilee year), then 
men began to print; and the first book printed was a Bible in Latin, and it was 
printed in a larger character than that in which men now print mass-books.” 

“Item, although the art is [waitj invented at Maymce as aforesaid, in the manner 
it is now commonly used, the first idea originated, however, in Holland, from the 
Doruituses, which were printed there even before that time; and from out of them is 
\luis Jee»] taken the beginning of the aforesaid art, and is [has been'] invented much 
more masterly and cunningly than it was according to that same method, and is 
become more and more ingenious." 

* The Cologne Chronicle icas not printed by Clric Zell, lu inadTcrtcntly BtaWd, Tol. L p. 129. In lieu, 
therefore, of printed by, read ne related by. 


Digitized by Google 



BOOKS PRINTED IN HOLLAND 

DUKIKO 

THE FIFl’EENTH CENTURY. 

In my endeavour to trace the same character in the xylographic productions 
assignctl by me to Holland and the Low Countries, -ndth that in the wood- 
engravings illustrating the printed works issued in Holland during the fifteenth 
century, I purpose commencing with the latest of the works referred to, and 
then to endeavour to discover about the ]>eriod at which the Block-Books were 
issued. So likewise in respect to the Printed and Block jiroductions of Germany. 

It is a fact worthy of particular notice, that, though we have irrefragable proof, 
in tire celebrated Psalter of 1457, of printing having been practised in that year at 
Mentz, and soon after in other cities of Germany, Italy, and elsewhere, no work has 
been discovered, as having been printed in the Low Coimtries, bearing an anterior 
date to 1472*. The earliest dated book printed at Harlem (the city claiming the 
invention of the art) bears 1483f; while in Amsterdam printing does not api)ear 
to have been in general use until 1523, though Santander J mentions having had in 
his possession a small octavo volume printed in that city, which ho considered was 
issued before 1500. He was also of the same opinion with resjJcct to another 
volume^, printed by Pietersocn. 

Der Bien Boeck. Printed by Peter van Os, at ZieoUe, 1488, 

is the first work that comes, I think, into the clironological view of works illus- 
trating, or in any way being connected with, the Block-Books. This work has, by 
way of frontispiece, a wood-engraving, impressed from portions of the original 
wood-blocks of two of the engraved pages of one of the early editions of the Bihlia 
Paupemm (see fac-simile, voL i, plate xuii.) I am not aware of any other work 

• Antwerp, HtS ; Bruges, 1473; Brussels, 1473; Delft, 1477; Goads, 1477 ; Harlem, 1483; Leyden, 
1483; Louvtun, 1473. 

t See Tol. i. p. 192, note. 

t “ Traetatut fratrit DionysiV de CemrergioM Peccaloris, qui porte effectivement toutes ces marques 
caracleristiqucs d’unc impression f&ite avant Tan 1500.” Iticiioimaire BihUogTaphiqiu, 3 tom., 1807, voL iii. 

p. 618. 

i U. a., p. .519. 
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in which any of those old blocks were used. If Peter van Os became pos-sessed 
of any of the several series of wood-blocks used for that work, he probably found 
that they were too much worn to be available, just as Veldener did with res])ect to 
those of the Specultan, and consequently they were either destroyed or rejected. 

CoKsoLATio Peccatorcm. Printed at Harlem, 1484, 

is a remarkable volume. It is, I believe, the second dated book which bears proof 
of having been printed in that city. Whether the Formvlm Horitiorum, there 
printed in 1483, by Johannes Andreas (Andriesson) contained any engraved illus- 
trations, I know not, there being no copy of that work in this country to which I 
can refer, nor am I able to ascertain the character of the type with which it is 
printed. The text of the Consolaiio Peccatoram is illustrated with above seventy 
wood-engravings, of two of wliich wo have given fac-similes, vol. i. plate XLiv. By 
those fac-similes it is manifest that the wood-blocks from which the impressions 
were taken must have been in a most deteriorated eondition, the borders being 
mucli broken, and the designs, in various parts, materially injured. Such is the case 
with all the engravings throughout the work; conse<iuently I am fully justified in 
believing that the blocks must have been in use very many years before, as 
otherwise they would have presented a very different appearance. No work has as 
yet been found wherein the same engravings occur. Their resemblance in character 
and execution to those in the Billia Pauperum and Speculum is too remarkable to 
pass unnoticed; but the fact of the same designs being repeated over and over 
again, almost proves that the engravings were not originally executed for the 
illustration of the text : independently of which, many of the illustrations are made 
up of several blocks, as is apparent in the two fac-similes I have given, each of the 
subjects being evidently composed of four detached parts. 

It is, however, more to the peculiarly characteristic style of the engravings than 
to the period when the illustrations were executed, that attention is especially 
requested. The early editions of the Billia Pauperum, and more particularly those 
of the Speculum, exhibit the same school of design and engraving. The circum- 
stance of illustrations in so similar a style being found in one of the two earliest 
known typographical productions of Harlem, prov'cs that the art of wood-engraving 
was practised in that city at a much earlier period than is generally supjiosed. 
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The Consolatio Peccatonim was probably printed by Jacob Bellaert, it being in 
the same type as the Dutch edition of the Bariholommts de Proprietatibus Return, 
which appealed in the following year, bearing his name in the colophon as the 
printer. As further illustrative of tlie xylographic art being exercised in Harlem, 
the edition of the Bartholomaeua is equally interesting, owing to its containing 
eleven wood-engravings, one of which is ^ven in fac-simile, plate xlv. It repre- 
sents the five ages of man, the design and execution of the others being much 
in the same stylo. 

The "Boec des Gcldex Throes", issued at Harlem in 1484, was also evidently 
printiKl by Bellaert, as on the last leaf the same w'ootlcut device, the arms of the 
city of Harlem, but without a border, occurs as in the Bartholomajus. It is also 
in the sjuuc typo, but has only thirty-nine lines in a full page in lieu of forty. 
Tlie text is illustrated with some small wood-engravings, in the same style as 
those in the other Harlem books already mentioned. 

Inasmuch as Gerard and Claes Leeu used at Antwerp, in 1487 and 1488, type 
obtaine<l from the same matrices as that from which Jacob Bellaert of Harlem was 
supplied, the place of its manufacture becomes a matter of uncertainty. This is a 
|wint, as far as relates to Harlem, of some tyjiographicnl interest; because, in the 
event of any book being found to be jmnted with type of the same fount as was 
in use at Antwerp before 1484, we could not do otherwise than consider the tyqie 
then used at Harlem to have lieen obtained from Antwerp, in the absence of one 
with an earlier date from Hailem. 

Of the Life of Christ, printcal at Antwerp in 1487 by Gerard Leeu, and in 1488 
by Claes Leeu, I have given full iiarticulars in my first volume, pp. 192-8, with the 
view of shewing that the engraved illustrations in both editions were impressed 
from the same wood-blocks, and that some of them had been also used for the 
small Block-Book described in the same volume from the work of Hcinecken. I 
have since found that the same blocks were again used for two other editions* of 

* A cop; of Oial printed by Eckert von Homborch occurred at Uie clooe of tbe sale, in 1856, of a portioo 
of the Shakespcrlan Collection of Books formed by James Orchard Ilaniirelt, Esq. Of the one printed by 
Peter 7an Os de Breda, a copy was sold, in the same year, in the library of the late N. IfiU, Esq., of the 
Koyal Society of Literature. Bound up with it was a co{^ of the Boec de* Quldm Tltroe*, printed at Harlem 
in 1484. Hie volume is now in my possesatoo. 
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the PVto Christi. The one was printed by Peter van Os of Breda, at Zwolle, in 
1495, wherein the printer states, in the subjoined extract from the colophon, that 
he had used the same typo and woodcuts as had been employed in the previous 
edition at Antwerp in 1487; 


Cat iteatl 

gtiepctnt bp mti ptttc as ban Srcba mtt 
bit stlut Utttr cnbt figurtn batr si| Cant 
iDtTpe ttrst mtbt gtltprait si|n gtlnrrst vt. 
©bttpnt Ini iatr ans bttttn mccoo 
xcv. btn ttointittifttn bad) in noutmbri. 
S?ta grarias. 


At ZwoU 

printed hy me Peter Os of Breda with 
the same Utter and figures as they at A nt- 
werj! first with thim printed have been <£’c. 
Finished in the year of our Lord Mcx;oc 
xcv. the twentieth day in november. 

Deo graciae. 


The other was printed at Antwerp, by Eckert von Homborch, in 1521, the type 
being of similar character, but not from the same matricea 

Here, then, is a proof that the same wood-blocks were used for what, according 
to the description given of it by Heinecken, pi>. 429-31, comes under the denomi- 
nation of a Block-Book, having been afterwards employed successively by three 
different printers at Antwerp) and one at Zvvolle, from 1487 to 1521, an interval of 
thirty-four years! And yet the impressions in the eclition of 1521, after having 
been used for four editions, do not manifest anything like the same appearance of 
decay as the wood-engravings in the Consolatio Peecatorum printed at Harlem 
in 1484. 


Die Spiegel onseb behoudinisse. Printed by Veldener at Culembourg, 1483, 

is the next work that comes under notice, in consequence of the same wood-blocks 
as were used for the four earlier editions of the Speculum being employed in the 
illustration of the text. 

It was in the colophon* to the Formulee Epistolares, issued by Veldener in 1476, 
at Louvain, that he advertised his abilities as a wood-engraver, type-founder, and 
as one well skilled in all matters connected with the art of printing. Accordingly, 
w'e should be justified in considering that the small and remarkably neat type used 
in his edition of the Fasciculus Temporum, of 1476, at Louvain, was cut or cast 
by him, as also that used in the books afterwards issued by him elsewhere, though 
they do not by any means exhibit any improvement in his art. 

* An extract from tbc colophon u given, vol. i. p. li)0. 

VOL. IIT. S 
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I have, in my first volume, pp. 188-91, entered fully upon the tj'pograpliical 
productions of Veldener, from the circumstance that fifty-six of the original wood- 
blocks which had been used for the four editions of the Speculum, were employed 
for the edition under consideration. With the exception of the twelve designs not 
used in the four editions, the engravings could scarcely be recognised as the same, 
in consequence of the deteriorated condition of the wood-blocks, independently of 
the coarse manner in which the impressions have been worked off, though possibly 
the press-work of all the existing copies may not be equally bad. The design given 
in plate xliii. is a fac-simUe of one of the additional designs, and in which it is seen 
that only a few breakages occur, the block not having been much used. 

I have heard it suggested that Veldener may have been the engraver of the 
designs used in the Speculum. There is, I believe, very little known of his life, 
more than that, during an interval of seven years (1476 to 1483), he followed the 
occupation of a printer at Louvain, Utrecht, and Culcmbourg, besides having 
previously exorcised the art at Cologne. 

Though Veldener tells us that he practised the bushiess of a wood-engraver, tlie 
Ilistoria Crucis issued by him at Culembourg in tlie same year (1483) as his edition 
of the Speculum, is the only work from his press that is illustrated with woo«l- 
engravings. These are executed, as I have had occasion particularly to notice, 
vol. i. p. 191, in a very coarse style, totally different from the style of the wood- 
blocks used in the Speculum, and not at all tending to support the suggestion 
made; though, at the same time, the difference in style may be attributed more to 
the artist employed in the design than to the engraver, the latter strictly adhering 
to the lines drawn on the wood, however rude or grotesque they might be. 

I am not aware of any work of a later date than 1483 having been printed by 
Veldener; consequently, as he was a man evidently active, though migratory, in his 
professional occupations, we may fairly conclude that he took to some other 
occupation, or that he died about that time. 

Supposing, therefore, that Veldener was in early life a wood-engraver, and that 
he died about 1485, at the age of seventy-five, he would have been twenty-five 
years old in 1435, about the period when the wood-blocks for the Speculum may 
have Ijeen commenced. 

Tlie i>ossesslon, by Veldener, of a certain number of engraved blocks, forming 
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evidently a portion of the same series ns was designed for the and yet 

not used for that work when first published, is a point that may be brought forward 
in support of his having been the engraver of them, on the presumption that, as 
they wore not used, he had retained possession of them. Had Vcldcner employed 
tliose previously unused wood-blocks in any of his publications, there might have 
been some ground for believing him to have engraved them. His possession, how- 
ever, of the whole series, cut up, and in a sadly mutilated state (except those 
previously named), induces me to think that ho obtained them in the course of his 
trade, as is done at the present day, in consequence of the decease of their previous 
owner, or by the breaking up of the establishment in which the four editions of 
the Speculum had been printed. 

Heinecken, p. 458, in op|)Osing the views of Mcerman, who, in his zeal for the 
cause of Harlem, considered the designs in the Speculum to have been the work of 
Coster, expresses an opinion in favour of Veldener having been either the engraver, 
or the person who had got them executed, and observes, p. 489, " II est connu par 
toutes les productions que nous avons de ce Yddener, qu’il dtoit grand amateur 
d’images. S’il ne gravoit pas lui-mfime, il avoit certainement des graveurs & ses 
services." 

Tlie few wood-cuts used in the two editions of the Fascicydus Tempomm, issued 
by Veldener in 1476 and 1480, bear no resemblance to those issued in the Speculum. 


I. Lcnovici PoNTANi HE RoHA SixcrLAHLA IN Cacsis Cbiminalibcs. — 

Pn Secundi Opubcula. 

II. Guuelmus de Saliceto de Salute Corporis. — Johannes de Turrecremata 

DE Salute Aniil*. — Laudationes Homeric.*, Pii Secundi Pbefatione. 

The two volumes comprising the above works are particularly noticed, vol. i. 
pp. 181-7. Tlie copy* of the Saliceto, &c. (mentioned p. 182), having again accident- 

* In note, p. 182, in the first volame, I Iutc particularly referred to the purchase of that copy. As it was 
bought at my requeat, U was arranged by the late Mr. Appleyard, then the librarian of £arl Spencer, that, in 
the cTcnt of it* agreeing with the copy at Althorp, 1 wai to have it, my intention being to tranefer it to the 
Britith Museum, our National Library not poMCssing a copy of eith^ work. The arrangement not haring been 
made known to Lord Spencer by the late Mr. Appleyard or myself, the book {being considered as a duplicate 
of that at Althorp) was publicly sold in January 1857, when it was purchaaed by M. Libri, who immediately 
placed the rolumc in my hands. It could not hare fallen iuto the possceeion of one more capable of appreciating 
its peculiar typographical interest. Though the copy in the Spenctr library is a remarkably fine one, yet, 
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ally come under my immediate inspection, I was induced to apply to Earl Spencer 
to allow his copies of the two volumes to be brought to London, in order that I 
might correct some slight inaccuracies occurring in the paginal references to the 
water-marks in plates O and P, from those volumes. Lord Spencer most kindly 
acceded to my request. Accordingly, I am enabled to avail myself of this favourable 
opportunity for making a few additional observations on the volumes under 
consideration. 

The Pontanun <U Roma, as stated at p. 181, presents a remarkable instance of 
press-work. In lieu, however, of altering the few inaccuracies* alluded to, that 
occur in the references of the water-marks in plate O, the subjoined table gives the 
collation of the fifty-nine leaves forming the volume; the collation not only shewing 
the printing of the work by single sheets and gatherings intermixed, but serving to 
rectify the references in plate 0, the particular water-mark that occurs on each leaf 
being noted. 


*iTBa-Haau. 

UCAV. 


IXAF. 

VArKB-MARI*. 

vAnta-aAits. 

LKAV. 


ijur. 

VATSa-lUS. 


1 

Single sheet 

« 

Anchor 

Unicorn 

31 

Single sheet 

32 



3 


4 



33 

! Gathering of 

f Six leaves 

j L 

38 

Y 

Anchor 

5 


6 



34 

37 

Y 


7 

,, 

8 

Anchor 

Anchor 

35 

36 


Anchor 

9 


to 



39 

Single sheet 

40 


Anchor 

11 


12 


Rull’s Head 

41 

) Gathering of ( 

44 



13 


14 

P 

Anchor 

42 

) Four leaves 1 

43 


Y 

1& 

\ Gathering of | 

18 



45 

Single sheet 

46 

Y 

Arms . 

16 

j Four leaves ( 

17 


Fleur-de-Iia 

47 

1 

66 



19 

21 

Single sheet 

20 

26 

Y 

Y 

48 

49 

1 Gathering of 

55 

54 

Y 


22 

Gathering of 
1 Six leaves 

25 

RuB’s lleadt 


50 

1 Ten leaves 

53 

Y 

Anchor 

23 

24 


Bull’s Head 

51 

J 

62 


Y 

27 

Single sheet 

28 



57 

Single leaf 



Unicom 

29 

„ 

30 


P 

58 

„ 









69 

.. 




t jrpographically, the now LAri copy is more raluablc ; bccaucc, indqicndcntljr of its haring the blank leaf at 
the conunencement, wanting in the Spmoer copy, it bean the sobjoined inteription, in a large monaatic band* 
writing, on tho reverse of the laat leaf. On the upper part, ** vj oRo«s morktb FtAMPRis on the lower part, 
Liber mg! gl'ilhsuii db Scuouubr: CiUtoittci Is vsrds. Aitmo 1484.’* 

* Those inaccuracies have arisen in consequence of the pencil memoranda on the original tracings not 
having been very clear. Allien, about ten yean ago, 1 had the marks in plates O and P lithographed, I had no 
opportunity of verifying the accuracy of the references. 

t The Bull's Head U not among thou in plate 0. I did not find it among the original tracings. It ia of 
small site, with double cross above. 
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By the preceding collation it is seen that the mark of the Anchor occurs chiefly 
in the first six sheets; and as the paper on which that mark is found is all of the 
same firm quality, it almost proves the use, when conunencing the printing of the 
work, of some fresh stock of paiier; the other paper employed being of a mixed 
quality, some sheets being much thinner than others. Sheet, folios 47 and 56, the 
first of the last gathering, is of a remarkably coarse texture and brown colour, 
unlike any other in the volume. The Spencer copy has a blank leaf at the 
commencement; but, though the paper of that leaf is of the same period, it does not 
form the corresponding half-sheet with either of the three single leaves at the end : 
those all differ in make, thus proving the half-sheets to have been printed 
separately. 

Having given the collation of the Pontanus de Roma, &c.. I subjoin that of the 
Spencer copy of the Saliceto, &c,, several inaccuracies al.so occurring in plate P, in 
the paginal references to the marks taken from that copy. In that plate it is seen 
that the OpuscuZa of Pius Secundus, following the Saliceto, is placed before it, owing 
to the marks having been jointly collated with the Hibbert copy, which was 
separately bound, and formed a volume of ten leaves. Tlie Saliceto and the Opue- 
cula (Laudationes Homeriem) of Pius Secundus form, as here seen, a volume of 
twenty-four leaves, in two gatherings of twelve leaves each. 


FIRST GATHERING. SECOND GATHERING. 


WaTtB.MiJtE. juiAF. 



«ATEt.-l(AM. 

VATBS-iiAfia. |t,tir. 


LKAT. 

v«nta-MAUL 

Keys 

Keys 

Keys 

1 

S 

3 

4 

5 

6 

Gathering 
> of TsreWe - 
leaves. 

. 

1£ 

n 

10 

9 

8 

7 

Anchor 

Keys 

Anchor 

Kcy« 

Keys 

y 

13 

14 

15 

16 

17 

18 

Galheriog 
► of Twelve • 
leaves. 

24 

23 

22 

21 

20 

19 

— 

Y 

Y 

Arms of France 


The Spencer copy wants the first leaf, a blank one forming the half-sheet of leaf 
12, which is of a much coarser texture than any other in the volume; from which 
it is evident that a sheet of coarse paper was specially selected for the outside 
blank leaf; the same peculiarly coarse paper having been also employed for leaves 1 
and 12 in the Libri copy, of which are also subjoined the collation and note of the 
watcr-marka 
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It is here seen that in the Libri copy the only mark occurring in the paper 
of the Opuscida, forming the last ten leaves, is the Y. Such was also the case in 
the Uibhert copy separately bound. 

On comparing the text of the Opusctda following the Pontanus de Roma with 
that in the Saliceto, I was astonished at finding that four pages corresponded in 
botli works; and on minutely examining the t}'pe, I discovered, that, with the 
exception of a trifling alteration in the last line of one of the pages, the text had 
not been recomposed. The text on the reverse of folios 48 and on the recto of folio 
49 in the Pontanus, occupies the reverse of folio 13 and the recto of folio 14 in the 
Rnliceto; the only alteration being, that, in lieu of the word "Explicit!’ at the dose 
of the recto of folio 14, in the Saliceto, occur the words “hec LacianUnsf that 
alteration, no doubt, arising from the two pages having been used as the final ones 
to the treatise of Saliceto. So also the last two pages of the Zaudationes Bomericce, 
following the Saliceto, occupy the reverse of folio 54 and the recto of folio 55, 
forming a portion of the Opusctda of vEneas Silvius at the close of the Pontanus. 

I can only account for this extraordinary and most unusual occurrence by 
Hupix)sing that the printer, while occupied in composing the Opusctda following the 
Pontanus, found that the four pages of text would appropriately serve for the two 
final pages of the Saliceto and the Zaudationes Bomericce, which he was then also 
about to print. Consequently he reserved the already composed pages as then 
employed. The matter may have been selected from the manuscript of the latter 
work as an appropriate addition to the Opuscula following the Pontanus. 

It may be here interesting to notice, that, in the Public Library at Harlem* 

* H eflt luftcz rcmzrqqablc qae la bibliolhSque de la villc de Haarlem possddc cocorc un manuscrit du 
XT* lidcle, proTcn&nt dc U collcctioii dc la Commandcrie det CheTaliera dc St. Jean, ^ublie datu ccUc vLUe, od 
I’on trouTc aussi cette singallcrc reunion dca ourrages de Saliceto, dc Turrccremata, eC de Fie II, comne dant 
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there is a manuscript of the fifteenth century comprising the Saliceto ami other 
treatises in the order as printed. 

The two volumes under consideration are, comparatively speaking, little known 
in the annals of typography. They have been very superficially noticed by Biblio- 
graphers. Brunet* merely alludes to the Pontanxts de Roma, considering it as an 
edition composed of forty-four leaves, and makes no mention whatever of the 
Ojiuacvla in the volume. He does not describe the Saliceto; but under the works 
of Homer he enters (vob li. p. 619) the Laudationes Homeriem (as I have termed 
it), stating the latter to form a part of the Saliceto, quoting at the same time the 
sale of the Hihhert (subsequently the Uelter) copy of that portion of the volume. 

No other work has been discovered wherein the large type used in the PonhiniLi 
de Roma has been employed. That type is of a very peculiar character, and though 
a little larger it bears a strong resemblance to that used in the Mazarine Bible ; 
while at tlie same time, as noticed voL L p. 183, it carries with it, in the charac- 
teristic formation of the letter t, evidence of its having been the production of 
Holland or the Low Countriea 

The extraordinary resemblance, therefore, of the ty])e to that used in the 
Mazarine Bible, leads me to conjecture that it was the first essay by the man 
John in the art of cutting or casting type, when in the employ of Lawrence 
Coster. Junius states that the assistant John, whose surname he suspected wa.s 
“Faustas" afterwards settled at Mentz, where he may have been employed by 
Gutenberg. 

Some work, or oven the printing of a Bible in that typo, may have been in contem- 
plation in consequence of the successful sale of the Dematuses, the preparation of the 
type being entrusted to the assistant John, In the mean time Lawrence Coster dies, 
and John avails himself of the first opportunity of decamping with as much of the 

k Tolome de M. Renouard, arec leur crateno ai vari^ de mddecice, dc morale, de lirt^rature, et de po^ie, ti 
parfaitemant dans Ic m^mc ordre qoc dans Timprim^. 11 sc pourrait done bien que Ic sncccsscur de Coeter, Ik 
d’amiti^ arec Tun des Cbcvaliers dc Su Jenn i Haarlem, eCU vu cc manuscrit aupr^s de Ini et sc soit trouv^ par 
son interrention en 4tat d'imprimer, peu apr^ la publication mannscritc, un oavrage dont on pouvait atteodn' 
un grand d^bit, ct d’en repandre cnatiitc Ics czcmplaircs comme des manuscrita; dc sortc que Touvrage en 
question aurait pu itre mis sous prease par le succcsscur de Coater i Haarlem, quclques ancles avant IVpoquc 
aranc^c par M. Renouard comme ellc de la publication. Cependant nous ne touIods paa insUtcr lA-dessus, nous 
voolons admcUre que le lirre a die imprime ca 1467." 

ArgumaU det AUt!man<l$ en faeeur de leur yr^tention d rfneention de P Impn'merie. Par A. de Vriet; 
(rad. du lloUandaie par J. Noordsiek. La Hage, 1846, Sro., pp. 170-1. 

* Manuel du Librairc. Pane, 1843, voL iii p. 810. 
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materials as were necessarj' for carrying on the then secret art, with which he had 
become acquainted while in the service of his late master. Tlius the character of 
the type used in the Mazarine Bible may have derived its origin from the large 
type used in the Pontanus de Roma. 

In respect to the smaller type employed in the two w'orks, I have (vol. i. pp. 185-6) 
very clearly, I think, shewn its connexion (as previously stated by M. Renouard), 
with that used in the Doctnnak of twenty-nine lines; it is, therefore, unnecessary to 
add more upon that point It is also quite clear that neither of the volumes could 
have appeared earlier than 1458, as each work contains contributions from the pen 
of iEncas SiMus, who did not ascend the Pontifical Chair until that time. The use, 
however, of that tyq>e, or tjq>e of precisely the same character, was not confined to 
the Doetrinale. It was employed for an edition of the Catoriis Dislicha and for 
four or more editions of the Dotmlu.s; editions which may fairly, in the absence of 
others not yet discovered, be considered as those mentioned by Ulric Zell as having 
been printed in Holland before the art was practised in Germany. Wliile making 
this observation, it must not be forgotten that there were also editions of those 
Elementary Treatises in type the same as, or similar to, that used in the fourth 
• (Second Dutch) edition of tlie Speculum; and though I have been very cautious in 
arguing as to the identity of the type in the fac-simile from a fragment of an edition 
of the Doetrinale, plate xxv.. No. n., editions were also most probably printed in 
the same tjqie as the first three editions of the Speculum. 

There can be very little doubt but that the editions of the Doetrinale, Donalus, 
and the Catonis Disticha, executed in the same or similar typo, to that used in the 
Pontanus de Roma and Salireto, were issued by the same party as the Donatuses 
in the same type as was used in the Sj>eculum, or very similar to it. 

Some remarkable event may have been the cause of the large and coarse type 
having remained unemployed; and the use of the other type may have been super- 
seded by the employment of the types of the Specidum for the Donatuses. 
Consc<iuently those types may have remained unused for many years, their 
re-employonent having been caused by some particular occurrence, such as the 
death of the persons to whom they had Iwlonged, the types then passing into other 
hands together with the other printing materials and remaining stock of paper. 

Tliere is a small quarto work in the library of Earl Sjvencer, intitled “Agenda 
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Ecdesice Moguntinensis.” It was issued at Mentz, and bears the date 1480. It is 
fully described* in the Bibliotheca Speneeriana, vol. iii. pp. 146-7. The black ty])e 
there used is precisely of the same character as that in the Mazarine Bible, and ha.s 
the appearance of having been much injured bg use, the whole volume, as Dr. Dibdin 
observes, presenting "extreme nnskUfulness of the press-work." 

The type used in that little volume is believed to have been the same as had 
been previously employed for the Mazarine Bible, suppo.se<l to have been commenced 
as early as 1460. We there have, therefore, if such was the case, a remarkably 
corroborative evidence of the reappearance of types after an interval of many years. 

I now refer to the paper usetl in the two works which form the subject of the 
present discussion. I have, in platesf 0 and P, given the various water-mai'ks 
that occur in the Spencer copies of those works. It is there seen that the peculiarly 
formed Y is the most frequent mark in the Saliceto, while those in the Pontanus de 
Roma present a greater variety. It is also clearly seen, on reference to the several 
preceding plates of the marks fi-om the editions of the Speculum, that those in 
the two works are of the same peculiar character. The greater portion of those 
marks are found in works printed in the Low Countries, and some in works issued 
at Cologne by TJlrie Zell. Not so, however, the large Y of that jrarticular form, 
though it is occasionally found in Imoka from the press of Ketelaer and Lcempt at 
Utrechtj;. It was not, like many other marks, in general use in Holland and the 
Low Countries. 

A great portion of the sheets in the Spencer, Hibbert, and Rendorp copies of the 
Third (Second Latin) Eiiition of the Speculum bear that mark; while it is remark- 
able, tlrat, in the paper used for the Uarlem copy of the Fourth (Second Dutch) 
Edition, the marks are of a totally different character. Such, however, may not be 
the case in other copies of that edition. 

If the tyjajs used in the Pontanus de Roma and the Saliceto had, from some 
extraordinary event, been put by, and not touched for a number of years, the same 
may have been the case with the paper on which those works are printed. We all 

* It i» alto referred to in the Bihliografthical Decamerm, rol. iii. pp. 348, note. 

t Those plates were executed many years ago, and do not generally shear the huteninga of the marks to 
the sieve. This is oaring to the diJBculty in tracing the marks, the bUckneat of the printing rendering them 
unusually indistinct. 

7 At page 80 I inadaertently omitted to notice the use of the Y in the books from the press of Ketelaer 
and Lcempt. 

VOL, in. T 
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know how oftou it happens that parcels are tied up, and remain unopened for very 
many years, until some circumstance occurs when the contents are again brought 
into use. 

Confirmatory of this obseiwation, a more striking example could not be adduced 
than that of my having used, for some of the fac-similes in the present work, the 
remnant of the paper that was employed by my Father thirty years ago, that paper 
having been carefully stored by the lithographer who worked off the plates xxxiii. 
xxxTii. and xxxviii. bearing dates 1825 and 1826. 

The preceding observations lead to the consideration, more particularly, of 

The Foou Editions of the Speculum Humane Salvationis. 

Holland claims the work, on the authority of its Historian, Hadrian Junius, 
as having been issued at Harlem, who considers it to have been the production of 
Lawrence Coster. 

In the absence of any direct or contemjxirary evidence, we must have recourse 
to the statements of historians; and I can see no reason why the circumstances 
detailed by Junius should be more discredited than those related by any other 
historian. Dr. Cogan, an eminent man, brought up at Leyden, and resident for 
many years in the United Provinces, informs us, in the second volume of his Tour on 
the Rhine, published 1794, that “ Hadrianus Junius was bom in Hoorn, in North 
Holland, in 1512; was educated at Harlem, was Rector of the Latin School, and 
Teacher of Natural Philosophy in that city several years; and he died in Zeeland 
in 1575 (aged 63). He wrote the History of Holland in an elegant form, and was 
universally deemed a man of great integrity and impartiality.” 

Having had occasion, in the preceding jiages, to notice the great similarity of 
execution in the engraved illustrations occurring in the works printed at Harlem in 
1483 and 1484, my attention is necessarily drawn to the statement of Junius, 
wherein he particularly refers to the Speovlum, considering it as having been 
printed in that city. 

Though the relation of Junius* has been so often quoted by the various authors 
who have written iqion the origin of printing, yet as many have only given portions 
of it, the insertion of a translation of the whole may not be deemed superfluous. 

* Uadruuu Juati Bataria. Lugduni Batatiorum, 1588, pp. 9eq. 
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** I resume (writes Junius) the history of our own city (Harlem), to which, I assert, the chief 
honor of the invention of the art of printing is justly due ; and which, I maintain, may be asserted 
with the greatest justice as of its own and native right. There is, however, an ancient opinion, 
which alone eclipses our splendour, and which is inscribed in the minds of some as if it had been 
burnt in by Are; so deeply rooted that no mattock, no wedge, no pickaxe, U able to eradicate or 
destroy it. In conformity with this opinion, they pertinaciously believe, and arc firmly persuaded, 
that the forms of letters with which books arc printed, were first discovered at Mentz, a celebrated 
and ancient city of Germany. Oh, that I o>uld obtain by a wish that increcUble power of oratory 
which is supposed to have existed in Cameadea, who is re|>orted to have defended nothing that he 
did not prove, to have attacked nothing which he did not overturn ; so that I, the advocate of 
truth, might be able to recall from exile to its native right, that fugitive praise, and to raise this 
trophy. Which, indeed, I would not desire on auy other account but that truth, correctly desig- 
nated by an ancient poet as the daughter of Time, or (as I am accustomed to call her) the test of 
Time, may at length be discovered ; and that she, although hidden, according to Democritus, in 
the deepest well, may be brought to light 

** If the Phcenicians and Egyptians were not unwilling to engage in a glorious combat 
concerning tlic invention of letters; these arresting to themselves their invention under the 
guidance of God, when they boast of their tables (rinxapa^trovf (written by God) ; and the others 
glorying in having introduced letters (to the invention of which they assert a claim) into Greece at 
the time when Cadmus, traiisj>orted in a Phcenician vessel, first instructed the ignorant (.ireeks. 
If, again, the Athenians claim the same praise for their own king, Cecrops, and tlic Thebans for 
Linus ; while Tacitus and Philostratus bestow the glory of the invention on Palamedes the 
Argivc; and Hyginus attributes the invention of the Latin character to Carnieuta, the mother of 
Evander : if, therefore, all nations have not blushed to seize for themselves, as the peculiar right 
of each, this glory, which U involved in so much doubt and controversy, what should hinder us 
from reseeking the pc^scssion of that praise, which cannot be disputed, and to restore it to its 
ancient right, of which we have been deprived by the culpable negligence of our ancestors. 1 am 
indeed uninfluenced by any feeling of envy or malevolence, to assert any claim for one by calum- 
niating or detracting firom another. 1 shall not imitate the impudence of Crassus, by, on the one 
hand, affcctiug the solemnity and gravity of Scievola ; and on the other, by acquiring favor by 
servile adoration. 1 am not a man who, with corrupt intentions, resolves to play the impostor: my 
object is to exhibit, as far as is in ray power, truth, and truth only, in that simple and unadorned 
style that she loves ; and to place her in that clear light which, like the brightness of the sun, no 
mist, however thick, no darkness, however great, can obscure. If, on the authority of Plutarch, 
the evidence of that man is most trustworthy, who, bound by no favors received, or by any 
partiality of friendship, s|K!oks boldly and freely what he thinks, my testimony is surely entitled to 
credit, since I claim no relationsliip with the dead, his heirs, or his posterity, and have no favor 
or benefit to expect from them. In what I have undertaken I have been influenced solely by an 
act of justice to the memory of the dead. I shall Uterefore mention what I have learned from old 
men respectable for their authority, and distinguished by their public services, who have asserted 
that they had their information from the best authority, viz. their own ancestors, whose testimony 
ought to have due weight in determining the truth. 

“There dwelt at Harlem, about 128 years ago, in a public edifice of some magnificence (as 
the fabric which still remains can attest), overlooking the market-place, opposite the Royal Palace, 

T 2 
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a man named Laurentius Johannes, sumamed Custos or /Edituus, because hia family, by hereditary 
right, possessed an honorable and lucrative office dktinguisltcd by that title. This man, to whom 
the world ia indebted for an art more truly worthy of the laurel than that which binds the brow of 
the most illustrious victor, is by the clearest right, and by the most solemn assertions, entitled to 
the praise (a praise which has been most infamously assumed and most unjustly possessed by 
others) of being the inventor of printing. 

“ Walking in a wootl near the city (aa was the custom with opulent citizens on festivals or 
after dinner), be began to cut some letters on the bark of a beech tree, which he, for the sake of 
amusement, pressed on paper, in an inverted order, as a specimen for his grandchildren (the 
children of his daughter) to imitate. Having succeeded in this, and being a man of talent and 
ingenuity, he began to meditate greater things, and being assisted by his son>in«Iaw, Peter Thomas 
(who hod four sons, who almost all attained consular dignity, and whom 1 mention to shew that 
the art owed its origin, not to a low family, but, on the contrary, to one of distinguished rank and 
consideration), he invente<l a more glutinous and tenacious kind of ink, perceiving that the 
common ink s|»rcad and produced blots. He then formed wooden tablets, or pages with letters 
cut upon them. Of this kind, I hare myself scon an anonymous work, written in the veniacular 
tongne, intitled * Spfcvlum nostrw Salufts,* the first rude e^y, printed not on both sides, but on 
opixwite pages only, the reverse sides being pasted together to conceal their naked deformity. 
These types of beech he afterwards changed for lead, and after that for pewter, as being a more 
hard and durable substance ; from the remains of which those old wine-pots were cast that are 
still visible in the mansion of which I have spoken, looking towards the market-place, and which 
was afterwards inhabited by his grandson, Gerard Thomas, who died a few years since at a very 
advanced age, and whom I here mention with respect os a most honorable gentleman. The 
curiosity of men is naturally attracted by a new invention ; and when a commodity never before 
seen became an object of gainful profit, the love of the art bt*came more general, and work and 
workmen (the first cause of misfortune) were multiplied. Amongst those so employed was one 
John Faustus. Whether be was, as 1 suspect, ominously so called, faithless and unlucky to his 
master, or whether that really was his name, I shall not here inquire, being unwilling to disturb 
the silent shades of those who suffer from a consciousncM of the sins they have committed in this 
life. This person, bound by oath to keep the invention a secret, as soon as be supposed be knew 
the mode of joining the letters together, the method of casting tlie t)*pes, and other matters 
belonging to the art, haring seized the opportunity of Christmas Eve, whilst all were employed in 
the customary lustral sacrifices, puts together all his masters tools connected with the art, seizes 
all the types, clo{>c8 from his house, accom]mnied by one other thief as an accomplice, proceeds 
first to Amsterdam, then to Cologne, and at length settles at Mentz. Here he considered himself 
safe from the reach of his pursuers, as in an asylum where he might carry on a gainful trade with 
the fruits of his iniquity. Clear it certainly is, that, in about a year after this, about a.d. 1442, the 
Docirinale of Alexander Gallw!, a grammar in much repute at that time, and the Tracts of Ptier of 
Bpain^ wero brought out here with those very types which I.aurcntius made use of at Harlem. 

“This is the account I have heard from venerable men, worthy of credit, to whom the story 
had been delivered, like a buniing torch transferred from hand to hand ; and 1 have myself met 
many other persons who corroborate and confirm their statements by the similarity of their 
testimony. 1 remember that the instructor of my youth, Nicolaus Galius, a man distinguished by 
an accurate and retentive memory, and venerable for his years and character, has mentioned to me 
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that he more than once, when a boy, heard one Cornelius, a bookbinder who had been employed 
in the office, and lived to the age of 80, relate with great emotion the whole of the transaction, 
describe the history and progress of the art, and all the circumstances connectwl with it, as he had 
received the account from his master. Whenever the conversation turned upon this subject, he 
would burst into tears and betray the most violent emotion, both on account of the robbery 
committed on his master, and of the glory of which he was so unjustly deprived. He used to call 
down the most frightful imprecations on the head of the thief, and cseeratc the memory of tlmse 
nights which he passed with him as his bed-fellow. This account agrees pretty nearly with that 
of Quirinus Talcsius, the Burgomaster, who had it almost immediately from the mouth of 
Cornelius himself. The love of Truth, so generally the parent of ensy and hatred, has induced me 
to enter into this detail, in the defence of which, so far am 1 from any desire to forfeit my recogni- 
zance, that, on the contrary, I feel more determined in pro[>ortion to the odium attached to it; for 
all who will candidly examine the matter with that exactness os if it were placed in the balance of 
Critolaus, will lay aside their prejudice ; but Truth is the image of God, than which nothing 
should be deemed more sacred. Nor do I consider the person who would not undertake its 
defence as worthy of the name of man. In defending it our city will recover tlie honor to which 
it is justly entitled, and the arrogance of those who are not ashamed to lay claim to, and p(»sess, 
the right which belongs to another, will cease. This truth, I fear, may pcrhap.<s be disregarded ; 
but though prejudice may, amongst light and careless men, prevail above the argument which is 
founded upon authentic information, I shall ever derive consolation and delight from the recollec- 
tion of having manfully defended the claims of this city and of the true inventor.” 

Junius appears to have taken up the cause of Harlem with considerable zeal. 
His language is not merely that of the ordinary’ historian of his native country. He 
evidently felt, that to Harlem, wherein he had pjujsed Ids boyhood, was due the 
honour of having invented the art of Printing, and not to Mentz, as was asserted 
even in his time. Accordingly, in his desire to set the matter at rest, he appears to 
have hunted up all the information he could obtain, believing the facts he adducctl 
as conclusive evidence. It is, however, very manifest that Junius had little oppor- 
tunity of examining many of the earliest productions of the invention. He only 
mentions one of the Dutch Sditions of the Specutum, and in doing so appears to have 
considered it as the first production of Lav^Tence Coster after he had s\icceedcd in 
obtaining some impressions from letters cut by him upon the bark of a beech tree. 
He states that Lawrence Coster *Uhefi formed vsooden tablets or pages with letters 
cut upon tfmn. Of this kind I have myself seen an anofiymous work, written in the 
vernacular tongue, intitled *S2>eculum nosirce Salutis* the first rude essay, printed not 
on loth sides, but on opposite pages only, the reverse sides being pasted together to 
conceal their naked deformity” It is here clear that Junius looked upon the copy of 
the Speculum seen by him as being entirely com|xwed of block type. He makes no 
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mention whatever of any other edition, or of the various editions of the Donatuses,' 
nor does he state that he had seen a copy of the BocirinaLe, which he so distinctly 
affirms to have been printed at Mentz in or about 1442. 

In his notice of the Doctrinale, Junius has so connected with it a grammatical 
treatise by Peter of Spain, as to induce most persons who have liad occasion to 
read the passa^ to suppose that an edition of that work w'as also printed and 
issued at Mentz in the same type as the DoctrinaU. Though the question may not 
in any way affect the truth of the relation in respect to the Boctrinale, yet, as no 
such edition has been discovered, I have been induced to examine minutely the 
meaning of the original passage given by Jtinius, and in doing so, have been struck 
^sith the different manner in which it has been interpreted. Subjoined is the 
original passage, and the several translations that have come under my notice, in 
which it is perceived that the several authors quoted, differ in the date as to the 
precise year of the appearance of the Docirinale. 

‘^NiHIBVM ex EA, IXTRA TEETENTI9 AXXl SPACtCM, AD ANNCW A XATC CuRlBTl 1442, IIB ITSIS 
TTPIS, QtJlBCB HaRLEMI LaDEENTIUS FUERAT USCf, rSODIIBBE IN LCCEU CERTCM EBT 

Alexandri Gaixi Boctrinale, quje Graumatica celeberrinq tcnc in u«d erat, cdm 
Petri Hispani thactatibdb, puima pcctura.” 

** It is certain, that, in the space of a year, viz, in the year of our Lord, 1442, the Docirinale 
of Alexander Gallus, a grammar much used at that time, willi the Tract of Peter of Spain, came 
forth there from the same types which I^Aurenoj had used at Harlem.” 

Singer on the Origin of PUtging Carde and Printing, p. 113. 

** Within the space of a year from Christmas 1442, it is certain that there appeared, printed 
with the types which I^urcnce had used at Harlem, Alexandri GalU Docirinale, a grammar then in 
frequent use, with Pelri Sispani Traeiatm.” Jackson on W6od‘£ngrat>itig, p. 184. 

“ That he escaped with his booty to Amsterdam, tlicnce to Cologne, and lastly, that he took 
up his residence at Mentz, where he established his printing press; from which, within the 
following year, 1442, were issued two works, printed with the characters which had been before 
used by Lawrence Coster at Harlem, the one entitled Aleratulri Galli Docirinale: the other, Petri 
Sispani TVactatus” Sistorg of Engraving, hg W. Y. OttUg, vol. i p. 174. 

”It is a known fact, that within the twelve months, that is, in the year 1410, he published 
Alexandri GaUi Docirinale, a grammar at that time in high repute, with Petri llispani Tractatibus 
Logicie, with the same letters which Laurens had usc'd. These were the first productions of his 
press.” Tgpographia, hg J. Johnson, voL L p. 8. 

“At least is certain, that one year after this occurrence, in the year 1442, there issued from 
the press a first production, printed with the same Icttcia os those used by Lorenz at Harlem. It 
was the Grammar of Alexander Gallus, a very esteemed work, which w^as in use at that period, as 
likewise the treatise of Peter Ilispanus." From the notice of the Cenienarg Fite given ai Brussels. 
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Now tbe literal school translation of the passage is: 

“ Undoubtedly from it, within the space of a year turning towards the year from 
the birth of Christ 1442, with those same types which at Harlem Lawrerwe had used, 
it is certain that the Doctrincde of Alexander Callus came forth into light, which 
Grammar was then in most frequent use, with the Tracts of Peter of Spain, the first 
prodwtionT 

Had Junius intended to convey to his readers that two distinct works had been 
printed, he would have written, as more correct, "prinue foeturcB.” He uses the 
words in the singular, to signify a first production. It may, however, bo argued 
that the Tracts of Peter of Spain may have been printed at the end of the Doctri- 
nale, still forming one publication. No edition of the joint works is known, though 
the editions of each separately are very numerous. The first known edition, with a 
date, of the Treatises of Peter of Spain, was issued by John de Vollehoe, at Zwolle, 
the title being "Petri Hispani Tractatus et Summults Logicales cum Commento 
Zwollis per Johannem de Vollehoe, 1479.” 

The account given by Junius cannot be considered as altogether satisfactory in 
the more minute paiticulars respecting the productions consetpient on the discovery 
of the art of printing, as stated by him. If it could be shewn that the first editions 
of the Apocalypse, of the Billia Pauperum, and of the Ars Moriendi, were issued 
by, or under the direction, or at the cost of, LawTcnce Coster, then it might 
be suggested, that, in the discovery he had made by the cutting of letters on 
the bark of a tree, ho applied it, in the first instance, to the textual illustration of 
those designs; and that subse<iucntly, on discovering the more avmlablc use of his 
invention by the sepaiution of the letters, his extended application of them was 
first adopted in the printing of the Donaiuses, and afterwards in the Speculum ; for 
the actual discovery of piinting by moveable type may have been made in conse- 
quence of the wood-engraver having occasion to make some alteration in the text 
intermixed with the designs, as in the Block-Books, which could only be effected 
by cutting out the letters and substituting others in their places*. 

If neither Lawrence Coster nor any of his family were in any way connected with 

* That the wood-eograTcrs made alteration* in the blodu U acen on referring to rol. L p. 180, where we 
hnre noticed the circnmaiance,— the <ub»litution of the name **Joantu4 BergU*' in lieu of “/acoftwr de Breda," 
in a woodcut which had been previoualy uied with tbe latter name. 
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the issue of some of the earliest Block-Bocks, theu the preceding remarks are not 
api)licable to any of those works as being the first results of the amusement of 
Coster in cutting letters on the bark of a tree, as the Block-Books had previousl 5 ’ 
fully exemplified that art Those books, however, may have been unknown to 
Lawrence Coster; and as a private individual, and not an artist, he may have been 
obliged to have recourse to the wood-engraver for carrying out his invention of 
cutting letters separately. Thence his using a series of designs in the Speculum 
(designs apparently executed by the same hand as those of the Biblia Pauperum 
and other of the Block-Books) is accounted for, and thus the connexion of the 
Speculum with those works t 

Notwithstanding the details in the statement made by Junius are open to 
controveray, the relation, taken as a whole, bears unmistakeable evidence of truth. 
If the hearsay testimony related to the author of the Cologne Chronicle, in 1499, 
respecting the Perfecting of the Art of Printing, is to be believed on the one 
side, why should not the relation of Junius regarding its OnioiN in the city of 
Harlem, be equally so on the other? The one w'as received from the very old 
man, Xllric Zell, a printer; and the other, from many respectable persons then 
resident at Harlem, to whom, at that time, the particulars related w'ere within a 
period of comparatively easy recollection. 

That portion of the testimony on the authority of his old tutor, Nicolas Galius, 
and of the Burgomaster Quirinus Talesius, has been vigorously disputed by 
Mr. Chatto, on the ground that Galius and TaleSius were, at the period refeired 
to, of such a youthful age as to render their evidence altogether improbable. 

Mr. Chatto has, in his Histoiy of Engraving, entered fully into the arena of the 
Meutz and Harlem Controversies, with the view of altogether upsetting the claims 
of Harlem. He is one of those authors who look upon the account given by Junius 
as altogether fabulous; and accordingly he concludes his observations upon that 
account by stating* that — 

*‘Ichnc, in his ‘Chronology of the Harlem Fiction’ {Einiye Brmerhmgm iiher das Untemshmm 
der geUhrien GeseUschaft sit Jlarlm, &c., a. 31), thus remarks on the authorities, Galius and 
Talesius, referred to by Junius as evidences of its truth. As Cornelias was upwards of eighty 
when he related the story to Nicolas Galius, who was then a boy, this must have happened about 
1510. The boy Galius we will suppose to have been, at that time, about fifteen years old. Junius 

• History of Engraving, by tV. A. Chatto, pp. 189-90. 
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wM bom in 1511, and we will suppose that he was under the care of Nicolas Galius, the instructor 
of his youth, until he was hftecu : that is, until 1526. In this year Galius, the man venerable 
from his grey hairs, would be only thirty-six years old, an age at which grey hairs arc premature. 
Grey hairs are only venerable in old age ; and it is not usual to praise a young man's faculty of 
recollection in the style in which Junius lauds the ‘iron memory’ of his teacher. Talesius, as 
Koning states, was bom in 1505, and consequently six years older than Junius ; and on the deoth 
of Cornelius, in 1522, he would be seventeen, and Junius eleven years old. Junius might, in his 
eleventh year, have heard the whole account from Cornelius himself, in the same manner as the 
latter, when only ten, must have heard it from Coster ; and it is remarkable that Galius, who was 
so well acquainted with Cornelius, did not afford his pupil the opportunity, 5Vo thus perceive 
that, in tile whole of this affair, children and old men play the principal parts ; and both ages are 
proverbially addicted to narratives which savour of the marvellous.” 

With all due deference to the opinion of so eleven a man as Mr. Chatto, I do 
not think his data respecting Galius and Talesius upset the facts related by Junius. 
We all know how strongly any eventful circumstances are impressed upon the 
memory of youth, and how those events are afterwards related as if of recent 
occurrence. Consequently I do not think, that, even if there was any slight 
discreiiancy in the relation of such circumstances as those given by Junius, that 
would be a sufficient ground for discrediting its general correctness. 

Mr. Ottley*, in his review of the statements of Junius, admirably illustrates the 
relation of Junius by a fact which occurred in his own family resjiceting an 
embroidered cushion, the history of which was handed down from generation to 
generation for alx>ve one hundred and forty years. 

In like manner, I have in my possession a very small teapot and some equally 
small crqis and saucers, forwarded from China above one hrmdrcd years ago, to 
Mr. Samuel Baker (the founder, in 1744, of our house of business)), at a period when 
tea was a most expensive luxury. As such objects are made in China at the present 
time, of so similar a character (none but the experienced connoissem- being able 
to decide their difference in respect to age), such testimony would little avail at 
a future period, though their daily use is now rememberetl by some members of 
the family nearly ninety years old. Innumerable are the examples that might be 
brought to bear upon the validity of oral testimony in respect to such matters. 

As a citizen of Harlem, Junius left behind him a record of all that he learned 
respecting that city, believing and feeling that all he wrote was honest and true. 
After all, the particulars detailed by him respecting the origin of printing were not 
• Hiitorj of EngTttTing, by W. Y. Ottley, toI. i. pp. 1S4-6. 
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of a very distant period at Uie time when, in 1568, he commenced his labours. The 
works of the Dutch Historians are usually looked upon as authority. Why, there- 
fore, the statement of Junius, who happened to be one* of the first who has recorded 
in print particulars respecting the discovery' of an art, of which, from hadng 
become of universal use, its origin had ceased to be a matter of curiosity, should 
be discredited and the author looked upon altogether as a “ fabulist," I am at a loss 
to imagine. Such an opinion could only bo justified had the other portions of his 
History l^een proved to have been unworthy of credit. 


The Fooktii (Sbcokd Dutch) Edition of the Specceum. 

It is piintcd in rather a smaller type than w'as used for the other three editions. 
Like those, it is divided into live gatherings!: the Introduction, of four leaves, 
forming the first; and the fifty-eight leaves being divideil into three gatherings 
of fourteen, and one of sixteen leaves. 

It is remarkable that the only four copies of the edition known are more or less 
defective. The first, the Pembroke copy, wants leaf xui. It may be curious here to 
notice that if. Koningf relates that a M, van Wcstphalen, a distinguished antiquarian 
of the sixteenth century, possessed an impression of that leaf. The second, in the 
library of the Hotel dc Villc^, at Harlem, wants two sheets, leaves 16 and 17, 18 and 
19, but are supplied with those from the other Dutch edition. The third, in the Public 
Library at Harlem, wants only the first leaf of the Introduction. The fourth, in the 
Municipal Library at Lisle, is remarkable as having two leaves in which the text is 
jirinted on both sides. Those leaves, 29 and 42, fom the first and the last leaves in 
the fourth gathering. Not having had the opixirtunity of inspecting the copy at Lisle, 
I avail myself of the opportunity of here inserting a jiortion of the remarks made by 


• Jan Tan Zuyren, a printer at Harlem about 1660 or 1661, in the dedicatory preface (printed by Scrire- 
riu») to a lost diwertation upon Printing, aascru the cl&iout of Harlem to the invention, llicod. Volckart 
Coornbert, the partner of van Zuyren, docs tbo siamc in the dedication, to the Magistracy of Harlem, of an 
edition of Cicero’s Offices printed by him in 1661. So docs also Ludovico Guicciardini in his History of Ute 
Low Countries printed at Antwei^ in 1667. 

t I forgot to notice, at voU i. p. 163, the arrangement of the leaves of tlie Fouitli Edition. 

* “ F. VAN Wbstpqalrn c^iebre antiquaire du commencement du 17*^ aicclc i EnAhuiien dtoit autrefois 
posaex'»eur d’unc feuille s^pu^e ; c’^toit la 42^*. • . .au haut 4toit ^crit dc la main dc WestI'HaLbit, * Dit i $ 
ifttH de tertU drueken du in Holland dtdruckt syn, en raer ten Lauretu CmUt te Haerhm.* Cette fcnille 
cxistoit encore en 1761.” Diuerlalton tur Foriffine de rimprimerietpar Jaepus Kontng. Amtt^dam, 1619, 
p. 69. 

^ De I’Origine et des D^bCits de rimprimeric en Europe, par. Ang. Bernard. Pariti, mdcccuu. pp. 20>S2. 
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M. Bernard respecting it: “Ce dernier (I’Exemplaire de Lille) rA;lame une mention 
particuli^re, it cause des deux feuillets opisthographes, e’est-k-dire imprime's des 
deux cotds, qu’il renferme. II est vrai que cette circonstance est plutot un defaut 
qu’une quaiitd; car non-seulement les pages ainsi retiries ne correspondent pas avec 
lc8 autres pages do la fcuillo, et no sont paa accompagnees des gravures, mais encore 

ellcs rcssemblent plutot Ji une macidaturo qu’Jl une impres.sion rdelle” “ I’ar une 

singularity dont il est difficile de se rendre comptc, cette feuille manquanto, qui ost 
la premitre du quatritme cahier, a dtd remplaciie par la septi^me (celle du milieu) 
du troisi^me, renfermant les pages 21 et 22, gur le revers desquelles on a imprime 
on refiration le texte de la premifcre feuille du cinquifcme cahier, renfermant les 
pages 45-58. Ces deux demiferes pages sont double emploi, car ellcs sont encore A 
leur place dans le cinquihme cahier. La troisihme {(juatriemef) feuille du deuxi^me, 
cahier contenant pages 4-1 1, se compose de deux parties distinctes, le texte et les 
gravures, qui sont sur deux bandes de papier ajustees ensemble. La cinquihme 
feuille du troisifeme cahier presente la meme circonstance.” M. Bernard adds, in a 
note, that the copy at tlie Hotel de Villc at Harlem, and also (a Latin edition) in 
the Library of the Pitti Palace at Florence, possesses the same similarities in resjiect 
to the separation of some of the designs and text as are observable in the copy at 
Lille. That fact would only shew' that the impressions of the designs on those 
leaves had been injured, and that they were replaced with others from spare leaves. 

Respecting, however, the two leaves having tlie text on both sides, the circum- 
stance may have arisen from the printer finding he had worked off more copies of 
the one sheet than were wanted, and consequently, as one side of the paper was 
blank, he used the spare sheet again. 

Owing to the text in all the copies presenting the same blurred appear- 
ance, it has been erroneously concluded that the tyiie used was in a worn-out state. 
A minute examination of the type, however, shews that its imperfect apjiearance 
arises more from the very careless manner in which the pressman has executed his 
duty of working off the pages, than from any deteriorated condition of the tyjie. 
The fac-similcs in plate xxiv., taken from the Pembroke copy, present about the 
worst si>ecimens I could find, many of the pages being much clearer, though all 
exliibit, more or less, a want of care in setting up the type, the closing line of one of 
them being turned upside dow'n, as noticed in vol. i. p. 154. 

u 2 
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The very imperfect manner in which this Fourth Edition was issued, is almost 
sufficient c^ddence to prove the statement of Junius respecting tlie robbery that had 
almost annihilated the establishment wherein, it is presumed, the three editions 
preceding it were printed. Some later misfortune, however, may have happened, 
causing the printing materials to have passed into the hands of an inexi>erienced 
jrerson, by whom the edition may have been printed. 

The broken state of the wood-blocks of the designs, as clearly shewn in the 
impressions of the Fourth Edition, proves the priority of the other editions; and 
the subsequent use of tlie wood-blocks in a still more deteriorated state, and cut 
into separate designs, by Veldcner, at Culembourg, in 1483, justifies my considering 
that some few years elapsed since they had been previously used. Consequently 
the issue of the Fourth Edition may not have been before 1460 or 1470. 

Indeiiendeutly, however, of any argument that might be founded on the injured 
state of the wood-blocks, to shew that some years may probably have intervened 
between the issue of the Tliird and Fourth Editions, the paper used in the latter is 
of another quality, and the water-marks (with the exception of the Unicorns, Noa 1 5 
iutd 16, pL M.) arc also altogether different. This observation, of course, can only 
extend to the marks on the paper of the two copies examined by me. Other copies 
may have been printed on paper bearing similar marks to those found in the pre- 
ceding editions. That fact ascertained would, however, only shew that the paper 
was obtained from the same source, unless the marks agreed in all the minute parti- 
culars necessary to prove that the paper was from the same vat/ and even then, as 
in the ease of the Oxford Book of "1468,” that might be accounted for by supjxjsing 
that those sheets may have formed a remnant of the paper used for the previous 
editiona 

The preceding observation leads me to notice, that, owing to the marks so 
seldom agreeing in all particulars, I am induced to think that they must have 
been formed of some very fragile material; the more so, as they exliibit,by the dots, 
very frequent refastening to the sieves, which may be the cause of the same 
marks differing in their position between the upright wires. 
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The Third (Second Latin) Edition of the Speccldm. 

In consequence of this edition (printed in the same tjqie as the First and 
Second) liaving twenty pages of its text impressed firom wood-blocks, it has been 
considered to have preceded the other three, and that the invention of printing by 
moveable type was discovered diu-ing its progress. Had those twenty pages of 
wood text run consecutively from the first to the twentieth page, there would, in 
the absence of other circumstances, have been some grounds for entertaining such 
an opinion. It so happens, however, that though those pages comprised, with tlie 
exception of pages 3 and 12, the whole of the first gathering, they form a portion of 
the second and one sheet in the fomTh gathering. Consdiuently, if the jiages were 
printed consecutively, it is not likely tliat the printer would have recourse to block- 
tyjie for the two pages in tlie fourth gathering after having used moveable tyjie for 
the pages in other gatherings. In answer to this, it may, however, be argued, 
that, as he printed, which he evidently did, the pages with moveable type out of 
their consecutive order, afterwards forming the sheets into gatherings, he might 
have done the same with those in block-type. The perfect state, however, of the 
impressions of the designs in the First Edition, when compared with those in the 
Second and Third Editions, proves the priority of that edition ; besides which, the 
block ]iages of text w'ere cut in imitatiou of those in the First Edition, impressions 
of those pages of text hasung, no doubt, been affixed to the w'ood-block by the 
wood-engraver as his copies. 

Some extraordinary event, therefore, must have caused the necessity of this 
intermixture of the block-pages of text ivith those from moveable tyqie. In the 
absence of other testimony, the block-pages of the text in the Third Edition, though 
not seen by Junius, become, as it were, cueumstantial evidence of the statement 
made by that Historian, and may, we think, be consideretl as almost corroborative 
of the account of the robbery related by him. It is, indeed, the only typoyraphteal 
fact in connexion with the editions of the Specidum that can be brought to bear 
ujKHi the xwint at issue. 

To connect, therefore, the block-pages used in the Speculum with the robbery, 
the pages with the text in moveable type must have been previously printed. 
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I am not aware upon what authority it is clearly proved that Lawrence Coster 
died in 1440. By the testimony of Cornelius, the bookbinder, as related to Nicolas 
Galius, it would almost appear as if the robbery had taken place previous to the 
death of Coster. Had, however, such been the case, there would not have been the 
same necessity for using block -pages of text to complete the unfinished copies. His 
heirs very probably knew little of the practical part of the art, the exercise of which 
having been kept so great a secret that most likely it was only known to the two 
assistants of Lawrence Coster, the parties by whom his successors were deprived of 
the means of continuing the works then in progress. 

Whether the edition was completed soon after the robbery, by the substitution 
of block -text for the twenty pages, in lieu of moveable typo previously employed, 
or remained some years unfinished, is a matter of conjecture; but it can be 
positively affirmed that some of the paixsr, that is, paper bearing water-marks 
agreeing in all these minute particulars (satisfactorily shewing the paper to 
have been made in the same vat) used for completing the work by block- 
tyi>e, was the same as had been employed for the pages previously worked 
off in moveable typo. This fact is at once seen, in plates I and K, by the 
references to the pages on which the marks in the copies there mentioned 
occur. 

This the Third Edition is printed in rather a larger type than was used for the 
Fourth. This the reader will see by referring to the fac-similes in pi. xxxii. Nos. 
ttr. and tv., taken from the introductoi'y pages of the work. A comparison with 
fac-similes t. and ti. of the same passages, in the introduction to the First Edition, 
will shew that the type, unless renewed, had not suffered very much by its employ- 
ment in the two previous editions. 

Since writing tliese observations, I have compared the Inglis copy of the first 
edition with the Grenville copy of the third edition in the British Museum, and am 
astoirished to find how little difference Uiere is in the appearance of the type. I 
was led to this examination in consequence of the fac-simile*, pi. xxxvn. of the final 
cut and text from the Tldrd Edition presenting the type so much more worn than 
in the corresjxmding column in the same plate from the First Edition. 

* It ia seen bjr the inacriptiAn on the left hand lower part of the pUte, that the fac-iimilc was made in 
1836. I do not know from what copj ; but I think the more worn appearance of the type and cats has arisen 
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Connecting, therefore, the printing of the Third Edition with the robbery of 
the type, as related by Junius, it is certain that it could not have been issued 
after 1442. 


The Second (Fibst Dutch) Edition of the Sfeculcm. 

It is printed with the same type as the third. Our fac-simile, plate xxxi., of the 
whole of the first page of the Introduction, gives a remarkable specimen of the 
compactness and good condition of the type. 

In all the eopies known, one sheet (pages 45 and 56) is printed in the smaller 
type, the same as that used for the Fourth Edition. I can only account for this 
singular fact by supposing that the same extraordinary circumstance which caused 
the printer to complete his unfinished Third Edition with pages of block-type, also 
existed in tliis case. Tlie use of the smaller type for the two pages shews that the 
printer had been deprived of his larger tyjje; and why, therefore, it should not 
have lieeu used for the completion of the Third Edition is remarkable. A fac-simile 
of one of the columns of the text of page 45 is given in plate xxv. 

I can only suppose that, at the time of the robbeiy, the printer had no imme- 
diate means of replacing the loss sustainoil, and that it was considered more 
economical to have the jiages wanted to complete his Thud Edition cut in wood, 
than to have a new fount of type cut or cast. Then it may be asked, why did he 
not also, in the same way, complete the two pages in the Second Edition with block- 
tyjie ? To which I reply, that, in the one case, the printer had only to give the 
wood-entter an impression of each page of text from the First Edition as his copy ; 
but in the other he had none to give, it being the First Dutch Edition. 1 am there- 
fore induced to think that the Second Edition was not issued until the printer 
was possessed of the new type, which was afterwards used in the Fourth Edition, 
Though the printing of pages 45 and 56 may have been delayed, the breakages 
in the impressions of the designs prove the edition to have been executed before the 
Second Latin Edition, so that it may have been printed as early as 1441. 

from the original not being in as good a state of preserration os the Grcnvilie copjr> and that Father was 
glad lo arail himself of the Erst opportunitjr he had of procuring the fac*«imiles. 
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The First Edition of the Speixlum. 

It is printed in the same type as was subsequently employed for the Second 
and Third Editions. The li^Us copy is in a marvellously fine state of presentation. 
The leaves have not l>een (as is so generally found to have been the case with copies 
of the Block-Books) joined together by means of paste laid all over the reverses of 
the designs and texts, the paste having been applied only to the edges. This 
circumstance has allowed the leaves to be separated; the gloss at the back of the 
designs, and the indentations at the back of the text, shewing that impressions of 
the designs were taken off by friction, and that the text was produced by the 
ordinary printing press. 

In all the earliest editions of the Block-Books the impressions have been 
obtained by friction; consequently, by such an operation the impressions could not 
have been taken off on both sides of the paper without injury to the one side 
when rubbing off the other. The strong gloss at the bjick of the impression of the 
flesigns in the Speculum, shews that they were taken off anhseqnently* to the 
printing of the text; otherwise, by the wetting of the paper preparatory to printing 
the text, the gloss on the reverses would have been removed, unless the printer 
used his paj>er in a dry state. 

When making the obser>'ation (vol. i. p, 176) respecting the probability of the 
designs of the Speculum having been executed by the same hand as that employed 
upon those of the first editions of the Bihlui Pauperum and the Caniica Canticomm 
(including also that of the Are Moriendi), I was not aware that the late Mr. Ottley 
entertained the same views. 

Mr. Ottley, in his Hitiortf of Ew^ravinp, vol. i. p. 155, states: “ I have obscured, in a fornu*r 
l»age (note, p. 142), that there is reason to believe that the Bihlia Pauptrum, the Book of Oantielee, 
and the cuts of the Speettlum Baltfaiionio, were engraved, in part, by the same engraver, although 
from the designs of different artiste. The remark, however, must be understood with some 
limitations. Ihere is little doubt that the princi[»al wootl-engravers of those times hnd pupils who 
assisted them in executing the extensive works confided to their care. Tliat part of a cut which 
required little skill, or that entire design which least captivated the taste of the master, was oficn 
entrusted to the scholar : and hence those occasional dissimilarities of execution which a carcful 
observer will discover in different cuts of the same block (especially in accessorial parts), although 

* The impression of (he two pages of the text (ia the sheet with text printed on both sides) beim; withoot 
(he woodcuts, is a clear proof that the designs were not taken off until after the text was printed. 
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they bear evidence of having proceeded from the workshop of the one master artist Several of 
the cuts in the Specttlum bear so striking a resemblance to some of those in the Biblia Pavptrum as 
to leave little or no doubt hut that they were engraved by the same hand ; others, in their mode 
of execution, exactly correspond with some of those in the Book of Canticles. Upon the whole, 
therefore, I am of opinion that the same engraver who had been employed to execute the blocks 
of the Biblia Pauperum, was also, but at a later period, entrusted with those of the Book of 
Canticles ; and lastly, or about the same time, with those of the Speculum : which work, it is 
probable, he did not live to complete, since the latter cuts of the Speculum, as I shall have occasion 
to notice, were evidently engraved by a different artist from the one employed in the former part 
of that work, and I think from the compositions of a different designer.” 

In a work intitlod "An Inquiry into the Origin of Printing,” unfortunately 
left by Mr. Ottlcy, on his death in 1836, in an unfinished state, ho has entered into 
a most elaborate and most interesting discussion to prove that the designs used in 
the Speculum were made as early as 1435. For this purjwse ho has accompanied 
his observations with numerous engravings of the Costume of that jieriod, taken 
from illuminated Manuscripts in the British Museum and otlier collections. 

Tliat unfinished work closes, as I have stated in my “ Preliminary Observations" 
to the present volume, at p. 368. In that page are described, in part, the illustra- 
tions engraved in “Plate 26.” There tho work abruptly terminates. I very much 
fear that all the copper-plates engraved for the work, and some elaborately 
executed fac-similes from very early wood-engravings, have been destroyed, or 
have been otherwise so neglected, that, in tho event of their falling into the hands 
of Mr. Lilly, the bookseller, who is in possession of the printed portion of the work, 
they would bo of little value. 

I hatl hoped, ere Mr. Ottley died, that he would have dictated to his son, 
the late Mr. William Campbell Ottley, his views* upon the subject, sufficiently 
clear to have enabled him to have completed his labours. Indeed, I (lersonally 
urged Mr. Ottley, when confined to his bed, to do so ; but he put it off from day to 
day, and he died without leaving tho desired information. 

On looking over the observations of Mr. Ottley on the Costume in the Designs 

• Mr. Ouley w»i not in the habit of committing hia thoughts to paper previous to writing the manuscript 
sent to the printcra. Like many other most learned authors, he printed aa he wrote. In a notice of the deceaac 
and of the literary labours of the late John Mitchcl Kemble (the son of the eminent tragedian Charles Kemble), 
in the Athentfum Literary Journal for March 28, 1857, it i* stated, while lamenting that a work, then intended, 
in two volumes, on S<um» in England, remained unfinished, that Mr. Kemble obterved to a friend, a nhort 
time prerious to his dcecaic, “ They art nearly completed in my head. / do not ptU pen to paper until I know 
what I am going to write." 
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in the Speirtdnm, a point which 1 have not ventured to discuss, I find that pp. 314- 
319, in his unfinished work, are occupied by a letter from the late Sir Samuel Rush 
Meyrick, minutely detailing his opinions respecting those designs. The letter is 
dated 1828, and has the following concise passage at its conclusion : 

"On a careftd renew and consideration of the whole, 1 am inclined to think the 
wood-hlocks of the Speetdum cannot be of later date than 1435, and that they may 
be a little earlier." 

In concluding my remarks ujKtn the Four Editions of the Spendnm, it becomes 
a question whether the First Edition was not issued during tlie life of LawTcnce 
Coster, to whom, in the absence of any other claimant, it may, on the relation of 
Jmiius, be reasonably attributed. If so, it could not be placed at a date later than 

1439. 


The HonauiUM, the various Editions of the Donatcs, the Doctkinale, 
AND the Catosis Disticha, 


are all printed with moveable type of the same peculiar character, indisputably 
Dutch. The numerous fragments of these Elementary Works, or Common School 
Books, that have been of late discovered, cannot do otherwise than corroborate the 
assertion of the aged i>rinter, Clric Zell, that 

"Donatusei were printed in lloUand before the incention was perfected in Germany." 

Consequently, as the city of Meiitz lays claim to having perfected the invention 
as early as 1440, it may bo fairly assumed that the words of tJlric Zell, when 
informing the author of the Cologne Chronicle what he knew respecting the origin 
of Printing, that the "first idea originated, however, in Holland, from the Donatuses, 
which were printeil even before that time," meant, not a year or two years before, 
but probably ten. I shall not, however, presume too much on that indisputable 
testimony, claiming only a precedence for some of the Donatuses of seven years, 
which would bring the issue of the earliest of those editions to the year 1433. 


It was nol unlll loiiB afur llic «orl. mj,- off Oils sheet, that I was aware of the eaialeocc of a fragment of an rfitioo 
of the Ponatug in the game rery priijiitiee type as the " or " Atrrfgtanum" lhat fragment la pm- 

scrretl in the Royal Library at the Hague and has been most admirably, and I do not besitale to affirm, most ac- 
curately fac.siiiiitd in the test number of the important typographical work* by M, Ilollrop now in the course 
of publication, ibc fragment consists of two pages, a full’one with rtiWy.one lines, the other having only hcag/y- 
ftt. As no explanatory letter.preas accompanies the fac.simile, 1 can merely, in this subsequently pnnted 
Imragraph, refer to the existence of the relic as an additional document in support of the statement made in the 
Cologne Chronicle. 


• .Msoumrns Tji»gtapl.lq,.ts dts Fays Bas, an QuiasUma SMa (Mlsctlsa da Fae-aiinila J'apiii las otiginsox «nsar^ X U 
Bililiothbiue Royale dt la Base at Aillaors. Puhlwe pir M. J. W. Ualtnp, BiMiatbSaaira an chaf da U SibllathSqua Royals. 

EuMisaaasaat lithogtaphMUa M. do K. Spaaiar, Lithagiaphe da 8. M. la Roi. 

La ifirya, Jlorttasa ->pSa/, irirater oaaiaaaa af matUrat, IM7, tmfgrial Qaagga. 
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If the costume of the 6gure represented as Daniel, in the last design of the 
Sj>eculum, can be shewn to be of a similar character to that worn by the "Sacristan"* 
of the churches in Holland (Lawrence Coster having filled that office in the Cliurch 
of Bavon, at Harlem, for several years), then the relation of Junius w-lU receive 
additional support; and my having (see vol. L pp. 178-80) drawn attention to the 
peculiar costume of tliat figure, with the view of suggesting that it was intended to 
represent the Publisher or Printer of the volume, may prove a more satisfactory 
source of testimony in favour of the work having been issued at Harlem, by 
Lawrence Coster, than has hitherto been brought forward. In noticing, however, 
the last design, I cannot refrain from also stating that the companion design of the 
last page of the Speculum (the Five Wise and Five Foolish Virgins) is equally 
symbolical of the Art of Printing, which, like the lam]js of the former, would give 
light to the world, and dispel the darkness of ignorance and superstition. 

I have stated, vol. i. p. 155, that, in the early manuscript copies of the Speculum 
Humana! Salvationis, the Chapters extend to forty -five, of which the fortieth chapter 
forms the twcnty-idnth (the concluding one) in the printed editions. Though 
rather abruptly terminating the printed work, no designs could have been more 
appropriate, or more happily capable of bearing the interpretation I have given to 
them. Furthermore, the fact of Jacobus de Breda’s having employed the same 
design of the figure of Daniel, to represent himself as a Printer at Deventer, satis- 
factorily proves that he viewed that figure not merely in the light of the prophet 
Daniel, but also as intended to jxmrtray the publisher or printer of that work 
whence he copied the design. That the one is a fac-simile of the other, is at once 
seen by reference to plates xxxvii. and xxxvm. from the Speculum, and the wood- 
cuts in pages 179 and 180 there following. 


In the fourth plate illustrating his Dissertation on the Origin of Printingf, 
M. Koning gives a jxirtrait of Lawrence Coster, and also a fac-simile of his Auto- 
graph Signature, as in the ensuing page. 

• The word "Kottvr" Oic office of SacruUm; coneequenttr my ruing of the word “Ctutos" Tol. L 

p. 179, U inconrcct. In the same page I acc the chnrch at Harlem is erroneouaiy printed Faron, in lieu of Baron, 
t Oiaserution aur rOriginc, &c., do ITnipriinerie. Sro., Amtt., 1819. 
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The portrait is a copy of the first of the seven woodcut portraits of the early 
Harlem artists, particularly mentioned by Heinecken*, who believed them to be 
forgeries. He states: "Sous avons quolques pieces, qu’on attribue A Laurent 
Coster. Quoiqu’elles soient taill^es en bois par quelqu’un, qui a voulfl suqjrendre 
les amateurs, en imitant le cai-actcre dc I’antiquitc; je les sjjcciferai cepcndant ici, 
pour faire plaisir aux curieux, (pii ne les connoissent pas encore." 

M. Koning considers Baron Heinecken to have taken a very unjustifiable view 
resj>ecting the portraits referred to. M. Koning states (p. 80) that the genuineness 
of them has never Ijeen doubted by any unprejudiced connoisseur; that it is 
evident from the manner in which they arc described by Heinecken that he never 
saw them ; that the figure of Lawrence Coster agrees with that published early in 
the sixteenth centur)' by Adrien Roman, as also with an original painting in the 
poascs.sion of the antiejuary. Van Damme, of Amsterdam; and, lastly, M. Koning 
accounts for the portrait of LawTcnce Coster appearing among those of the early 
Harlem Artists, in consequence of his having been the inventor of the Art of 
Printing, — a very fair conclusion. 

With all his enthusiastic seal in the cause of Harlem, it is here shewn that 
M. Koning was not among those who claimed for Lawrence Coster the title of an 
artist. He considered him to have been the discoverer of moveable type, first in 
wood, and subse<iuently in metal, as related by Junius, in the minutest particulars 
of whose statements M. Koning appears to have placed the fullest confidence. 

In respect to the autogi-aph signatm'e of Lawrence Coster, M. Koning refers to it 
in the fifth chapter of his work, pp. 77-9, wherein he describes his family arms and 
particulars respecting his having filled the office of Churchwarden! at Harlem during 

* lO^e d'anc Collection d’E&taiRpes, 1771, p. SOI. 

t Koning u«c« the word MargutlUcr. I presume, therefore, that the oiEccs ofSaenHan and Churchwarden 
were held bj the same person. 
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the years 1421 to 1433, as proved by the registers of the church, the originals* of 
which were in his possession. M. Koning also, in the same chapter, enters into other 
matters connected with the family of Lawrence Coster, who, he considers, was bom 
in either 1370 or 1371. He states that his name appears in the treasury accounts 
of Harlem in 1435, and that, in 1440, a payment was made to his widow : “ on trouve 
insciit pour I’annfe 1440, le payement d’une rente h une certaiue Ymme veuve de 
Laurent fils de Jean." M. Koning supposes he died of the contagion with w'hich 
the city of Harlem was visited in 1439. 

In referring to the autograph signature, M. Koning merely states, in a note, 
p. 77, "Sa signature qui ae trouve encore chez Jonkh. C. A. van Sypestevn « Harlem, 
(toil ainsi." Believing the signature to be the genuine autograph of Lawrence 
Coster, it is remarkable that M. Koning did not give some account of the document 
from whence it was taken, 

I have in my possession a leaf from an old account book, given, I believe, by 
M. van Sypestcynf to my Father on his visiting Harlem in 1824. A portion of the 
upper part of the leaf has been cut away; but at the foot of the accounts detailed 
thereon occurs the autograph signature attesting their con'ectness, as subjoined. 




It is here seen tliat this signature is very similar to that given by M. Koning; 
but that it was not copied from the same origiruil, the formation of some of the 
letters slightly varying, as also the flourish beneath, clearly shew. The signature 
given by M. Koning was probably copietl from a leaf taken from the same accoimt 
book. It is certainly that of Laurens Jan Zoen, that is, Lawrence the son of John, 
and not Lawrence Janssoen, as sometimes incorrectly printed. In early times a sur- 
name, unless derived from an estate or ofBce, was unknown, and sons were distin- 
guished from their fathers by adding “son of." Jan Koster signifies John the 
Sacristan, and Laurens Jan Zoen was the name gjvcn to the son during his father’s 
lifetime. At his death, as offices were generally hereditary', Lawrence John’s son no 
doubt succeeded to the Clerkship of the church, and consequently became Laurens 
Koster or Lawrence the Sacristan. 

* “ Lc« r^gistrcfl originaux de ceue ^gli»e, ^tant depuis torob^s dani lea ouias de i’auteur, U j ft trouve 
Lacubkt ^1$ de Jb,\k uuerit commo Marg'uillicr pour lea anneca 1421, 1422, 142j, 1420, 1426, 1428, 1481. 
1432 el 1433.” p. 77. 

t M. ran Syp«$teya was a distinguished collector of Historical Documents and Aut>graph Letters. 
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BLOCK-BOOKS. 

HOLL.AND AND THE LOW COUNTRIES. 

I DO not for a moment suppose that the chronological order assigned to the 
various editions of those Block-Books I have ventured to place as the productions 
of Holland and the Low Countries will meet with general consent. Many there 
may be, who, on devoting more time to the subject, and possessing a far keener 
knowledge, may be able to shew that my views are altogether incorrect. I have, 
however, formed my opinions after much study, and a careful examination of those 
xylographic records, which few, who have written upon the subject, have had the 
same facilities of consulting. 

In the publication of the Block-Books, the proprietors or publishers possessed a 
very important atlvantago over those of pictorial works intermixed or accom- 
panied with descriptive texts in moveable type, as is the case in the four 
editions of the Speetdum, the edition of the Biblia Pauperum printed by Pfister, 
and other such illustrated works, of which numerous copies were issued soon 
after printing had become generally known. For, having the work complete 
in a scries of wood-blocks, it was not necessary for the proprietors to take off 
at any one time more copies th.m they had immediate demand for. Accord- 
ingly, a person might be in the possession of the wood-blocks of one of the 
editions of the Biblia Pauperum for many years, and yet might use them only 
occasionally. The consequences of that would be, that by using the wood-blocks 
at intervals, the paper employed would differ, unless a laiger stock than was at 
first wanted, was laid by for future use ; though, had such been the case, the 
same or similar water-marks would have been found in all the copies of the 
same edition of a block-book, as is the case with the paper used for the Mazarine 
Bible and books in general printed with moveable type, the entire edition being 
printed off sheet by sheet at one time. Such was the case with the four editions 
of the Speculum; and the probability is, that if all the existing copies of the 
several editions of that work could be brought together, it would be found that 
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the water-marks in each edition are the same or of a similar character; an 
example of which fact is seen in the Singer, Spencer, llibbert, and llendorp copies 
of the third edition, see plates I. K. and L. 

Such, however, is not the case to the same extent in respect to the Block-Books. 
Indeed, very few copies will be found in which the water-marks so agree, as 
to warrant the assertion of their having been taken off the blocks at the same 
time. Take, for instance, the Sjtencer, British Museum, lienouard, Bucca, and 
Botfield copies of the second edition of the Biblia Pauperum. In the Spencer 
and Lucca copies only one mark is found in each ; while in the others all the 
marks arc of a different character, with the exception of some of the sheets in the 
Botfield copy, in which a Tower, similar to that in the Lucca copy, occurs. So 
likewise with the Inglis and Pembroke copies of the first edition of the Biblia 
Pauperum, as also with the copies of all the Block-Books generally. This the 
reader will see on referring to the water-marks given from the several copies 
examined ; though, at the same time, it is not assumed tliat two or more copies 
of the same edition may not be found having the same or similar water-marks. 

A more striking example of the employment of the same wood-blocks during 
a long period cannot be addiice<l, than in the several editions of the Ars Moriendi, 
described, vol. ii, pp. 14-25. There, the use of the blocks in a perfect state is 
first shewn in the Renouard copy, plates lvi and nvn. Next, in a much neglected 
state, as seen in tho British Musmm copy, plate lx. After that, the blocks were 
cleaned, and in consequence of the borders of the designs being so broken, 
as seen in many of tho pages in the British Museum copy, the outer border was 
cut away and another impression issued with two additional designs (tho work of 
a later period), as in tho Spencer and Botfield copies, thereby causing an alteration 
in the general apjiearance of the work. 

While the breakages or imiierfections in the impressions of the Block-Books 
from the same blocks, prove tho priority of one copy over the other, the j»erio<t of 
the first issue of each edition remains a matter of opinion. The water-marks on the 
paper, however, materially assist in forming an almost conclusive opinion as to 
about the date of the various editions, more piirticularly when their design, their 
execution, and their general character, arc compared with those in the Block-Books 
issued in Germany as late as 1470. 
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In attempting, as it were, a chronological arrangement of the Block-Books that 
have formed the subject of these volumes, I am induced to think that those placed 
by me as 

The first and second editions of the A2>ocalypse, 

The first and secorul editions of the Biblia Paupervm, 

The first edition of the Ars Moriendi, 

The first edition of the CarUica Canticorum, 
were issued at the same place, and probably by the same persons. Those editions 
cxliibit originality in the designs, and are all more or less executed in the same 
style. I would not, however, contend that the same artists (the designer and wood- 
engraver) were employed on each, the eharacter of the design and engraving in the 
Apocalypse appearing to me to be of earlier execution, by probably a few years, 
than the Biblia Paupermn. 

Apocalypsis S. Johanms. First EnixioN. 

The particular texture of the paper and the eharacter of the water-marks in the 
Spencer copy of the First EtUtion of that work, induce me to believe that the period 
when it was (iist issued was not later than about 1415-1420. 

The paper-mark of the P. with the Cross above (sec plate R.), in that copy, is 
peculiar, and such as occurs in no oUier edition of the Block-Books; nor is it met 
with in any of the marks found in the Account Books in the Archives at the Hague 
or elsewhere, at least as far as my researches enable me to state. The same 
observation equally applies to the Bull's Head (plate B.), though marks approaching 
its character occur in paper, in the Archives at the Hague, ranging in date from 
1422 to 1440, and somewhat of the same character as found in the earliest proiluc- 
tions from the press of Ulric Zell, who, though a printer at Cologne, was evidently 
supplied with paper from the Low Countries. 

The Second Edition op the Apocalypse. 

This followed the first, at an interval, probably, of a few years. It is remarkable 
that in the Inglis copy of that edition the peculiarly formed Anchor (see plate A., 
No. 4) does not occur in any other copy of the Block-Books that I have met with; 
and the only instance where it is found, in the Account Books in the Archives at 
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the Hague, is in a document beaa-ing date 1396. The edition was probably issued 
about 1420. 

I much regret that I have not liad the opportunity of examining the imperfect 
copy of this edition, which occurred at the sale of the library of Dr. KJoss of Frank- 
fort, as particularly referred to, vol. i. p. 23. I am informed that the copy is in the 
library of Lord Ashbumham, to whom my application, through Mr. Gancia of 
Brighton, to be allowed to inspect it, ha.s been unsuccessftd, owing, I presume, to 
my having most unintentionally offended his Lordship some years ago, when my 
house of business was employed in the di.spoaal of the celebrated "Stowe Collection 
of Manuicrij>t$,” now in the pos.ses.sion of his Lordship. 

If the manuscript note at the close of that volume is, as was stated, in the 
Autograph of Pope Marten V., we should then have proof that the second edition 
was not issued later than 1432, 

Marten V. having held the Pontificate from 1417 to 1431. 

The Third Edition op the ApocALvrsp.. 

The Y, the initial of Isabella, the wife of Pliilip Duke of Burgundy, ocemring in 
one of the four leaves of tliis edition, in the possession of the Rev. Mr. Griffiths, 
late of Wadham College, Oxford, proves lliat Oiat impression could not have been 
taken off until after the year 14.30, 

the period of the marriage of Isabella with the Duke of Burgundy. 

The pa])cr of the Mariette co|iy of the same edition, as mentioned by Heinecken 
(note, p. 366), had only the mark of the P and the Y unital; no doubt of a form 
similar to that given at p. 80 in the present volume, the reduced mark, as given in 
Heinecken, appearing on the opposite page, 81. 

Here, then, ive have an historical fact in connexion with the water-marks, and 
upon which we arrive at a positive conclusion respecting the date; insomuch as it 
is quite evident that any pajier bearing the Y, or the P and Y united, as water- 
marks, coidd not have been made before the event which originated those marks. 

The Fourth Edition op the Apocalypse. 

Tile Spencer cojiy is in its original binding, having the name of its binder, and 
the date, 1467, impressed upon its sides. I have (vol. i. p. 22) entered so fully into 
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I>articularB respecting the binding of that volume, as to render it imnecessary here 
to add more, feeling perfectly satisfied as to the genuineness of the date. Conse- 
quently that impression could not have been issued later than 1407. The paper- 
marks that occur in the several copies examined, lead me to think that some of those 
copies may have been issued as late as 1460, though others may have appcai-ed as 
early as 1445. 

In plates viii. and ix. are given portions of two of the pages from the Fourth 
Edition, with the view of shewing that the same design was adopted, with more or 
less variation, in all the editions. It does not require much knowledge of art to see 
that the engraving of the designs in the Fourth Edition is not executed in the same 
style as in the preceding ones. The volume is altogether of a different character 
and was, no doubt, issued in another part of the country, the marks on the paper 
leading me to believe that its locality was bordering more on the States of Germany 
than the Low Countries. 

Biblia Paopebum, First Edition, 

Tlie make and texture of the paper of the Inglu copy of the Second Edition of 
the Apocalypse and of the Inglis copy of the First Edition of the Biblia Paupemm, 
are remarkably similar. Tlie P is the only mark in the latter, the coarse make of 
which resembles most closely many of those in the former, tliough I cannot fix upon 
any one of them as agreeing in the minute particulars of form and position between 
the upright wire-marks, as to justify my stating the paper to have lieen from the 
same vat, though probably an examination of other copies of tho same edition 
might shew that fact. 

The Inglis and tho Pembroke copies are tho only ones I have met with 
containing what I believe to have been the first series of wood-blocks used for the 
work, some of the earliest impressions of which may probably have apjieared as 
early as 1420, 

The Inglis copies of the First Edition of tho Apocalypse and Biblia Pauperum 
formed, I believe, a portion of that volume (particularly quoted by Dr. Dibdin in 
the Bibliotheca Spenceriana, vol. i. p. iv.), which contained also a copy of the Ars 
Moriendi, in the original binding, dated 1428*. 

* Dr. Dibdin states that " Mr. Horn, a gentleman long and well known for bis fnmilur MquaiDUmee with 
.incient books printed abroad, wm in the posaession of a copj of the Biblia Paup«rum, of the Art Moriendif 
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The Second Edition of the Biblia PAurp-RCM. 

The impressions, a.s jmrticularly noticed, toI. i. pp. 60-1, of the Spencer A., 
British Mmeum, Bolfield, Renoiuird, and Lneea copies of the Second Edition, being 
made in part from sonic of the same wood-blocks used for the First Edition, while 
the remainder arc from a different series of blocks, almost proves tliat the two 
editions were issued by the same person. 

Consequently it may be presumed, that, shortly after the issue of tlio original 
scries, many of the wood-blocks were found to be so much damaged by use, that it 
became necessary to supply their places with others. In doing this, it does not 
appear that their proprietor resorted to the mechanical operation of lajing down 
on wood the former impressions, and having them recut; bnt it is evident, by the 
variations in the d^ign of these pages (aa may particularly be seen by referring to 
the minutely detailed account of the variations that occur in the designs of the 
various editions, vol. i. pp. 50-7), that they were redrawn. 

The many breakages that occur in the impressions of the copies of the Second 
Edition referred to, shew that several years may have interi'ened between the issue 
of the copies of the respective editions ; a conjecture borne out by the fact that all 
of them present a variety in the paper-marks. In the Spencer copy, by far the 
most perfect as regards the impressions, we find tliat the paper liears only one mark, 
the Unicom rampant, a mark that I have not met with in any other copy of the 
Block-Books, or in any printed production of the fifteenth century. At p. 72 I have 
particularly noticed that mark, there observing that it constantly api>eared in some 
manuscript documents as early as 1390, giving at the same time a specimen of one 
from a document dated 1410, very similar to that in the Spencer copy of the Billia 
Paupemm. 

a&d of the Apocalypse, all bound in one Tolume; which volume had, upon the exterior of the cover, the 
foUowing words stamped at the extremity of the bioding, towards the edge of the sqnarca : 

Hic Libkr KisLEGAtUB FuiT rKR Flb»aniim>-£oclesi Jt — Akso Domixi 14!{(8). 

Mr, Horn haTing brohen up the volume, and parted with the contents, was enabled to supply me with the fore* 
going information upon the strength of his memory alone; but he is ptile confident of the three following 
particulars : 

“ 1. That the works contained in this volume were as wc have just mentioned. 

That the binding was the ancient, legitimate one ; and that the treatUe Itad no< been tubeequently 
introduced into it : and 

" 3. That the date was 142 odd ; but positively anterior to the year 1430.” 

T 2 
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Presuming that some of the original wood-blocks were not rendered useless for 
several years, aind looking to the jmi)er-mark8 that occur in the copies indiridually, 
it is probable that the scries of wood-blocks was in use from 1430 to 1450. 

The Third Enmoif or the Biblia Paeperdm. 

Here we have altogether another edition, composed of impressions from an 
entirely new series of wood-blocks, apparently copied for the most part from the 
preceding editions; but though they are very close copies of very many of the pages, 
yet there are a great many vai-iations, as seen on referring to vol. i. pp. 50-7. They 
have evidently been engraved by anotlier hand, and are more coarsely executed ; 
the pages differing in their dimcnsions. bcing for the most part longer. They have 
all the appearance of having been engraved by the smne hand as the pages of the 
Third Edition of the Apocalypse. In plate xjii. a fac-simile of the lower portion of 
the last page from the Grenville copy is given below the same design from the 
Lucca copy of the Second Edition. The eirciunstance of the Grenville copy of this 
edition of the Bihlia Pauperum, and the Lang copy of the edition of the Apoca- 
lypse, being taken off on paper of a similar texture, as also the fact of their having 
been originally bound in the same volume, justifies a belief that they were engraved 
by the same person, and issued simultaneously. Indeed, in no two copies of any 
of the Block-Books that I have seen have I observed the paper to be of so precisely 
the same texture (indejmndently of the water-marks being of the same character) 
as in the two volumes mentioned. The largo, high-shoultlered Anchor, as seen in 
plates D and E. correspond closely in all their minutiie. 

In the additional observations (vol. i. pp. 68 ct seq.) to the notices of the several 
editions of the Bihlia Pauperum, it is stated that the Chatmorth copy is of the 
Third Edition. In that copy the only marks on the paper arc the P, the Y, and the 
Arms of France, see plate F. Consequently, we may conclude with certainty that 
the impressions of the Chatsworth copy of that edition could not, for the reasons 
stated in the previous observations upon the Third Edition of the Apocalypse, Irnvc 
been issued before 1430. 

Some of the copies of the Tliird Edition may not have been taken off the blocks 
until a much later period. I am inclined, therefore, to think that the first issue of 
the Third Edition did not take place before 1435. 
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The Fourth Edition op the Biblia Pauperum. 

This is also another scries of wood-blocks corrcspondinp; very much with those 
of the Third Edition, though in many instances differing in the minor details. The 
Spencer B. and Sykes copies arc the only ones I have had an opportunity of 
examining. The marks of the Anchor in the Spencer copy very much resemble 
those found in the Second Edition. I have only met with one instance of the mark 
of the Pair of Scales occurring in the Block-Books, and that is in the Sykes copy. 
The paper used for that copy was probably of Italian manufacture. 

Though I have placed this as the Fourth Edition, there is no reason why it may 
not have preceded that placed as the Third; and therefore the issue of its first 
impression may have been as early a.s 1435. 

The Fifth Edition of the Biblia Padpercm. 

Here likewise we have another series of wood-blocks, the designs being for the 
most jiart close copies of those in the Second and Tliird Editions. The copy in the 
Print Room in the British Museum is the only one* I have seen; and as that 
is so siiecially noticed, vol. i. p. 59 and p. 62, it is unnecessary again to refer to 
the particular character of the engraving. The edition did not probably apjiear 
before 1445. 

I have not as yet been able to meet with the mark of the Two Keys joined, as in 
the British Musemn copy, in any manuscript bearing date before that perioii. 
Slightly differing in form, it occurs in the Harlem copy of the Fourth Edition of the 
Speculum, ]ilate N, and also in the Spencer copy of the Salieeto, plate 0. The mark 
is also sometimes found in the early printed productions of Fust at Montz, and also 
in the works issued by Ulrie Zell at Cologne. 

The Sixth Edition of the Biblia Paupercm. 

This edition differs very much in design from any of the jneceding. The style 
of engraving closely corresponds with that of the Craeherode and Bodleian copies of 
the Cantica Canlicoram. Tlie Bodleian copy is the only one I have seen. It is, as 

• During the prinUng of this sheet I have had an opportunity of caamining another copy of the same 
edition, as particuiarly noticed in the additional ohserrations referred to in the preceding page. 
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stated, vol. i. p. 64, engraved in a very coarse manner; but, as I liad not the 
opportunity of comparing the designs with those of the other editions, in the same 
way as I did the eight copies brought together at the British Museum, it becomes 
difficult to state from what series of blocks the designs were copied. 

Though placed among the productions of the Low Countries, it was probably 
issued in a different locality from any of the other editions, and not before 

1450 to 1460. 

In the preceding arrangement of the Biblia Pauperwm, it is seen that the edition 
placed by Heinecken as the First of the work is omitted. That edition I have 
unhesitatingly placed among the Block-Books of Germany. It is evidently, as 
particularly noticed voL ii pp. 51-2, a coarse copy, nay, almost a fac-similc, of the 
Sixth Edition. It is, however, due to Baron Heinecken to state, that, when placing 
that edition as the first, he observed: " If I place them one after the other, it is only 
to explain the difference between them ; for I candidly confess that I neither know 
which is the original nor the epoch of the five." See vol. i. p. 48. 


Ars Momf-ndi. FmsT Edition. 

The mark of the Unicorn in the Harlem copy of the First Edition is of the same 
jicculiar form as is found in the llendorp copies of the Biblia Paujierum and 
Cantica Canticorum, though in the latter work the Unicom is placed downwards 
between the water-lines. 

Though I have often hod occasion to notice the difficulty of identifjing two 
marks as agreeing in all their minutue, I do so again in consequence of finding, in 
a copy of the Sermonea Bancti Johannis Chrisostomi (printed by Ulrie Zdl, in 4to., 
without date), among other marks, two of the Unicom, from different moulds, 
which, as in the Are Morieruli, are placed in the more usual way, upright, between 
the wires. I have examined a great many books from the press of Ulrie Zell, but 
tlie copy of the book alluded to was the only one in which I have met with the 
Unicom of that form. 

In the ensuing page are copies of the tracings of those marks, which, though 
apparently the same as in tlie copies referretl to of the Ars Moriendi, Biblia Paupe- 
mm, Cantica Canticorum, yet it wiU be found, that, by placing tracings of the one 
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over the other, they so differ in position as at once to prove that the paper on 
which they occur was from different vats. 



From the circumstance of not finding the jicculiarly formed Unicom in any 
productions from the presses of Veldener, and other of the Cologne printers, or of 
the Low Countries, save only on one of the earliest books printed by Ulric ZcU, it 
is most probable that the early moulds for the marks of that particular form were 
broken up, the pa}>er-makers of the Low Countries afterwards adopting the frequent 
use of the mark in an infinite variety of shape, producing them progressively, as 
shewn by us in this volume, pp. 73-4, of the most ludicrous and nondescript 
character. 

In the only three copies of the First Edition of the An Morienili that I have 
been able to refer to, the marks on the paper of each copy differ, and do not throw any 
light u[>on the period of their issue, though the mark of the C'Micom, which is almost 
identical with one on the Rendorj) copies of the Block-Books referred to, would 
induce me to think that they were all issued about the same time. Looking, how- 
ever, to the engraving, not merely of the designs in the dr.s Moriendi, of the edition 
under consideration, but also to the pages of wood-type, I am induced to think that 
the blocks for that series were not engraved later than alx>ut 1430, 

though the impressions in some of the existing copies may not have been taken oft' 
until after that period, and even as late as 1445 to 1450. 
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Tempt VTioNES Daoionis. 

Tlie xylographicaJ broadside, described vol. i. p. 121, though coming under the 
denomination of Single Engravings, is one of more than usual interest With the 
exception of the figures at the upjxir part of the sheet, the whole is composed of 
block-type, cut in precisely the same style as the descriptive block-text to the First 
Edition of the BiUia Pmtperum and the Ats Manendi. The evidence of this fact 
is so plain, that the sheet of the Temptationes Vatmonis may unhesitatingly be 
considered as the engra^g of the same school, and to have been executed at about 
the same period, 1430. 


Alphabet of Xsitial LETTEas. 

To about the same period also, or perbaiM later, may the very curious little 
Block-Book composed of an Alphabet of Initial Letters be assigned. The relic 
carries with it that peculiar characteristic of antiquity which ought to satisfy the 
mind of the most sceptical. 


Caxtica Canticobum. Frasr Edition. 

Presuming our hyimthesis re.specting the historical character of that work to be 
correct, the First Edition could not have appeared before 1440, as Amadeus, Duke 
of Savoy, was not elected Pope, under the title of Felix V., until 1439. 1 have, in 
vol. i. so fully entered into the allegorical natimc of the designs, that I must refer 
the reader to those points, leaving the conclusions I have drawn respecting the 
periods to the more learned in history, content in the belief that I am not far out in 
my views respecting the nature of the work, and its issue a few years after the 
jieriod nameil, consequently about 1445. 

All the marks on the pajier of several copies of the First Edition vary. Tlie 
paper of the Rendorp copy of the Bihlia Pauperum was of the same manufacture as 
that of the Bendorp copy of the Cantica Canticorum. These copies (originally 
bound together) having been in the possession* of my Father many years ago, I am 

• Huy were in the library of Count Rendorp, purebjued by, and brought to this country for sale, in 1825, 
by my Father. 


Digitized by Google 



SUMMARY OF CONTEXTS. 


I6» 


enabled to state, positively, a fact which could otherw'ise only be inferred, after the 
Kcparation of the copies, from the great similarity of the water-marks. Having, 
without any reference to these works, thought that copies of the second edition of 
the Bihlia Pauperum (of which I believe the Rendurp copy is an impression) may 
have l«en issued as late or later than 1440, the almost identity of the mark.s 
confirms that opinion ; because, allowing our historical hyiwthesis to be correct, the 
first edition of the Caulica Canticornm could not have appeared until 1440. As 
the impressions in the Spencer copy of the first edition of that work are so veiy 
much better than those in the Rendorp copy in the British Museum, I much regret 
that, owing to the leaves of the Spencer copy being so firmly pasted together, it was 
not pM>ssible to obtain the least gleam of the character of the water-marks, as other- 
wise a comparison of the marks might have proved mseful. 

Tub Second and Thikd Editions of the Cantica Canticorum. 

An examination of the marks of only one copy of each of these Edition.s (the 
one in the British Museum, and the other in the Bodleian Library, the only copies 
known in this country), docs not enable me to form otherw'ise than a vague opinion 
of the period of their issue. The designs and the engraving in these Editions are 
l>alpably of so inferior a style, and the general character of the works such as to 
leave no doubt in ray mind that they were not executed until several years after 
the First Edition, and more probably on the confines of Germany than in the Low 
Countries. I do not think the Second Edition appeared before 1 450, 

nor that the Third Edition was issued earlier than 1400. 

From the observations in the preceding jiages it is seen that I consider the first 
editions of each of the chief of the existing Block-Books to have been the produc- 
tions of Holland or the Low Countries; and though I believe them to have lieen 
issued in Holland Proper, yet I must confess there are no ostensible points in any 
way connected with the works themselves that can be brought forward to confirm 
that opinion. It might bo shewn that the same peculiar form of letter was used 
in the seals of Holland Proper as early as the fourteenth century ; but then the 
probability is, that seals appertaining to all parts of the Netherlands would be 
found of the same period, with charactei's of similar form. 

VOL, III. i 
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In having also drawn attention to the characteristic feature,s in the engraving o( 
the designs of the Siiblia PunparuTn and the Speculum agreeing with those in the 
wood-engravings issued in books printed at Harlem, 1 must leave all conclusions to 
be drawn from my remarks on that i»int, to tlioae more capable of deciding 
how far the similarity of their design and execution warrants a telief that the wood- 
blocks engraved for the ySrrf two editions of the BMia Pauperum, the first edition 
of the Ars Moriendi, the first edition of the Cnntica Canticonim, and the Speculum, 
were by the hands of artists of that locality. 

Liber Reocm. 

It was during the printing of this sheet that I had the pleasure of inspecting 
the eopy of the Liber Regtim lately in the iwsscssion of Mr. Boone. Having occasion 
to insert in my first volume (sheet Q*) some additional notices of xylograpliical 
productions, of which the earliest editions were jirobably executed in the Low 
Countries, 1 availed myself of that opportunity of entering into a brief descriiition 
of that Block-Book, of which only two copies are at present known. 

To that notice I have only to add, that the designs and the engraving are 
e<iually coarse ; the latter so much resembling that in the edition of the Apocalypse, 
jilaced by me as the fourth of the work, as to induce me to believe them to have 
been the production of the same artist, and to have been issued in the same locality, 
on the confines of Germany rather than the Low Countries. 

The only mark on the pajicr of the copj' mentioned, is that of a Serpent, each 
sheet bearing one very similar to that at the side. The mark is one 
of veiy rare occmrrence. Among the Archives in the Tower of London 
is a letter to the Archbishop of Canterbury, dated 1447, tlie pa]xn' 
bearing a mark of the same kind, though of smaller form. 
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“The Brd»8el8 "Woodcct,” dated 1418. 

irntil the year 1844, the earliest woo<l-engravmg hearing the date of its execu- 
tion, wa.8 The St. Chuistophek, 1423. The diseoreiy, however, at Malinea, of one 
dated 1418, evidently the production of the Low Countries, entitles that country to 
claim the precedence of Germany until one of an earlier date is found. 

Various are the opinions entertained respecting the authenticity of the date of 
the “Bui'ssEia Woodcut of 1418.” Within two years of its discovery, there 
appeared three* brochures respecting it. The first is from the pen of M. le Baiun 
de Rciffenherg, the second from M. G. D. B., and the third from M. I. A. L. In the 
tirat of these pamphlets there is what is stated to be a " fac-simUe." It is, however, 
a mere outline; and though it is coloured, and of the same size as the original, it 
does not convey to those acipminted with early xylographie produetions any satis- 
factory idea of the original. The second merely gives a reduceil outline, taken 
from that of the Baron de Reiftenberg. The third carries with it the evidence of 
its being in reality a fac-nmile, and enable-s u.s to form a pretty accurate idea of the 
original. 

ITie Baron de Reiffenberg, who had the more immediate charge of the early 
ivomi-engraving, appears to have been most zealous in endeavouring to prove the 
genuineness of the date, evidently with the desire of removing the doubt that had 
ai-isen respecting it. After quoting numerous instances of the preservation of early 
xylographie productions and manuscripts, and most correctly stating, at p. 13, "II 
est certain qu'il cxistait dans les Pays-Ihis avant le milieu du quinzieme siccle, 
quantite de xylographes ou d’imagcrs dont les gravures etaient souvent accom- 
pagndes de legendcs en caractiirea immobiles;" he enters on a long detail resjiecting 
the discovery of the engraving. 

Ho states, p. 15: “II y a environ huit mois, on allait briser it Malinea un vieux 

* I. “ La riiiB Ancienne (Jnvurc connuc avee uoe date. Mrmoirc par Lr Baron dc Kciflcnberg, dc 
dc France, Conserrateur de la Bibliothequc Koyale de Belgique, etc. (I^rdsent^ dans la (trance du 7 Mai, 1845.) 
Atee un Fae^timile** 

II. “ UurlqucB Mol» »ur la Gravure an MilWsinie de 1418. Par C. D. B. Avee *cpt Planches. Bnudles, 
d la Librairie ancienne et modtme de A, F’an Rue. des CarriVrcj, 1846.*’ 

III. ** Opinion d’un Bibliophile sur I’estampe de 1418, commrvtV ft la Bibliothequc Kovalc dc Bruxelles. 
Par M. I. A. L., Bddactcur dc la RenaUnnee, Mcmbrc dc la Soci^td Beige ct dc la Socidtd Frsnfaise pour la 
Conservation dc* Monuments IlUtoriquea. 8 Vlanche* fac-timilee. Brtuellet, SociM dea Bemu ArU .* (Urant. 
A. de Jyaane, Place du Grand Sabhn. No. II. 184C.” 

z2 
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coffire de rebut aorti des archives de Malines, et dout on avail extrait des papiertt 
moiais. Ce coffre dtait devenu la propriebi d’un ignorant cabaretier. Dans I’intd- 
rieur du couvercle ctait collie unc imago h peine visible. Par lionheur il se trouvait 
Ih un curieux, qui eii d^tacha les fragments, les reunit ensuite avec adres.se, et 
couiprit, h I’iiispection de la date do 1418, <)ui y est clairemeut expriniee, que Cette 
feuille pouvait intdresser I'histoire de rarL” The Baron then tolls us, p. 18, that 
the relic was purchased " au prix de 500 francs, veritable bagatelle jiour un moi'oeau 
de cette importance, unique et incdit.” He then describes the genera! appearance 
of the engraving, stating that the ]>ai)er bears the mark of an anchor, and that the 
impression hml been obtained by friction, and adds that the fac-simile presented to 
bis readers “a He exeeutf avec un ecrttpule eitrfme de noire eaUnnpe, par M. Severyne 
de Jimxellee." In resi>eet to the latter observation, I only observe, that, ha<l the 
fac-similcs we have given in this work been executed in such a style, the work, as 
one of future reference, would have been of little value. 

In allusion to the date, the Baron observes, p. 22: “C’est sur la premiere 
traverse de la barrifere voisine de ranimal qu’est I'inscriptioii capitale, le signe 
siicnimentel et di-stinctif de I’estaiupe, le luilMsime de MOCecxviii, et il y est d’une 
manifere nette, precise, incontestable.” 

“Que Ton s’arnie de la loupe la plus grossiante, que I’ceil perce i\ travers la 
tramc du papier, on n’apercevra aucun signe de falsiticatioua D'ailleurs la falsifica- 
tion etait impossible, puisegue Tiinage nous est arrivee directenient du coSi'e expulse 
de Malines. Elle n’a dtd que quelques jours en la {x>s.session d’almnl d’un cabaretier 
qui n'avait aucune klde de I’art ni do gravure, ensuite de M. Tarchitectc de Noter, 
dont la probitd exclut tout soup<;on de fraude et de tromperic, et dont Ic caraetbre 
n’arlmet pas la supposition d’une plaisantoric qui, sans 6tre incom]>atible avec la 
probite, devrait etre bannie de la bonne com|iagnie, et particulierenient du mondc 
scientilique oil elle peut Jeter le trouble et le desordre.” 

I am inclined to think that the Baron de Reiffenberg would not have thus 
expressed himself respecting the date of the engraving, had he not felt that some 
arguments were required to do away with the belief that it did in itself convey 
a different impres.sion to the mind of those who examined it. Otherwise, why 
enter into a matter that ought not to require one word to lie said about it ? 

The author, M. Browc, “ Consercateur de la Oalleri- da Prince (T Arenberg," on 
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receiving the btochwrf. of tlie Boron de Reilfenlierg, apjKMtrs to have Bhkeu another 
view of the point at issue. He contends tliat the style of the engraving, and the 
costume of the numerous figures it represents, does not warrant tlie date 1418: and 
in order to support his views he givra no less than forty-six designs of female 
costume from illuminated mauuaeripts dated from 1401 to 1491*. How far he 
establishes his position, I must leave others more learned in costume that myself to 
decide, only observing, that I do not put much faith in a decision founded ui>oii 
such ever changeable incidents ; Costume and Armour, in many manu8cri]»ts. being 
oftentimes dcsigneti according to the fancy of the artist. I do not consider it within 
the scope of any man’s judgment to be capable of deciding upon what was the 
|)eculiar form of any personal habiliment, male or fcmide, within a range even of 
twenty years, unless it be some change of a very extraordinary nature. 

M. Browe acknowledg&s, that, when he wrote his views, he had not seen the 
original. Nor was this necessary for the purjsrso of enabling him to judge of it, the 
copy in the brochure of the Baron de Reiffenberg being sufficient for his purpose. 
Not so, however, in respect to the question of the date: and accordingly he issueil. 
by way of a supplement to his pamphlet, "Un dernier mot sur VJistiimpe an millr- 
sime de 1418.’’ In this he defeniLs the position taken by him in respect to the 
Costume, and then, at page 23, closes his observations as follows: “Maintenant 
un mot sur le date, car hi est toute la ijuestioH. Nous avions lu, et Ton avait dit 
et redit tant de fois, que la (bate etait tres-lisible ot on ne pent plus authentique. 
que nous ne pouvions la revoquer en doute, et e’est d’api-hs cette donnee <pie 
nous avions entrepris nos recherches. AujounThui nous devons avouer (pie 
nous aurions pu nous dpargner la peine de ces recherches, car la date, telle 
qu’elle se presente, n'est plus dans son etat primitif et [lourrnit bien avoir 
(jte alt^ree. En effet, tons les cliiffres out itA repassds avec un crayon A la mine de 
plomb, le M.ecoc. fort leg!:rement, aussi (reut-on h peine le distiuguer; mais dans le 
chiffre XVIII, le x et le v ont dtd marquds au crayon avec unc telle force, qu’il est 
devenu impossible de dire ([uels chilfres y dtaient primitivement, I.cs trois unites 

* “ Nous deTOQs avouer que nous n’avons point vu U gravure ongmale, e’est d'aprib le doniit^ 

par M. le Baron d« Itcificnbcrg dans son m^tuoire, que nous avom posl4 notre jugrment : /ac-timiU qui d’nprct 
son sTcu, est d'une scnipuleuso exactitude ; ct comme nous ne jugcons point cette rsUmpe d'apres la date 
qu'elle porte ut les 61igranca du pnpicr, mais d’apr^ le costume et le style ; la difference est done pour nous 
cnti&rcmcnt nul]e> et la vue de la piioc originalc ne pourrait cn aucunc inani^rc iiiflucr sur notre jugcnuiii.*’ 
(P. 17, 
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nculfs Kont encore i« pen pres intactes, et telles probablement <iu’cllc8 ont etc' 
tl'iiborJ iiuprime'es. 

“ Voilii (lone cetto date, qui a mis tons Ics iconographes en cinoi, condamnee Ji 
rester eteraellement douteuse, nioiiis qu’unc seconde epreuve ne Bienne an secours 
de la premiere, jmr rcstituer des chitfres si malencontreuscment ddfigurefs. 

" On dira peut-6tre (jue si ces chiffres out die repaases au crayon c’dtait uniqiie- 
iiient pour les rendre plus distincts, mais la fautc n’en serait pas moins inijiardon- 
iiable, jKirceque dorenavant la rdalite de celte date pouira toujours ftre contestee ct 
ecrtaineuieut avec de fortes raisons. Mieux aurait valii laisser ces chiffres dans 
IV'tiit oil ils etaient, quelque faibles qu’ila fuasent; chacun alors aurait pu juger si la 
date de 1418 s’y trourait recllemeiit et indubitabicment. 

“ Ce quo nous venons de dire cst la simple et pure vdritd; d'autres quo nous et 
dont nul ue sus|>ccteia la lionne foi, out fait la nienie reniarque, et {lourront, si cela 
derenait necessairc, appuyer nos paroles.” 

After such circumstantial evidence a.s the preceding, I can no longer doubt 
the opinion conveyed to me by a friend soon after the discovery of the relic, 
namely, that the date of 1418 has been in some wny tampered with, or acridentally 
injured. 

M. I. A. L. adopts the views of the Baron de Rciftenberg. After requoting the 
St. Christopher woodcut, dated 142.3*, and giving a fac-siraile of it in support of that 
dated 1418, he states, p. 11: — "Pour nous, le fait n’est 'pas douteux. L’estampe 
au millesime de 1418, appurtenant ik la bibliothhque royale de Bruxelles, porte en 
soi tous les signes evidents et caractiiristiques de sa haute antiquitd. Notre crainte 
premiere — pourquoi ne pas le dire? — avail ete d’avoir it luttcr contre I’oeuvre 
d'habilcs faussaire.s, attendu que le vol it I’e-stampe est aussi frequent do nos jours 
quo le vol a Vautographe et le vol au bonjonr; mais k la simple inspection de 
I'original, nous avous iU bientdt convaincu que nos craintes n'etaient pas fondws et 
que I’e'preuve de 1418 est pure de toute falsification calcul^o — e’est it dire qu’est 
parfaitcmeiit authentique.” 

M. I. A, L„ in contending against the opinion of M. Browe, thus closes his 

* remarlcabljr coarse but celebrated wood*engraviDg has bet>u so fre<)urnt)r given in fac-similc, that I 

have not thought it necessary to repeat iu The best faC'Sitnilc is in the History of U’ood>Eograviag by 
W. Young Oulcy, vol. L p. W. 
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rcmark.s, p. 20: " Malhcureusemcnt jiour M. <le B., il a trouvu cii nous un lec(eiir 
n'calcitiunt. Nous ne sommcs pas Uu nombro do cos ftres jirivik'jfies qui jugent 
des couvres d’art imr intuition; nous avous la faiblesse de vouloir connattro, 
analyser ct discuter nos impressions. L’auteur de la brochure iiititulee Queh^mx 
mots sur VesUimpe au milUsitne de 1418, voudra done bien nous )X!rmettre de ne 
pas etre de son avis, par les raisons que nous avoas di-jil detluites.” 

Here we have a totally u]>pusite opinion to that of M. Browe; but as that of 
M. I. A. H was written prerious to the “Dernier Mot” it was hardly fair in M. I. 
A. L., at p. 8, to taunt M. Browe with giving his opinion respecting the «oo<l- 
engraving without having seen it. 

It was not until nearly at the close of my second volume that I w.os imlucwl to 
reatl through the three treatises ujkhi the subject. It was in consequence of refer- 
ring to “The Brussels Wootlcut" that I have been induced to give the ensuing 
notice of one existing at Lyons, put forth with great flourish, in 1844, as of the 
indisputable date of 1384, preceding the date of the St. Christopher by nearly half 
a century 111 

During the year 1844 a volume was issued detailing the literary treasures in the 
" Palais des Arts” at Lyons*. In that work occurs a fac-siniilc copy of a wood-cut 
stated to be the portrait of Peter Schlotiug, a wound doctor (" wnndarri'), n ho, we 
presume, lived at Nuremberg in 1384, or, more probably, in I.'i84 ! The wooel-cut is 
of coarse execution, and was probably the work of Jos.se Ammon, who was at 
Nuremberg in 1584, following the occupation of a wood-engraver. 

Tim original is in the “ Adamoli Library,” forming part of the Lyons coUection. 
The compiler of the catalogue, when referring to the early printed books formed by 
11. Adamoli, a<lds the following note : “ La Bibliothkcpie |)Oss!>de quelques exem- 
plaires, asses beaux, d'^litions rare du xv' sifecle : Adamoli a ix'uni ii unc ‘ Legenda 
sanctorum voragine’ une gravure qui porte la ilate aiithentiipie de 1384, et (pii 
aurait dfcs-lors precede d’un qmirt de sitjcle le S. Christophe, la preinii'-rc des 
gravures connues.” 

* Kapport aur lea Livrea ct Eataiuttct <U"i ilu PalaU des Arta, pycM.mti* i\ M. Tornic, Mnir<- 

do Lyon, Depute du Khonc. Lyons ImprimnicHc Louit FfTrin^^hcccxiAV. Foiift. 
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Tlie Wood-Engraving of 1418 is now pre.served in theRoj’al Library at Brussels. 

It represents the Virgin and Child, seated within an inclosure. On the one side 
of the Virgin is Saint Katharine, and on the other Saint Barbara, two other female 
Saints a))|iearing in the lower paii. On the upper bar of the gate to the incloaure 
is the date micccc.xviii. The lower portion of the engraving is wanting. Its 
width is nearly ten inches, and its height fifteen inchea 

I have not had the opportunity of examining the original ; and though the fae- 
siiiiilc given in the brochure of M. I. A. L appears to be done with great accuracy, 
1 lainnot venture an opuiiou respecting the authenticity of the date, so much 
<picstionc<l by M. Browc. 

Tliere is no more reason, however, to doubt the fact of its genuineness, merely 
on account of its having so long escaped notice, than there is of the St. Ciikis- 
•ini'HER, dated 142.3, and numerous other early engravings, w'hich have been found 
concealeil for several centuries within the covers of old books, printed and manu- 
script, in monasteries and other safe repositories. It reminds me of the discovery 
of the Fairfax MA.NnaoRiHTs, which escapeil destruction during the civil wars in 
this country, by their being concealed in the lower part of an old box, the upper 
]>ortion being filled w'ith Dutch tiles ! Many are the works of art and objects of 
interest wluch have been long concealed, and, after many years, have been thus 
fortuitously discovered. Among the many instances that could be enumerated, of 
a .similar description, is that of one of the most interesting English Chartularies, on 
vellum, which hail been consigned to a kitchen cupboard for culinary purjioses, and 
which was rescued from destruction and brought to London, where it was sold for 
several hundred jiounds. Some years since, Mr. Thoriie, the bookseller, had for 
sale a noble specimen from the press of Caxton, which hod been dedicated to the 
closet, but was fortunately rescued ere a leaf was destroyed. 
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THE BLOCK-BOOKS 

or 

GERMANY. 

I DO not think it at all necessary, while reviewing the Block-Books of Germany, 
to refer to those few works printed in that country, which, for the sake of calling 
attention to the style of the design, and the execution of their woodcut Illustrations. 
I have had occasion to notice. The examples given sufficiently shew that the same 
coarse stylo exhibited in the early Block-Books of Germany, is apparent in the 
numerous illustrated works printed in that countr)'. 

Far more in number are the xylographical productions of Germany than those 
of the Low Countries, though the greater portion of them bear evidence, many 
having dates attached to them, of their having been issued at a later period. 

With one or two exceptions, the marks on the paper are of a totally different 
character. Like those in the Block-Books of Holland and the Low Countries, they 
aie of a kind similar to those found in early manuscri))ts and in the printed produc- 
tions of Germany. 


A as Mf.mobasdi. First Edition. 

This work has lieen generally considereil by bibliographers to have taken the 
precedence of all other xylographical productions in the form of a book. The 
learned printer, M. Renouard’, has recorded his opinion, that it preceded the 

* Id M. Resouard’* copy of the Mortendi, lately purchased at Paha by Mr. Boone, occurred the 
following note in the autograph of M. Renouard, from which it U evident that ho at the time thought he was 
writing >t in bis own copy of (he Ar$ Jletmrarvii: ** Ce livre, si rare et d’une execution si informe, est reconnu 
pour £cre le premier que longtcmps avant I’invention dea caracb^rca typographiqncs ct de la preiec d*impriraehe 
on ait forint d’uae reunion de feuillets non manuscrita, et pouvant se reproduire k un plus ou ntoins grand 
nombre d'cxempkircs identiquea. La fabricatioa dcs cartes i joucr, ct plus encore Ic Smnt*Christophe date de 
et quclquea autres gravures en bots de cette grande dimension, furent tr^a-probablemcnt ce qui fit pecser 
4 cn exeenter d’autres de moyenne grandeur, as»es nombreuses poor que leur reunion formit un lirre, Peu 
apr^ Ttnrenl les Bibtta Panperum, P.^r# Moriendi, etc., etc., d’unc moina repoosaante ex^udon, ct qui sans 
doutc icfurent bicn plus d’accueil, ear on nc connait que deux editions dc VAn Memorandi (cct cxcmplaire cat 
d« la premiere), et presque toua Ics volumes analogues qui auivirent ce grassier essai furent reproduits et 
multiplies par des Editions difiilrentea et bien plus nombreuses, cc qui ne Ics a pas cmpf!ch« de dcvenlr tout 
extr^mement rares.”— R 
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invention of printing by moveable type “ a Inng while" and that it was followed by 
the Biblut Pauperum, the Are Moriendi, &c. 

Dr. Dibdin also observes*: " 1 have no hesitation in placing this work as the first 
in the list of those, in the present collection, which W'ere executed by means of 
wooden blocks in the infancy of the Art or Printing. It bears every mai'k of 
extreme antiquity, as well from the formation of the types as from the outline and 
colouring; and was probably executed before the year 1430." The learned biblio- 
grapher then adds a note referring to the often-quoted volume (bound in 1428?), 
formerly in the possession of Mr. Ilom, that, “as the Are Meinorandi has every 
appearance of being executed before cither of the treatises here (there) mentioned, 
I can only conclude this note in the words with which it is commenced, that the 
reader will not consider the aliove conclusion a precipitate or ungrounded one.” 

Tlie preceding opinion of Dr. Dibdin accords w'ith that of M. Renouard. 
Heinecken, however, appears to have entertained a different opinion. He states, 
p. 395, “Cette production nous jiaroit 6tre de vielle date et cc]iendant pas si 
ancienne que les precdiientes.” Those, the preceding, mentioned by him iucludeii the 
Biblm Pauperum, the Apocalypse, the Cantiea Canticorum, the I)e Generatione 
Christi,i\ie Der Endkri3t,unA theQuimlenm Siyna. Heinecken adds to that opinion, 
“Jo crois pourtant, que e’est Ic premier livre, qui ait paru avec un di.scours ajontd ii 
chaque image, ot qui occupe lui seul une page entiere.” As the only two block- 
editions known of tlie De Generatione Christi, a work described by him, pp. 378-83, 
under the more usually known title, Uisloria Virginia, bear the dates 1470 and 
1471, it would ajqiear that Heinecken considered tlie Ara Memorumli to have been 
5ubsci|uent to that period. I cannot, however, think that such could have been his 
opinion, and tlierefore I conjecture that some transposition in the clironological 
arrangement of the several works described by him took place during Uie printing 
of his work. 

Mr. Ottleyf, in his General Remarks concerning the Early Block-Books, ]iaased 
over the Ara Memorandi as unworthy of his consideration, at tho same time, 
erroneously, 1 tliiuk, classing it with tho Apocalypse and the Ar* Moriendi, stating, 
"they are evidently of another and very inferior school; and, whether executed in 
Germany or in the Low Countries, were probably the rude manufacture of the 

• BibliothecA Spencvmna, toI. i. p. ¥. t Hatory of Engraving, vol, i. p. 108. 
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ordinary cardmaier.” At the time when (in 1816) Mr. Ottlcy published this 
opinion, he ha/l not carefully examined the works to which he referred; and I hare 
reason to believe, that, after he had given more attention to the designs in ttie first 
editions of the Apocalypse and the Ars Morientli, ho did not entertain so poor an 
opinion of their merits. 

The wood-blocks used for the First Edition of the A rs Mnnarandi may hare 
been executed between the years 1420 and 14.10. 

According to the inscription under the fac-shnile of one of the designs of that work, 
in Bihliothecii Speneeriarui, such is \\m “ supposed” but, as in the plate 

following (an impression from one of the original blocks of an edition of the Apocu- 
lyjise, an edition which bears evidence, in the costume, of being later in date than 
the Fourth Edition), the same period is assignee! to it, I am inclined to think that 
Dr. Dibdin had not paid much attention to the subject; though, after all, any 
opinion must be, in the absence of dated facts, a matter of conjecture. 

Accordingly, in respect to the Ars Memorandi, there is nothing to shew that the 
First Edition of the work may not have been issued as early as the period statetl, 
1420-.10. Most true it is, that, hitherto, 1 have not been able to meet with the 
paper-mark of the Si. CaUhen'ne }Vheel earlier than 1428, see p. 53. It may, how- 
ever, have been a constant mark at an earlier period, both in Germany and the Low 
Countries, as the mark itself, like the Bull's Bead, does not come under that of a 
local or national character. The large Bull's Bead, which, with the St Catherine 
Wheel, is found in the Bibbert and Spencer copies of the First Edition, occurs, of a 
very similar form, in manuscripts as early as 1430, and probably earlier. It was 
a constant mark in the books issued by Pfistor, Schussler, Gunther Zainer, and 
other German printers; and continued in use with an infinite variety of ornaments 
on the stem between the horns, and more frequently with ornaments lielow the 
head, to the close of the fifteentli and the commencement of the sixteenth centuries. 

The Second Edition of the Abs Memorandi 
is, in respect to the designs, a close copy of the First Edition ; but whether executed 
ten or more years later, there is nothing whereby a satisfactory opinion can be 
fonuetl. 

The variety of marks, see plate R, that occur in the few copies I have seen of 
the two editions, shew that the wood-blocks were used at various times. 

A A 2 
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Impressions of l«>th editions may have been taken at intervals during a period 
of thirty years, consequently copies may exist, of which the paper might be shew-n 
to have been made not before 1460, 

or later. Tliis remark is applicable to all the Block-Books. The fact of their 
bearing a date, as is the case with many of those executed in Germany, only shews 
that the work was not executed before that period, though the blocks with the same 
date were used for many years after, and probably at different places. 


Der Enokrist, asd the Quindecim Siosa. 

Tliough the Spencer copy of these works (so fully described vol. ii. pp. 38-46) has 
the general appearance of antiquity, which many early wood-engravings, when 
coloured in that peculiarly coarse style with metallic materials, (mssess, I cannot 
agree with the author of the Jiihliotheca Spenceriana in assigning to them so early 
a date as 1430. 

In describing the Qttindecim Signa, vol. ii. p. 42, it is considered as being a conti- 
nuation of the Bet Sndkriet. On re-examining, however, the block-text beneath 
the woodcuts, the former appears to me to have been executed at an earlier jreriod 
than the latter ; the text of which has the apiienrancc of having been printed with 
moveable type, though the kerning of the letters proves it not to have so been. 

It is remarkable, that, in the later edition of those works, the text, which is 
clearly in moveable type, and printed on both sides, bears a strong resemblance to 
the text of that in the Block-Books. At page 46, vol. ii. is given, for the conveni- 
ence of comparison, a very carefully executed woodcut fac-simile of the same design 
as in the upper jiart of our plate nxiii. The moveable tj^ie bear-s a great similarity 
to that used by John Zainer of Ulm; and as there is an edition of the Are Moriendi 
bearing the name of Lwlmg zu Ulm, it is not improbable but that the designs in 
the printed editions of the Ber Endkrist and Quitulecim Signa are by the same hand. 

There are, in the British Museum, two* copies of another edition, in which the 


* During the summer of 1855, 1 had a visit from the manager of the o]d-book department of the estabUab* 
ment of T. O. Weigel of Leipsio. A« he saiid he had much to communicate to me respecting mjr work, I 
fully expected he had brought with him some fac-similes I had some time prcriously particularly asked 
M. Weigel to favour me with. Much to my disappointment, he only brought with him a copy of the above 
mentioQcd works, which, at my request, he took to the British Museum. It was immcdiatctly bought by 
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same wo<xl-blocks as used in the Spmuer copy of the printed one were employed. 
The text, recomposed, is in a vejy similar type, though a little smaller, and was 
most probably the production of the press of .John Zainer of Ulm. 

The edition is without any regular title-page. It begins with a large initial 
letter to the first word, “llye" and ends with seventeen lines on the reverse of the 
20th leaf, the last line being “ mti Drus ©ot trharnt Bitl) ubfr mitt amtn,” 

Reverting to the Spencer copy of the Block-edition of the works under notice, I 
cannot make up my mind to place the engraving of the blocks earlier than 1440, 
though the marks of the Bull of that particular form, as on the paper of that copy, 
induce me to think the impressions not to have Iwen taken off the blocks before 

1450, 

Anothkk Buwk-Euition of thk E.vdkrist 
bears the date 1472, 

that edition of the work convejdng, on the last page of text, the information that 
"iDn: jimshannBj ptiffinaltr hat has puth ju nurrmberg. o 

Ans iloniENDi. Small Quarto Edition. 

I quite agree with Heinecken that the general character of the small quarto 
e<lition, described vol. it pp. 10-13, appears to posse.ss "toutea lea marcpiea de la plua 
ImtUe anti({uite.” Dr. Dibdin*, in describing the Spencer copy, states, while 
reviewing the opinion of Heinecken, " I strongly incline to think that it yieUls to no 
known impression extant, in point of antiquity." 

Though the woo<l-blocks may, perhaps, have been engraved earlier than the 
edition I have placed as the first, or rather as that executed in the Low Countries, 
the fact of the water-mark of the P and Y occurring in the Mariette copy, as jiarti- 

Mr. Jone*, tt» the copy thca in the lihrtry van not perfect. A rcmarkahlc circutn»tance connected with that 
copy, u, that only one leaf thronghout tho volunic bears a water-mark, a P, which, as it differs from those 
givcD, of a similar character, at p. 77 in the pr^ent Tolutnc, 1 here subjoin. 


• Bibliotheca Speuceriana, tol. i. p. Tiii- 
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cularly noticed, p. 81 in the present volume, satisfactorily prove that the impres- 
sions of that cojiy were not taken off the blocks until after 1430, 

No information is to be gained from the marks in the paper of the two copies I 
have seen, as the leaves are so firmly pasted together that it is imjjoesible to 
distinguish more than a portion of a Btdl’a Head occurring on the leaf in the 
British Museum copy. 

It is mentioned, vol. ii. p. 13, that there w'as a copy of the same edition in the 
Royal Library at Munich. This is stated on the authority of Dr. Dibdin, who, in 
his Bibliographical Tour, voL iL p. 283, while reviewing the various Block-Books in 
that library, relates: “ Here are two editions, of which one copy is indisputably the 
most ancient, like that in Lord Spencer’s library (see Bill. Spenceriana, voL i. 
pp. xv-xxiii., where fac-similes of some of the cuts will tje found), but of a consider- 
ably larger size in quarto. There can bo no doubt of the whole of this production 
being xylograpbical. Unluckily, this fine copy has the first and last pages of the 
text in MS. The other pages, with blank reverses, are faintly impressed in brown 
ink : especially the first, w'hich seems to l>e injured. A double-line border is round 
each page. This copy, which is bound in blue morocco, has also received injury 
from stain. I consider the second copy, which is bound in morocco, to be printed 
with moveable metal typea The ink is, however, of a palish brown. I never saw 
another copy of this latter impression.” 

My rea,son for referring to the account given by Dr. Dibdin is, that he states 
the pages to be inclosed within “ a double-line border,” while those in the Spencer 
and British Museum copies have only one. Consequently, some alterations may 
have been made in the wood-blocks similar to tliose in the series first used for the 
Benotuird copy of the edition described vol. ii. pp. 14 ct soq. If so, the copy at 
Munich may be of an earlier date than those described ; which is not at all unlikely, 
as the impressions of those copies shew many breakages in the Ixirder and in other 
parts of tlie pages. It is much to be regretted that Dr. Dibdin should have 
generally given a very meagre account of the xylographical works in the libraries 
that he visited when on the Continent, for the purpose of collecting materials for 
the w'ork (the Bibliographical Tour) that so soon after made its appearance. 
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The Edition of tlie Aiis Moriendi, placed by Heiiiecken as the first of the work, 
19 one of so Gothic a character that it causes me to lament I did not obtain, through 
the aid of M. Lichtenthalor, the Director of the Royal Library at Munich, more 
information respecting it, more imrticularly aa the copy at Munich is perhaps the 
only one known in so perfect a state. It merely wants the first and last pages of 
text, and is probably the same ns was formerly in the library of Wolfenbuttel, whence 
Heiiiecken obtained his fac-simile of the first design, a copy of which is given, plate 
Lxii. The circumstance of Dr. Dibdin mentiouiug that the copy seen by him at 
Munich was in a similar- imperfect state, and at the same time referring to it aa 
» iieing “ tike that in Lonl Spencer' a library," induces me to think, that, when he 
wTote tliat observation, he did so from recollection, or loose memoranda, and that 
instead of the one he describe.9 being of a similar edition to that in the Spencer 
library, it was that formerly in the library at Wolfenbuttel. 

It is the only edition known of the same design, and may have been executed as 
early as 1440; 

and if the four water-marks, given pi. S., Noa 1 to 4, are from that edition in the 
Munich library, they are of a character fully warranting its being assigned to so 
early a date. 

The Sebif-s of Wood-Blocks for the Itenouard copy of the Are Moriendi was 
probably not engraved earlier than 14fi0. 

The designs are, as stated, almost fac-similes of the edition described, vol. i., as 
the production of the Low Countries, while the text, which has comparatively a 
more modern formation, is of a totally different character. 

I have, in my second volume, pp. 17-26, I think clearly shewn, by the copy at 
the British M uaeum, that the same wood-blocks, when in a somewhat injured state, 
and much surcharged with ink, were use<l for that copy. Also that, subsequently, 
the outer border of tho designs was cut away, and with the addition of two more 
designs, the work reappeared as a new edition, some copies, however, having two 
other designs in lieu of those occurring in the Spencer and Botfield copies. 

The paper-mark, pi. S., N. 1, in the Itenouard copy, is of a similar character to that. 
No. 6, from one of the editions in the Royal Library at Munich ; probably the same 
edition. Mark No. !). also from a copy at Munich, agrees with that in the Botfield 
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iind Spencer copies. Tlie mark on the pajHir of the British Museum copy is that of 
a nondescript animal given at the right comer of plate 8. It is a mark that I have 
not seen elsewhere. 

Taking into consideration the texture of the paper, and the character of the 
water-marks, it is probable that the British Museum, Spencer, and Bolfield copies 
were not issueii before 1470, 

and probably later, as the blocks wore evidently used when in a damaged state. 

The Editiok of the Aim Moamxm, with the text in the German language, of 
which there was, according to Heinecken (see voL ii. pp. 28-9), a copy in the Public 
Library at Zwickau, bears the name of the engraver and date, lj>anB ^portr, 1473. 

Asothbb Edition, also with the text in German, of which a copy is in the 
Imperial Libi-ary at Paris, has no date, but bears the name, LuDlntg !tt JUm (1470-80). 

There are many other editions in which the wood-blocks used for caily editions 
were employed ; but as those have the text in moveable tj’pe, they do not como 
under the denomination of Block-Booka 1 must not, however, omit to notice the 
very early block -edition of the Ars Moriendi, with the text in the French language, 
of which there is an imperfect copy in the Imperial Library at Paris. I have parti- 
cularly noticwl it when referring to the various editions of the w'ork as enumerated 
by M. Guichard; see vol. ii. pp. 36-7. 


Apocalypsis S. Jouannis. Fiith Edition. 

This edition, describeil voL U. pp. 48-50, I have unhesitatingly placcil among the 
proiluctions of Germany. It is of a peculiarly coarse style, and is not unlike that 
exhibited in the Liher Begum. The marks on the paper of the few copies I have 
seen are of a totally different character from those foimd in the other Block-Books, 
either of the Low Countries or Germany. The designs were probably not executed 
liefore 1450, 

though copies of this edition may have been issued as late, and later than, 14C0. 
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ApOCALYI-SIS S. JOHANKIS. SiXTH EDITION. 

The edition styled by Heinecken, p. 367, as " VMUion de Gotmc," of which a 
duplicate copy from the collection of M. T. O. Weigel of Leipsic was sold in Paris 
in 1855, is of even more coarse execution than the preceding. Though Heinecken 
considered that edition as “la plus ancienne el veritabletnenl la premiire'' yet, in 
describing the present one, he observed of it, “ gut, si je me trompe, surpasse pour 
son anliguili toutes les precedentes." 

I have not had the opportunity of inspecting the copy sold at Paris, but, through 
tlie aid of M. Techner, I have before me jiencU copies of the first and last pages, 
which, though not minutely accurate fac-simiics, are sufficiently correct to warrant 
my asserting, that the designs have been copied from the preceding edition, placeil 
by me as the fifth, though considered by Heinecken to have been the first of the 
work. On comparing the first page of the two editions, 1 find that, in the upper 
design, the feet of the four figures to the right, and also the blades of grass in the 
foreground, as seen in plate lxv., are omitted. With the exception, however, of the 
form of the beards of the first and third of the figures referred to, and a few other 
trifling variations, the copyist has preserved the general e.xiiressiou of Uie features 
of those and the other figures in the page. The texts in the scrolls are of a smaller 
size than those in plate lxv. 

It is not, however, merely the character of the design that leads me to consider 
the edition as being subsequent in date to the preceding. I think, that, unless 
the wood-blocks were engraved many yeais previous to the striking off the 
impressions of the copy sold at Paris, the water-mark of the A nchor mithin a Circle 
on the paper of that copy is almost a positive proof of its not having been issued 
at an earlier date than 1460. 

That mark b very rarely to be found in any other paper than that of Italian 
manufacture; and in no other copy of the Block-Books have I met with it; 
nor is it found as a mark in general use in books printed in Germany. In going 
through aU the copies, in the British Museum, of the works printed by Caxton, I 
met with only one instance of the mark of the Anchor within a Circle, It was in 
the Liber Festicalis, dated 1483. A tracing of that mark is given. No. 2, plate Qa., 
and is very similar to that from a work printed at Venice in 1475, sec Typographin, 
Cent. X V., No. 68. 
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Biblia Paopercm. 

only edition of the Biblia I'auperum, corresponding in design ■with those so 
scribed in vol. i., that can be, I think, unhesitatingly ascribed to Germany, 
placed by Heinecken as the /irst of the work, though that mentioned as 
A edition, a copy of which is in the Bodleian Library, may have been issued 
country. 

marks on the paper of the only two copies I have been able to examine arc 
aracter very unlike any that I have met with in the Block-Books cither of 
therlands or Gennany. This remark applies more particularly to the P, as 
1 plate T. The mark with the three circles above, in lieu of the fieur-de-lis, 
(juatre feaUle, is not often to be met with. Tlie P, at the side, is from a 
manuscript bearing date 1480. I do not, however, bring forward the 
mark as evidence of the edition not having appeared before 1480; but 
I think I may safely consider it not to be earlier than 1470. 

I cannot believe that there ever appeared an edition of the Biblia 
Pauperum of such Imrbarous design and work as that displayed in the 
fac-similc, plate Lxvnt. It may be, that the wood-blocks (from which 
the impressions in my possession, whence the plate was copied) were 
executed for the illustration of some work in the Block-Books, and con- 
sequently of comparatively modem date. The same observation applies 
equally to plate Lxxviii., a page from the Speculum. 

.'he Edition of the Biblia Paopeiujm, described from the work of Heinecken, 
309-316), is altogether of another character, as seen in the specimen of its 
gn, plate nxix,, being a fac-aiimle of that given by Heinecken, pL 7. He states 
t it is the only copy he had met with. The engraving is ostensibly of the school 
sracl van Meek, and consequently not earlier than about 1470. 

Tlie Edition, with the text in the German language (described vol. ii. pp. 58-60), 
ring the names, Frederic Wtdthern and Hans Huming, with the date, 1470, 
lers any observations unnecessary; as is also the case with two other very 
ilar editions (mentioned vol. ii. pp. 61-2) dated 1471. 



Digitized by Google 



.,v 


SUMMARY OF CONTENTS. 


187 


ClROMANTIA. 

Tliis work, bearing the name of " irog scapff” or " iorg schapff" on tho final page, 
of which a fac-similo is given, plate lxxx., is very much of the same scliool a.s the 
earliest edition of the Quindecim Signa, as will be seen by examining the block- 
type in the foe-similes, plates LXiv. and Lxxtx., firom each work. The date, 1448, 
occurring at the close of the introductory observation to the wood-engraving on the 
reverse of the second leaf, see vol. ii. p. 86, does not apfmar to have any reference to 
the period when the work first appeared. It merely informs us that it was then 
compiled at the desire of the Princess Anna of Brunswick, though, at the same 
time, it must be allowed that there is nothing to prove that tho blocks were not 
engraved in, or soon after, 1448. 

There were two editions of the work; but not having had the opportunity of 
comparing them, I am imable to state whether there is any difference in their 
contents beyond that in the spelling of the name of the wood-engraver or publisher, 
as particularly noticed, vol. ii. p. 90. 

There are no marks on the i>aj)er of the Spencer copy, or in that in the Imperial 
Library at Paris ; consequently, tho paper affords no assistance in arriving at the 
probable date of the issue of the work. The paper of the Spencer copy is of a 
peculiarly coarse texture, unlike any I have seen as having been manufactured 
during the early part of the fifteenth century. I therefore suspect the impressions 
for that copy were not taken off the blocks until after 1460. 


Die acht Schalkheiten. The Eight RoonEniEs. 

I much regret that M. T. 0. Wiegel, who is in jiossession of the only known 
copy of the work, did not favour me with the information particularly requested, in 
order that I might have formed a more correct judgment as to the opinion of its 
exhibiting (as stated by him, see vol. ii. p. 154) one of the earliest specimens of 
wood-engraving executed in Germany, than the fac-simile (vol. ii. p. 155) of one of 
the designs given from the work of Dr. Falkenstein enables me to do. 
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Dk GbNERATIO.VB CuRiaTl. 

The contents of the work arc copiously detailed in vol. ii. pp. 62-71. Its arrange- 
ment much resembles that in the Endkrut and Quindecim 8igna. It bears on the 
first page the initials F. W., evidently the name of the designer, most probably 
Frederic Walthem, the artist employed in the execution of the German Edition of 
the Bihlia Pauperum, dated 1470, the like date, 1470, 

occurring at the foot of the first page of the I)e Oeneralione Christi, after the initials 
F. W., see plate lxxii. 


The other EnirioN, described vol. ii. pp. 72-75, is of a totally different style of 
engraring, and has on the last leaf the subjoined colophon, dated 1471. 

It is taken from the fac-simile given in the work of Dr. Falkensteiu, p. 37. 

impteffot ^ 

^imo4btncaai^ciM5 . 

The copy in the British Museum wants, as stated vol. ii. p. 72, the last two leavea 


Mirabilia Romje. 

I quite agree with the author of the Bibliotheca Spenceriana (vol. vi. p. 188) in 
considering the volume not to be of " an earlier date than 1476," 

though it may have been issued "as late as 1484." 

It exhibits the most extensive xylographic production known, consisting, as it 
does, of no less than one hundred and eighty-four pages of block-text. Unlike all 
the other Block-Books, it is entirely comiwsed of block-tyi)e; and as it was 
evidently issued some years after the Art of Printing had become in general use all 
over Germany, one is at a loss to account for the application of block-type to such 
an extent. 

Specclcm Hcman,r Salvationib. 

The series of wood-blocks employed for what may bo considered a Block-Book, 
of which there was a copy in the libraiy of the late Mr. Perkins, as described 
vol. ii. 78-83, were prenou.sly used for the folio edition of the work in German, 
printed at Basle, by Richel, in 1476. 
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Exeroitidm sui-eu Pater Noster. 

Of the edition with the Latin text in the scrolls, I have given, voL ii. p. 139, 
a fac-simile, obsening, at the same time, that it appears to be of the same class of 
engraving as that exhibited in plates Lxvin. and lxxviii., though the design is 
superior. That, however, is accounted for, as the engravings may be very closely 
copied from the designs of an earlier edition, no doubt issued in the Low Countries, 
the texts in the scrolls being in the Flemish language. A copy of each edition is 
in the Imperial Library at Paris. 

Horolooicm (Zeitolocklein), seo Passto Christi, Germanice. 

Vol. ii pp. 140-1. 

Vita Christi, sec Meditationes de Novo Testamento, Germanice. 

Vol ii. pp. 142-3, with fac-simile specimen. 

Der Beichtspiegei,; seu Coni'E8sionai.e. 

Vol. ii. pp. 144-7. Plato nxxxrv. 

Das Apostolische Giacbensbekknntise. — ^The Apostles’ Chf.eu. 

Vol. ii p. 148. Plate lxxxv. 

Die Legende vom B. Meinbad. — The Legend of St. Meinrat. 

Voi li. pp. 1.50-1. with fac-simile specimen. 

Der Todtentanz. — The Dance of Death. 

Vol. ii pp. 156-8. Plate Lxxxvi. No. i. 

Die Fabel vom Kranken Lowen. — The Fable of the Sick Lion. 

Voi ii. p. 159. Plate lxxxvi. No. 2. 

Die Zehn Gebote. — The Ten Commandments. 

Vol. ii. pp. 160-1605. Plate lxxxvi*. 

I have not had the opportunity of examining a copy of the Exercitinm «iper 
Pater Noster, or of the eight above-mentioned worka Of each of those Block-Books 
only one copy, I believe, is known. They are preserved in various Public Libraries 
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on the Continent; consequently, I have been obliged to content myself with 
presenting to my readers copies of the fac-simile specimens of them from the 
works of the various authors by whom they have been, at different times, 
described, availing myself of the notices they have given respecting them. In 
doing this, I have not attempted (more particularly in the absence of any informa- 
tion as to the character of the marks on the paper) to assign any dates as to the 
probable period of their issue. At the same time, however, I think that most of 
them appeared after 1470, 

though in venturing such an opinion I am fully aware of the difficulty, even with 
the mo.st experienced, of obtaining concurrence upon points of dates, which, after 
all, must bo, to a great extent, conjectural. 

In conclusion, I wUl only observe, that while my object has been to give, as far 
as I have been enabled, a faithful account of the various editions of the Block- 
Books, 1 have endeavoured to shew, that, while those executed in Gebmxxy are 
by far the most numerous, yet some of the earliest of those works were copied from 
editions which had been previously issued in Holland or the Low Countries. 

Therefore, in asserting the justness of the claims of Holland to the Origin of 
the Art of Printing by Moveable Type, I think that country may equally claim 
the Invention of Bixick-Tvpe as applied to the illustration of those xylographic 
productions which have formed the subject of the present work. 


end of VOL. III. 
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VOLUME L 


A. 

STLTzcrt, $tt ronunus de Eoma 
ALEXAXDRI DE VILLA DEI (Oalm) DOCTRIXALE, 

211 line edition, Plats xxit., No. hi. Twenty Uoca from 
a fragment of an edition compared wiUt the type of the fint 
edition of the Spmlvm, Plats xxv., Xw. u and ii. The 
type of the edition of lines compared with the type of 
the 4Alb page of tfao First Dutch Sptculum, Plats xxr.. 

Nos. tti. and it. 

ALPHABET OK INITIAL LETTERS, Block-Hook, Bn- 
tith J/wmtm npy. Plats XXIII., No. li.; deacripliuo of 
it, pages l‘22-4 

ANNUNCIATION (Tne). Fac-simile of an early wood- 
engraving fMmerly in the posaesaion of Mr. Ottley, Platk 
XLTi. His tnability to discover, withont comparison, th« 
original from the fac-aimile, and the aubsequent aale of an 
impreaatDD of the latter oa the original, ^ 

APOCALYPSIS 8. JOHANN18, B. B. 

Fisst Editiom, Plats Spenter copy, 
placed by llei&ecken aa Fovrth, I; table of pages, 2i Cro- 
venna copy, now Earl Spencer’s, 2; rcaaooa for conaidering 
the Spencer copy to be the first edition, S4.A 
„ „ ,, SscoKO Editiox, Plates ii. and m., 

lofflu oqpy, placed by Hcincchen as Third, Sj table of 
pages, di Ingliscopy, now in the Bodleian Library, notice 
on the original wood-block in the Spencer Library, & ; Pem- 
broke copy, 12 

„ „ „ Third Editiox, Platss it. and t., 

jyAumaU copy, placed by Ileinecken as Fifth, 18^ table of 
pBgee, ih. : D’Aunule copy, successively from the Cotte, 
Oaignat, Prefond, hlac Cartbsy, Lang, Solly, Standiab, and 
Ring IxtuU Philippe Libraries, 19-80; Briliab Museum 
copy, 20 ; odd pages from the Dcletaert Collection, 20 
„ „ „ Focstii F.niTtox, Plats ti., Spetutr 

eopp, placed by Heiaecken as Sfttmd, 32j table of pages, ^ 

Libri copy, 2^ British Museum (Oaignat) copy, ii.; Re- 
aouardcopy(oow Mr.1Iolford'a),i2.; Johnson copy, from tho 
Haorott and WQka Libraries, ih.; Bodleian copy, formerly 
Archbishop Land’s, A,; Ia ValU^rc, Crcveitna, and De m 
S ervaia cofHes, not yet traced, ih,; copy bought by Mr. Bobo, 

1929, not traced, ii. m 

„ „ „ Fitth Editiox, placed by Ueincckcn as „ 

Firtt, 24 ; table of pages, ^ 

VOL. III. 


APOCALYPSIS. Variafians in editions, 2B-30; Alphabets as 
Signatures to the rarioas edltioiu. Plate tii,; ntode of 
making ^ah wood-blocks from previous impressions, ; 
Mr. Losoombe’s manuKript copy, 37 ; designs of the Five 
Editiont, Plates tih. and ix. 

AR8 MORIFJfDI. B. B. 

First Editiox, Harlem eepy. Plates 
xiT. and XT., placed by Hcioecken as T^ircf, Penkbrokc 
COPT. 99 ; enumeration of pages, 70-3; particulars respeettng 
the Pembroke copy, H 

„ „ „ Axothek Editiox, Wol/mhutlrt oopy, 

placed by Heineckeu as the Firat, 73^ hia fsc-simUe from 

7k 

AR8 MORIENDI. Peculiar appearance of tho Pembroke copy 
of the First Edition, 74-73: allusion to Isle editions printed 
with moveable type during the fifteenth century, £6 
Acxale (His Rotal Hiohmbss the Duke d'.) Apoeaiypte, 
Third Edition, IS I hU kindneas in delivering bis copy to the 
author, 20, k, 

B. 

BARTOLOM.EUS VAN DE PUOPRIETEYTEX DER 
DINOHEX, Pbixted at Habllu, 1465, Plate xlv.; 
Bimilarity of style in engraring of the wood-cuts to those of 
the BiUia Puvperum and i^tcvlum, 1U‘2 
Bkadhoxx (Sib Oeobok). Block-Book Alphabet of Initial 
Letters, pr«sent«d to the Briliab Museum, m 
Bsaota (Johx), his Portrait as Printer, 180 
BIBUA PAUPERUM, B. B. 

Fibst Editiox, Inglit copy, Plates x. 
and xii.; table of pages, 44-47 

„ „ Seoukd Editiox, Lveea copy. Plates xi. 

tad XIII. r Spencer A. copy, 6^ lUnouard copy, 3^ BoU 
field copy, fiO 

„ „ Tried Editiox, (JraHvilU copy, Plate 

xm.; bis copy fonnerlyOaignat‘s,p.§9j ChAtswonhcopy.gl 
„ » PocBTU Editiox, Spencer B. copy, &9; 

Bodleian copy, M 

„ „ Fittr Editiox, British Mnscum (l*rinl 

Room) copy, §2 

„ „ Sixth Editiox, Bodleian copy, fH 

„ „ Sevextk Kmiiox, Lea Wilson copy, 

coosideied by Ucincckcn to hare been tho Ftrai, §X 
CC 
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BIBLIA. PAUPERUM. The tmIous edlUoa* disUnguufaed bj* 
the pecalior fonnAtioa of the foliage. The Ucca of pi^cs 
xiix. and xxaiii. given aa apccimeoar 68c 

BIBLIA PAUPERUU. GrtHvilU copy, originalljr bound up 
u ith the D’ Aumalc copjr of the ^jtoralyptt, 3^ lleiDecken'a 
t tew of the Older of the cditiona, 4§j alpltabeta aa aigaaturea 
to the editioaa,i&.; varialluoa la the editions, 60»7 ; Rcndorp 
(Scriverioa) oopjr, not traced, 60^ order of the first fire odi* 
tiooa, and the copiea of each quoted, 6^ omunenis over the 
pitlaia of 6tb cd., 6^ Mr. Ottlc^'a view of the rarioua edi- 
tioD3.66; Fourth Edition, without aignaturea, aa enumeruted 
hf Hcinechen,67; Additional Notea on the several editions, 
66o, b, e, and d ; additions to the copies quoted at p. 63. 
68d i the opinion of Dr. AVaagen reapectlng the designs, ib.; 
a portion of one of the wood>blocks used bjr Peter van Os 
at ZwoUe, in 1476, as the Frontispiece to the if/eti /iosrii, liti 

BIKN BOECK. PtAxc xnni. Fae*stmile of the wood-cut on 
the tiOe-psigc, the block having been previouslf used in one 
of the euly editions of the Biblta Paypfrttm 

Btaniao, RaatY. Apocafyp$e, 4th ed, Spencer copy, dated 
1467, and two volumes in thoKloss Librarr. dated 1470. 22. a. 

BODLEIAN LIBRARY, OXFORD. Jpoealypte, tended., Ij 
Apvtaiyjue, 4lh ed., 23; Douce copy of DUlia Pauprrun, 
4th ed., 60 ^ JJiblia J’auptnm, 6tb ed., 6^ Mr. Ottley’s 
opinion of it, 63; Boclrinale of mi lines, 1.^5 

Buiik (John), Bookseller. Copy of the Apotalypte, 4th ed., 23 

Bouxe (WiLLiaM), of Boad-strcct, Bookseller. Copy of the 
Liber Rrgttm, 1203; collation of a manuscript copy of the 
Spatulum with the printed work, 

Bbeds (Jacouvs ds). Ilia Portrait as a Printer at Deventer, 
represented by the figure of Daniel from the last Design of 
the 4^frK/ai«i, 179 

BaiKNNK-IuktEE (CabtiINal). HIs cop)' of the Ouitica Can- 
liWms, Zfi 

BtiErMAMiBR, or BiuraBMACitan, Engraver of Cards, or of 
Figures on aingis sheets, 

BRITISH HUSEUM. Apoatlypu, 3rd ed., 2^ Apocalypu, 
4th cd., 23j hiblitt Pauperum (Oronvillc copy), 3rd ed., 59j 
Bihtia Pauptrum (Royal Library), 2nd ed., i3.; BibUa Pau” 
perym (Print Room), tb.; Cnu/icw Caalicortim, 1st cd., 77 ; 
Temp/utimti LU ; Book with Alphabet of luidat 

Lftteri (Print Room), 122-4 ; the copy of the First Edition 
of Coeerdttle's BiVe referred to, 163 ; the Kloss copy of the 
Sptevlam usued by Vcldener in 1463, 18S. n. 

Bbito (Joax), of Bruges, the inventor and first founder of that 
peculiar icripi type used by Vcldener, MacbUitia, and sub- 
sequently by Cazton; particulars respecting bis typographi- 
cal labours, L23 

BboadlZT (John). Lucca copy of the BtUia Panperam, 6Q 

BaexAT (J. C.) emission of any note of the Salietio and Optu- 
cm/ii of l*ius Sccundus aa found appended to the Peatanu* de 
lioma, &c., 161. a. 

Bviocndt (Dcksa or). History of the Dynasties of the 
Dukes of Burgundy, an unfinished work by Samuel Sotbeby, 
12 , 


! 

CANTICA CANTICORUM, B. B. 

First EmTtOM,.5;i>rncerrQ/^, Plats ivt.; 
Srrivtritu e^, Plates xvii. and xvm. ; S]>eDcer and 
Setiverius copiea compared at British Musetun, 2^ 

' „ „ „ 8tcoitnRmrtox,Craeierodeeopy,Pnta 

I XIX. and xx., placed by Ilcinccken as Fi>#/ 

„ „ „ Tlltao EomON, Bodleian npy, 83 

CANTICA CANTTCORUM. The 5'enrenW copy of the first 
edition, now in (he British Museum, 77^ Mr- Otllcy's opinion 
as to the number of wood-blocks used for it, 77j Dutch line 
on top of first page or title, 7^ Hcinecken's judgment of the 
Designs as works of art, 78 ; C^revenna and Brienne-Laue 
copies, ib.; Verdussen copy, ii.; correspondiDg breakages m 
the wood-blocks of the Hcrircrius and Spencer copies, 78j 
Dutch Inscription on first leaf of Scriverius copy, 8lj Hei- 
neckee’s distinction of the editions, ; Mr. Otticy's review 
of Ucinerken's opinion, ib.; Table of the Vaiiotiona in the 
Design uf tbe three ediUons, 633 ; Enumeration of the Pages 
and Descriptions of ihc Designs, 87-99 ; Dr. Dibdin's inter- 
pretation of the figures represented in tbe first Design, fil; 
an attempt to illustrate the allegorical and historical charac- 
ter of the Cantira Can/ieorum, 100-12Q 

CATONI8 DISTICHA, Moveable Ttpb, Plate exit., 
N. IV.; edition of twenty-one lines, in the aatno type u tbe 
Bonatueee and BoctriitaU, in the same plate, notice thereof, 
133; edition of twenty-one lines, in tbe sano type as the 
45tb page of the hirst Dutch Spemlmn, Plate xxti., N. 

I notice thereof, Lil 

I C.AXTON (William). The type used by him procured from 
I UoUand, 193; his First Editiun of “ 2%e O'aate o/ the CAratr" 

I printed at Bruges, 193 : Fac-iimile Reprint of the same, 

I printed by Mr. Figgins, 

j Celotti (the AbbI). Lucca copy of tbe Bi'3fi‘i3 Pauptevn 
I brought to England by him, fifi 

CuATTO (William). Ilia description of the Bihtia Paupenat, 
43; his view of tbe Dutch Inscription on tbe first leaf of 
the Scriverius copy of the Ornfi'ni CeRfimrNin, 82^ bis cqiia* 
ion on tbe Book u-ith Alphabet, in Print Room, Brituh 
Museum, 124 : his opinion of the M. F^nschedF copy of the 
Uorarium, 139; his view of tbo mode of transferring the 
design to the wood-block, IM 

Cbaccee. Omfrr3ury Tain, printed by Wynkyo de Wqrde, 
163, n. 

! Ci.abkz(Wiluam), Bookseller. Omits all notice, In his Beper- 
torium Biblioyraphicim, of tbe Block* Books in the Pembroke 
Library, fil 

CoLOONE Cubohicle, 1499. The oft-qootcd passage relating 
to the Origin of Printing, as related by Dlrie ZcU to the 
Printer, 

CoNSOLATlO Peccatobctk, See Thtratoo 

CoBrvs CMBtsTi CoLLEOB, (Cambridge). Copy of the Biblia 
Pattperttm erronconaly referred to by Mcermao, fin 
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CoTTR (M. de). ilia copy of the Ayoatlypir, 3rd <dt| 19 

COSTER (Lawbemce), tbe Ixtsstob or Moveable Ttpr. 
Opioion'of Mr. Ottley to ahew that th« Fw*ti* J^forcUt 
waa QDt printed by him, but by hia eacceaaora, 140-1 : the 
sutrmeiits of Janlua aod Scriverioa rrapevting the robbery 
of bl» type, 16ti ; the prcaomed quantity of bia typo, 167 ; 
probability of the figure of Daniel, in the U«t Design of the 
<S^cWw«, symbolkully repreaentiog Lawrence Coster as the 
Printer of the work, 179 

CoTEBDALB (The) Bible of 1335, no copy with the origioai 
map in a perfect stato known, Ifiil 

Cbaxacb (Lvcas) as a wo»d-«ngniTer, Ufi 

CnEVEWKA (P. A.) Ilia copic* of the Apotniyptt, 1st ed., ^ 
C'aatica Cbiki'eonim, 

D. 

Dakiel (Ocobce), Poetical Antiquary and Author. Fragment 
of edition of Chauccr’a Poems given to him by the Author, 
138. n. 

Delesbest (M.), of Paris. Aponlppte, 3rd ed., odd leaves, 2D 

DavonsHtBE (Hia Gbscx the Doek or). His copy of the 
Bihiia Panptrtm, 3rd cd., at Chatswottb, 67j the lundnea* 
of his Grace in foru'arding the copy to Londoo, 68a j the 
ChatswoTlh and Grcovillc copies compared, 085 

Dibdix (Rev. Dr.) llis view of the material of which the 
blocks used for the Caniua Cbatkonm were composed, 8|)^ 
his ioterpreution of the figures reprcscnled in first Design 
of the work, 87 ; hia doucc of the Vienna copy of the LiUr 
Rt^um, 1305, ‘'Imaginary and Authentic Portraits of 
Printers," 179 : his view of the peculiar appearance of llie 
Typea in the Treatlsca by Pantanvt d« Roma, Salietia, Ac., 
184-5 

Doctbiraae, see Aitrandtr Ho VtiU D*i 

Dodce (Fbaxcis). Sykes copy of tbe BibUa Pavperum, fill 

DONATi'SKS, MAi*v<MrBtrT. Fac-iimilc of th« Colophon of 
one dau-d 1442, liil 

,, „ Block TTra, m vol. ii, Plate LXEEVtii.; and 

notices, 167-9 

„ „ Moveable Ttee, Plate xxiv., l. aud LLd iwo 

Editions of twenty-eight lines, from the Kloas Collection, 
134; an edition in a similar type to the CaloaU Dutieha in 
Earl Speueci's Library, Plate xxvt., N. ui-; Twenty- 
eight line edlUoa, PutTs xxrti., N. Thirty lino edi- 
tion, Platx xzvii., N. Ilf- ; another edition of thirty lines, 
Plate xxtii., N. it. ; Edition of twenty-soven lines, Plate 
xxvtit., N.I-; Edition of twreoty-four lines, Plats xxtiii., 
N. m. ; Edition of thirty lines, printed at Antwerp by Eck- 
ert do Homborcb, Plate xxmi., N. tv. 

Dcbeb (Albbbt), aa a wood-engraver, HD 

E. 

EXF-RCmUM SUPER PATER X08TF.R,B.B. Two copies 
in the Imperial Library at Paris. In one tho text in tbe 
scrolls is in the Dutch language, 120d 


F. 

KACET1J5 MORALES, Movkaolb Ttee, Grtnrillt copy. 
Plate xxvi., N*. it.; Letter from Mt. Ottley on the 
same, liD 

FAC-SIMILES. Diiretencri in minute measurement with tbe 
originals, 136e: Variations in P'ac-similea arising from the 
ahrinking of the vellum in the originals, 136; Itemsrks on 
the fac-atmile of the Donalyu nuulc for Dr. Kloas, and cause 
of its incorrectness, 143-4 : plan adopted to secure correct- 
ness as to measurement, LLS 

Facst, or Frrr (John). Tho robbery of the type of Lawrence 
Cosier alleged to bare been committed by one naine<l "Feiu- 
t»t," 16G; “earl load$" of Coster's type, an expression made 
use of by Ralph Willett in his ** History of Printing," 167 

Fiooihs (V.), Printer. Uis Foc-sitnile Reprint of Coxton’s 
Game of Chess, 106 

Foemscrxeitirb. TheGcrman appellation of an early engraver 
on wood, 1.11 

Fubhol.e Notitiabtai, printed 5y Joannee Andritiun (a/ 
Harlem), 1483, 192. a. 

Fbeelixo (Sib Fbaxcis). The Spenerr copy of the Cetonit 
DuUrha discoTcrod in the binding of an old book in his 
library, HZ 

G. 

GatoKAT (M.) His copies of the Apoeal^te, 3rd ed., 20; 
Apocalypee, 4th ed., 23 ; Bihiia Pattpmim, 49 

Qabdxeb (John Dvnn). His copy of tho First Edition of 
tbe CoTtrdaU Biile sold in 1854. IDS 

OBRXvtiLE (Rioht Hon. Tbomas). HU copy of the Bihiia 
Puupentm originally bound up with tbe D'Aumole copy of 
\\ta Apoeelypte, 3rd ed., 38 ; Paupemm, Platb xm.; 
his copy of tbe Bihiia Paapentm eumpared with the Cbats- 
wonh copy, and additional notes consequent thereon, 6&A; 
FatvHit MoraUt, 1 40- 1 

OatrriTMs (Rov, Mr.), of Wadham College, Oxford. Odd 
leavee of tbe Apocalyptt, 3rd cd., 2U 

OulcaAXn (M.) HU opimon respecting the edition of tbe£rvr- 
nliam $aper Paler Xotter, with the text of the ScroIU in tho 
Dutch language, 120d 

M. 

Haxbott (Pbiup AtrensTVs). IIU copy of the Apoealyine, 
4th ed., 2D 

I HARLEM, HOTEL DE MLLE LIMUARY. First EdiUnn 
of tbe Ar* Jloriendi, 6^ tbe Fourth Edition of the Spten- 
lum, the Second Dutch, 153-154 ; the edition of the 
^rx««/inis issued by Vetdmer, 188. il. ; similarity of the 
style of engraving in tbe wood-cuts used in the CemeoJalio 
Petvaltrrum and Barfolomau* ran d» Praprietalen Jer Diny- 
hen, printed at Harlem in 1481 and 1485, to those in tho 
Bihiia f ’duperiMH, 1^ 

cc 2 
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nevXB (RtCltABo). The Rcrit'criut copy nf the Orn^ Conti- 
comm, 22iSJ copy of the iModationtt Homcriem sepa* 
ntrlf baum), 183, Ht 

HcixscKBX (Barux). HU view mpvctiag the omiMion of 
Si|n)At»re« ID Spencer copy of the Kiist 1-Alitioa of the Apo- 
rnlyptt, 3^ error in rvfemnft to Corpos Chrieti College, 
Oxford, in lieu of Cunltridge, 65 ; bU idea of the order of 
the editioDS of the I\tupcmm, 4^ his dUtioction of 

the editions of the CaafiVti Contieorvm, 83: note of the edi* 
tion of the BOtUo Pa\tpernm placed by him as the faorth of 
the work. 82j description of the Vito Chritti, B. B., in 
the ]XMiBenion of M. Treir at Nnrcmbcrg, lt2t^ 

lIcaacBT (Rioht Hon. Sidney). HU kiadneu in allowing 
ibe Block-Books in the Pembroke Library to be brought to 
London, ^ LM 

Hibbzrt (Oboboc). His copy of the XaNtfaf/iHiri JhrMriem, 
separately hound, 1S3. a. 

HISTORIA 8ANCT.E CRUCI8, B. B. Fragment of an edi- 
tion in the possession of M. T. O. Weigel of Leipeic, 120A 

lltsTOBiA ViBoiNls, see Contica Canticorom 

Holford (Robert). UU copies of tbe Aporalyptc, 4tb ed., 
23 : Biblxa Pauptrum, 69^ SpteulntHf 3rd ed., 

HOLLAND. Similarity of tbe Style of Engnmg in tbe srood- 
rnt iBustnitiuns In books printed at Harlem and Antwerp 
during the fifteenth century, to that in the Designs of the 
Bihiio Paoperum and Speadum, i±l 

IIUUARIUM, Moteable Tyfe, Plate xxTr., N. En- 
schedf co]^, 137 1 opioion of Cbstto npon it, L32 

Horn (Ma.) His coides of the Apvcolpptc, BSfUa Pottperuio, 
and Acm ilorimdi, originally Id one volume, on 

I. 

iNCLts (Jobs). Second Edition of tbe Apoeoippu, ^ Bi^a 
Pattptnm, 43 : the remarkable state of preservation of his 
copy of the First Edition of tbo Speeoium, 133 ; Fac-slmtlcs 
of the first and last pages of the 3)w«<ru/Kji«, Platxs XXIX. 
and XXX. •, type of the First Edition of tbe flptcttium, Plate 
\xxii. 

L 

JensKT (I/ORo). His copy of tbe First Edition of Coverdaid* 
Bihie refoned to, 163 

Johnson (M. ^ HU copy of the Apocalyptt, 4tb od., 23 

Ji’Nii's (Hadrian), the Dutch Historian. HU statement re- 
specting the robbery of the ty]>e of l.an‘rence Cosier, 

K. 

K-irtenbacbeb, or Kartbnmabler, Engraver of Cords, <» 
Figures on sheets, lifi 

Ker (D.) The Lucca copy uf the BUdia Pavpimn, fifi 


Klois (Dr.)b of Frankfort HU copy of the ApofoJyptt parti- 
cularly referred to, 2.1 : Fac-siniles of the Donttltutt from 
hU colkctioa, 134t DoetrinoU from hU Library, 133: hU 
foc-siinile of a Donaltu, 143.4 

Konino (JAOQtm). HU account of the small Block-Book He- 
■cribed under the title of “ Tht Sn*» Dradfjf 6Vas,'* 126< 

L. 

Lako (Robert). HU copy of the Apocitlypte, 3rd ed., 20. 6J 

Lard (Abchbisrop). HU copy of the ApixtAypu, 4th ed., 23 

L.\UDAT10NES HOMERIC.^, see Ponlano* dt ifeau, 4c., 
133; Uibhert eopy separately bound, 133. u. 

LIBER REOUM, B. B., Boont copy, Plates xxn*xxti'; 
Fac-similcs of the Alphabet as Signatures, Dr. l>ib- 

din's Notice of tbe Vienna copy of tbe Uhtr 1203, a, ; 

eopy of the fac-sioiile in the work of Dr. Falkeottein, from 
the Vienna copy, 120e 

Libbi((}.) ^/Mxo/y/isr, 4th ed., 23 ; communication respecting 
the first leaf uf tbe Cliatsworth copy of the Bddia Pnuptmm 
having been very many years sineo purloined froin the Im- 
porial Library of Paris, 683, a. 

Lillx, Public Librart. Copy of the 3^ertifum, haring two 
of the pages opisthographic, LI3 

Lilly (Jobefh), Bookseller. Copy of the PropngnueuUi FAd, 
a broadside bought by him, 1.18 ; the Spencer duplicate 
copy of Saiiett^ and Zatu^a/i'ones Homtrico, 182. a. 

Losenunx (C. W.) Manuscript copy of the Apocalyptt, 37-9; 
Ills copy of the Bddia Panpemm, 3il 

Lccca (Count or). BihUa Pauperum, PtATRa xi. and xiii. 

Ltscins (Samuel). I>etter sceompanying tbe Alphabet of Ini- 
tial Letters in tbe British Museum, 124. 

M. 

MacCartht (Count). UU copy of the Apocolyptt, 3rd 
edit.. 22 

M'Dovtall (IValtrr), the Printer of the present work. HU 
view of the mode in which the Sptmlmn was printerl, and 
the UM, at (hat time, of the Pritleet as now empluyvd, 136-7 

Marten V. (Porx). Autograph Inscription in eopy of Apoco- 

lyp$*. ^ tt. 

MAZARINE (Tbs), or Fortt-two-Linx BIBLE. Sap. 
posed to have been printed at Menu by John Gutenberg 
about 1433. Two dUimet tuuet, 1^ 

Meerman (O ) HU fac-simile of tbe First Page of the Fourth 
Edition of the Speculum, L33 

Merlt Limrary, sc# Willbtx 

Mii.ward (Rer. Mr.), Librarian at Chatsworth to HU Grace 
the Duke of Devonshire. HU communication respecting the 
Cbatsworth copy of the Bihiio Paupenm, C8a, il 
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O. 

Os Bbkda (Pr.Tftv* r>B). llis n«c of • portion of one of 
tbe Wood'IUockt of an early edition of the Bihiia Paupmim 
as the Frontispiece of the Bien Jititei, printed by him at 
S^wolle in 149ft; and also of a portion of another of the 
Blocks in an edition of tbe Art Jforitniii, published by him 
in the same year, 191 

OrTT.»Y (WibUAX Yopxo). Fac*siiBilo of “ nr Anntmcui- 
ttoH," 3^ his opinion of the Torious editions of the BAfia 
BaufMTtim, more particularly of (he Bodleian copy, 65-6 ; 
hU opiaioQ of the Art Affmoramlt, Ajtoralyptt, and Art 
Aforimtii, as works of design, Li; on tbe number of wood- 
blocks used in the Oiarira Cantiextrtmi, 21 ; his Tiow of the 
Dutch Inscription on first leaf of tbe first edition of the 
ftuue, hi ; his review of Heinecken’s opinion of the distinc- 
tion of tbe two editions, 81-2 ; 7Vutptet/Mi<s Ditmotiit, 122 ; 
opinion respecting the Boot of Al^hrthtt in Print Room, 
British Museuna, 124 : his view of the I'ype in the FanHrt 
Moraltt, 1 10-1 ; his Hypothesis respecting pages and ^ 
in die Second Edition of the Spnnlum, 165-4 : his artnngv- 
mcnl of the four editions of the Sprruitim, 175 ; employ- 
ment of the wood-blocks used by, in IftIO, for his unfinished 
work on the Origin of Printing, 197. a. 

p. 

Paokt (Sib Abtui b). The Spencer copy of the BMia Pau- 
ptrvm purchased from him, 5fi 

PARIS, THE IMPhiKIAL LIBRARY. The Xylographic 
Treasures In tbe Library not having been examined by the 
author, they are only occasionally and partially referred to, 
as in the case of the Bterrilium tuprr Palrr-A'otler, p. 
I20d, the copy having the Text of tbe icmlls in the Dutch 
Language 

Patkb aXD Posa (Messrs), Booksellers. British Museum 
Print Room copy of the BiWo Ptm/mum, completed by 
them. 59^ Purchasers of the Heber copy of the Cantira Can- 
fitnrum, since sold to the British Musoum, Z2 

PEMBROKE LIBRARY, Wiltok Hocsb. Apomiyptt,2n6 
edit-, rift MorimHi, 36^ BiUia PoHptrum, 1st edit-, 
GO; Art A{oritntIi, 1st edit., 69 : Fourth Edition of tlie 
Sprevlum, Second Dutch, compared with the copy in the 
Spencer library, lAl 

Pniu'T (Dr.), an enthuaiuatic Admirer and Collector of Early 
Wood-Engravings. His copy of the XT/e Chritii, printed 
at Antwerp in 1487, 193. a. 

pRii.irpB (Louts), "Kixu or the Fbexcii.'' HU copy of 
the Apoeolgptty 3rd edit., 2B 

PrcKEtiixa (WtLLtAV). The First Edition of the Coteniale 
BihU, 162, a. 

Pics Sbcvxdus, irs next article 

PONTANFS DE ROMA. PIUS SECT NDUS. GILIEL- 
MVS DE SALICCTO ET JOH.AXNES DE TURRECRE- 
MATA bt A1.IA OPUSCUL.A. Spruiir cop^, Plate 


XLti : the conleoU of the volume cnumemled, 181-2 ; Ob- 
servations upon the types used for the volume, IM-5 ; 
Opinion of M. Renouard respecting the identity of the typo 
with that of tbe DoetriaaU of Tu'enty-nins fuses, 18(1-7 

PORTRAITS OP EARLY PRINTERS. Jacobus do Breda 
of Deventer, and Johannes Bergis, represented in the same 
wood-cul, copied from the Figure of Daniel in tbe last 
Design of the Sprealvm, 179-180; RcfeTcarc to tbe former 
from tbe Bibliographical Decameron and copy of the wood- 
cut there given by Dr. Dibdin, 17*J 

I'BKroxo (OiBADOT db). HU Copy of the Apotol^tt, 3rd 
edit, Lli 

PBOFUQXAcrLA Uboa(>si!»b. Copy bougbt by I^H)' 

the Bookseller, 138 

R. 

Rextiurp (JoQx), or Mabucbtt.v.. Rcrivetius copy of ibc 
Bihlia Pauprrvin, 60: ScrlveriuB copy of the VaMieo Cbn/Veo- 
^"*1 22i Scrivoriui copy of the IBnumit, Ull 

Rkxouabd (Axt. Auo.), an eminent Parisian Printer and 
Bibliographer. HU copy of the Apoealyptt, 4lh edit., 
23 : BAlia Paupervm, 59 1 Doelriattlr, edition of twenty- 
nine lines, Ht ; bU views respecting the Identity of tbe 
type used In the Treatises of Saiicrto and Piut ■.9n*«itiifHr 
with that in the Doctrinale of Ttrtnty~nmr f/m>r, 186-7 : 
the probability of his not having seen the TreatUcs of Port' 
toHut Jr B!umit, etc., in the same type, 187. a. 

Koun (Tuohas), Bookseller. Sykes copy of the BikU'ti Paupt- 
rum, 00 


s. 

Salicbto (OuLtBLHirs de), aoc PoHluHHt <fc .^oina 

Sams (J.}« the Antiquarian. The First Edition of the Cortr- 
Jalt BAle, 163, a. 

SEVEN (Trb) DEADLY SINS, B. B. Notice of the copy 
formerly in the Library of M. Kuning, 129e 

ScBiTEBirs (Petkb). Historian of Harlem. UU copy of tbe 
Caniica Gtnficvrum. 77 : hU copy of the Tempfatiimrs p 0 ~ 
monit Broadside, 12L : hU Statement rcapccllng the Rob- 
bery of the Ty|i« of lAwrcnev Coster, l£fi 

SEALS AND COINS OF HOLLAND. Plate xltiu.. Shew- 
ing the origin, in 1406, of tbe design of "Tub Oabdcx op 
HoLLAXlt” and its continued use os a NaUonal Symbol. 
Instances of the garden inclosed occurring in the designs of 
Cautica Canh'ftrrtm and S/trculum, mu 

SsBTAlt (M. Ds). His copy of the Apoealyptt, 4th edit., 211 

SIONATCRES. Fac-simILui, PLaTSvii.; Aporatypte, Ut 
edit., ^ Aporalypw, 2nd edit., 3^ Apotalyptt, 3rd edit., IH : 
Apomlyptr, 4th edit., 21 : Aponttypu, *'0otwic'' edition, 
£5; Art J/eriMt//, 71-2 : LUtr Bryam, 12t)« 


Digitized by Google 


INDEX TO VOLUME I. 


SiXGER (Samvei. Wclieb). Obscnationt on th« eailf Single 
^'oud'eDf^vtngs, 135^6 ; lu* vetatoa of tbe Paaaage in tbe 
Cologne (^roniclo, CIO- 1 ; Volume eonUioing Farly Grain- 
outicul Trentiae*, with wood-cut portniu of Jacobui de 
Breda and Job. Bergis, the fqunc wood-hlock u«ed for 
both, 160 : Kse-simites of both, 179-160 ; hia obeervations 
on the Early '\Vood*engnvmg» generally, t?5-7 

Soi.LT (Et>Mrxi>). His copy of the jlporalyyit, 3rd edit., 30 

Smitii (WiLt.iAM\ Son of the eminent Printsdler. The 
copy of the Ih'bUa I^aapfrum in the Cunningham Collection 
of Engravings sold by him to the British Museum, &SL 

SornEBT (Savoel). His death in 1842, Typogra- 

phical cuUections, 79j his intended History of tlie Dukes of 
Burgundy, 70 ; bis Kac-umites of Hooke printed in the Fif- 
teenth Century, 70j his visit to Harlem in 1824, and meet- 
ing M. Enschedf ond M. Koning at the llOtcl dc Ville, 
176-4: hU intitnacy with Mr. Ottley, 174, a. 

SPECULUM HUMAN-E SALVATIOMS. 

Fiasr Enrtiox, Imtix, Infflu eopy, Plates 
XXXI. and xxx. Enumeration of Contents, 140-149: very 
fine copy in the Public Library at Sluttgard, IM 

„ „ Bacoxn EotTtox, DwTCn, Spmtrr ropy. Fac* 

simUe of the first page of Introduction, Plate xxxi., 
Variation of the type in pag<>s H and 56j i the Hypo- 
thesis of Mr. Ottley respecUog the pages ii and ^ 1C3-4 

f, „ Thibs Editiox, Latix. The type of the Intro- 

duction of third and first editions, from the /wyfu and //«/• 
ybnf copies, Plate xxxii . ; Fac-similes in wood of twenty 
pages of text of the First K<littoa used for the Third Edi- 
tion, exemplified in pUtes xxx. and xxxvt.; Progress of 
the Third Edition, and enumeration of those pages with 
text in muvciihle type and wood, 161.6 ; Mr. OtUcy'a opinion 
on the cause thereof, 166-4 : our opinion of the eante, 1C6.C 

I, „ FocBTn Editiox, Dricn. The first page of 

the copy at the Hilitel de Ville, Harlem. Pijite xxxill.; 
four spe'dmens of the badly worked typo from the copy at 
WUum House, Plats xxxir. 

SPECULUM. The last Design of the Four Editions, Plates 
xxxTii. and xxxvifi.; Knnarks on the probable symboli- 
cal meaning of the Figure of Daniel in the Last Design, 
176.9, 160 ; the Designs of the <Sr/ieru/uai, the work of two 
Artists, Plates xl. and xu., obMirrations on the same, 
17fi-7 

SPECULUM, the use of the /rititf apjsarcnt la the printing 
of, 1.56-7 ; the Wood-cograviDgs printed subsequently to 
the text with moveable type, 167 : Imperfect state of the 
type in Utc four editions, 169 ; the Breakage in the wood- 
blocks of the scTcml editions accounted for. Hi ; tbc views 
of Mr. Ottley on that subject, 176 

SPECULUM. Enumeration of the \'arioua copies of the S/>«eu^ 
Imm in the Public and Private Libraries in England, 175; 
copy at Lille, with two pages oyfufjitynipAir, 1"A 


SPECULUM. Pbixtkd bt Veldexeb at Culembourg, 1483. 
Additioxud Designs, L21; one of the Designs with specimen 
of the Typo and Colophon, Plate xliii.; the KIuss copy 
in the British Museum, 168, a. ; the Spencer copy, 168. a, ; 
a copy in the Hotel de Ville, at Harlem, 188. n. 

SPENCER LlBR.kRY. Apoealypte, 1st edit, ^ ji/meaJypM, 
4th edit., 21 ; note of its original binding, 2^ fitWit Pau» 
prmw,4th edit, bound up with the.<4/wcafypM,4th edit.,411 ; 
Jiihlia PttuptrtMt, 2nd edit, gg; BAtia PaHptntm, 4th edit, 
59; Cantrea Owri'eonnw. 1st edit.. 78; Spencer and ScTivcrius 
copies compared, 79 ; the Second (first Dutch) Edition of 
the Sptfvlttm, 150; CalrmU DisricAa, 137 ! the kindness of 
Karl Spencer in allowing the copy of the Second Edition of 
the Spt^ium to be again brought to I.o>ndon to compare it 
with the Pembroke copy of tho Fourth Edition, 154 ; copy 
of the edition of the Sp*eitltrm issued by Veldmcr, IHK, a, 

SriEoEL (die) Oxser Behoudexisse, see Editions of the Sp»- 
eultm in the Dutch I,angusgc 

STAXDt«a (Fbaxx Hall). Uis copy of the Apoedyptt, 3rd 
edit, 2U 

Stxvbxs (Hexbt) the Anvcricao Bookseller. Imperfect copy 
of the Bibtitt Paupfrvm bought by him, 6U 

STUTTaAKD, PUBLIC LIBRARY. Fine copy of the First 
Edition of the 6/tsrafMw, 100 

Stkes (Sib Mabk Mastxbmax). HU copy of tho BHiia 
Pau/.'rrtim, fiU 

T. 

TEMPTATIOXES D.F.MOM8. Biocx-UBOADaiDE. Seri- 
tvrrttf imprvsswn, Plate xxiii., No. I ; Description of it, 
121; Memoranda of its possessors previous to passing into 
the RritUh Museum, noU, Hl 

THERAMO (Jacobus db). Cox»olatto Peccatobdm. 
Prinleft at Jlitrlrm, 1484, Plate xlit. Similarity In style 
of engraving in the wood'Cnts to those of the Biblia Patipe- 
rwiN and Spectiium, 132 

Thobpx (Thomas), Bookseller. Sykes copy of Bibiia Paupt~ 
nm, 6£j Kloss copy of the Apocalppre, 

TtHPEBLET (C. Bad fAC-simtle of a page of the BiUia 
Pattptrtim in bis Encyclopsedia of Literary Anoedote, Lifi 

Tdbbecbcmata (Johakxks DB), see Pontanut dr Roma. 

TYPE. Tho imperfect state of the type used in the four edi- 
tions of the Upervlum, LhiLi the account of the art of making 
moveable type, 163-71 ; Remarkable appearance of the type 
in the Treatises of Ponianut dr Roma, SaliceUi, etc., 1 83-5 ; 
the difference in the appearance of type when worked off on 
vellum and paper, as jmrticuUrly exemplified in the J/aiu- 
rim and PjStier BtUn, 187; Types from the same Foundry 
used at different cities in HoUand and elsewhere, 194-6 
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V. 

VALLiitBe (t^)> His copy of tlie Apoeal^ptt, 4tti edit., 22 

VELDEXBR (Joiiii). HU enlarged EditioD of the Spnvlum 
issued *t CuUcnbourg in 14S3, LIZ; Colophon to his drst 
edition of the SpectAum, also issued in 1483, 188 ; dinsion 
of the Wood-Riocks of the Designs used in the prc>-ious 
editions of the SptcutvtUy 188 ; riow of bis I.abuurs as a 
Printer at the several places at which he practised the art, 
190-1 ; Specimen* of one of the wood-cngmvirigs from his 
edition of the UUtona CrueU, 121 

Vt»nos< (I^nn). The Inglis copy of the BUtlia Pattpenan 
passed bom hU library to that of Mr. Holfurd, 29 

VIENNA, IMPERIAL LIBRARY. Copy of the edition of the 
Bihlia Pauprrvm, considered by Heiacckoa as the fourth of 
the work, 6<>-7 

VITA ClIIUSTI, B. B. Description of the only copy seen by 
Hcinecken, 190/ and 120jr 

VITA CHRISTl. Two edidoni, in the Dutch Language, 
printed at Antwerp by Oentrd Leeu and Claes Ixeu in 1487 
and 1488, in which the aamc type wn* used as in tbe Cun- 
toiaiio Ptcvttlortm and D» Proprirtaiibut Uervni, printed at 
Harlem in 14B4 and 1488, 193; same wood-blocks used for 
the illustrstioBB in each edition, inciuding most of Uic series 
prcTiously employed for tbe small Block-Book refened to 
in the preceding article, 

■W. 

WssOBN (Dr.) His opinion respecting the Designs of the 
Biblia Panpertim, C8</ 

Wbiobx. (T. O.), Bookseller at Leipsic. HU bagment of 
tbo IlitUria Sanclm Cntcia, and letter to the author regret- 
ting his inability to forward some fac-similcs from hU mar- 
vellous coUectiott of early zylographic prodnetions, 120A 

WnsTBnexEX Van Tibllixdt (Babox Var). Fac-similcs 
of the Harlem copy of the An Moritndi, D*>nalu» 

In his collection, 

Wilks (Jour). His copy of the Aponfypw, 4lh edit., 22 

Willett (Rali'u). Merly copy of BiUia Pouptrum, 4^ 
Merly copy of the First Dutch Edition of the Spcculutii, 120 


Wilbur (0.) Scrivetius copy of the TrmpMiotui Dimoair, 

WtLsoR (Lba). His copy of the first edition of the CorenfaU 
Bibie, 163, m 

WtLTOR UorsB LiBUABT, MePlMtlBOKE LlBKABT 

WOOD-BLOCKS. Their use at dificrent times for similar and 
other works. Those for the Four Editions of the 
cut in two parts and usL-d by VclJcoer, 1 88 ; the deteriorated 
state of the impressions of the designs in the CbMAofahb 
Peceatonim proves the fomer use of the blocks, l£l2 ; use of 
a portion of one of the wood-blocks of the Bihiia I’atiprrum 
and tbe Ar$ .Vormtdi, by Peter von Os, at Zwolle, in 
1488, llLl: freiiucnt practice, daring the KibccDlh Century, 
of using tbe saote wuod-hlocks, 19? ; so likewise at the 
present time, as in the case of tbe unfinished work by Mr. 
OtUey on tbe Origin of Printing, m which the wood-blocks 
used above JoHp pran since are employed, 197, n. 

WooDBi'BR (Sahcbl). His copy of the Btbiia Panptrvm, now 
in the British Museum 

WOOD-ENGRAVINO. Mode of transferring impressions, 3^ 
repairing wood-blocks, 4ll ; vurUliuns in dimensions caused 
by the shrinking of paper, 49; the engravings in the Spertt‘ 
firm printed subsequently to the text with inoveabio type, 
157 i effect of the wear of printing off the impressions by 
friction and the ordinal printing press, 158 ; fac-siiniks in 
wood of many ]>ages of lli« First Edition of the Sptculum 
used for the third issno of tbo work, Platks xxxv. and 
XXXTX. ; opinion of Mr.Cbattoon tbe transfer of the Design 
to the wuod-bluck, ICA 

WOOD-ENORAVINOS, SINGLE. The St. Bridget, the 
St. Christopher, and tbe Annunciation described by Otticy, 
Chatto and others, referred to, 126 ; the opinion of Mr. 
Singer respecting such xytograpbic productions, 128.7 ; the 
.^saunruif^, 1 99 


■i. 

\ ZELL (Uluc), Pbixteb at Coloorb. His conununlcatiun 
to the author of the Cologne Ckruaiclc respecting tbo In- 
ventioo of Printing, 129-133 
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A. 

ALPHABET OK INITIAL LtXTERS. BtocK-BooKj Fac- 
simile, bv Mr. Foss, of the leller P irooi Ui« cop]r In the 
LnpcriBl Librmr): at Paris, IM 

AxTiQCASiaK and Liteeabt Foboekies conaulered, 96-136/ 

AsTiQCiTtRs, tt* Antiquarian and Literary Forgeries, QX-iti-i 

Al*OSTLI»’ CTbi) creed. B. B., Plate lxxxv. Only 
known copy in the Royal library at Munich, H8 ; notice of 
it by Dr. Dibdin, ii. 

Appl£Vari> (Geokoe), librarian to the Karl Rpcnccr. Ills 
fear re«prcting th» taking of impressions from one of the 
original wood-blocks of an edition of the yfpoco/ypw in the 
Spencer Library, 1^ his subsequently obtaining permission 
that imprcsxicms sbonld bo printed from it, 50a ; notice of 
his decease, a. 

APOCALYPSIS S. JOH.\XMS, B. B., Firrn F-mrioK, 
SUnrt topjf, Plate lev. Table of ihc Pages in Gatherings, 
with fae-similes of the Alphabet os Signatures, d7 : opinion 
of Hcineckcn resjteciing the edition, and his reasons for con- 
sidering it the First of the work, 48^ collation of the Stowe 
copy, 46-9 ; copy in the Bodlriuo Library, 50; Mcrly copy, 
ih. ; Verdussen copy, iL 

y „ „ Sixth Enmon, the <fr(7o/tn‘c*' 

of Hcineckcn. The duplicate copy from the coUeccions of 
Mr. T. O. Weigel, oold in Paris, 1BS5, 505 

APOCALYPSF,, B. R., One of the Original Blocks of an an- 
described edition in the Spencer Library, impmsums 
from the tame, Plate lxt* 

Abetijt {M. voy'j. The Fac-simile of the Exhortation against 
the Turks, 1454-5 (given in his 5rK-Atin> on the Art of Print- 
ing). a tnarrcllous imitation,— so much so that the Kloss 
itnprrssioa, now in the British Museum, was sold os tbo 
original. 198. a. 

ARS MEMORAXDI, B. B., Fibot Enittox, Plates xlix. 
and L., Speticfr fvpy. Wood-cut fae-similcs of the Signa- 
tures, Li i-oumeratiun of the Designs, with Explonatious of 
the Scriptural Symbols used, 2-6; copies in the Pembroke, 
SpcDcer, and Holford Librarieu, 7j copies in the Public 
Library at I-andshut, 146 

„ M M Secoxo Euitiox.Plates LI., Ltl., uii., 
and LIT., Mri/itA Miutum and BotfitUi to^tt 
VOL. III. 


ARS MKMORANDI. Compared, in ita arrangement, to the 
Art Morimdi B. B., Ll ibe formation of the block-type of 
Text compared with the Psalter of 1457, printed at Ments 
by Fust and SeboiSer, 7j breakages in the wood-blocks, Z 

AR.S MORIEXDl. B. B., small 4to.. Plate lt., BritUk 
.1/Knmoi copy. Enumeration of pages, 10-12 

„ „ „ Axotiieb Ihi-ekssiox, Plates ltl and 

LTii. Renouard cnyy. almost a foc-timile edition of Harlem 
copy described in vol. Ac., immaculate state of 

the Renouard copy. 1^ Knumemion of Pages, ITj Photo- 
graph, Pl. lti.,* by Mrs. S. Leigh Sotbeby, of Plate lti. 

„ „ „ Aeotuee iMrEEssiox, PtATxa Lviri. 

and Lix., Rtnouard and Britith Muttam ei>pw>s. The two 
copies compared, IH ; the opinion of Mr. Boone respecting 
them, it. ; opinion respecting a similar copy in the Biblio- 
theque Imperiale at Boris, i5. ; the autbor's first idea respect- 
ing the IlcnouoTxl and British Muscam copies, 20 ; nolo of 
breakages similar in sei eral of the |>ages in the two copies, 

,, ,, Axothre Impbesbiox, Plate i.xr., 

Sprnerr ropy. Note of tbc brrakagn in the Spencer copy, 
23: Mr. Bolficld's copy noticed. A. 

ARS MORIEXDl, B. B., PiJitr. txit., Fr<Mr/en&«//W copy. 
PUc«d by lleinockcn as the Fint hidition, 20; Table of 
Gatherings and arrangement of the Designs, 26-7 

u „ Epitiox placed by Heincckcn as the 
Fifik. Copy in tbe Royal Library at Hanover, 24 

„ „ Editiox with the text in the Oermatt 

Language, placed by Hcineckeo as the Sixth. Copy of, 
in ibe Public library at Wolfeiibuttel, 

„ „ Editiox with the text in the Oerntao 

language, witli the name and date on the last Design, Hant 
Sparer, 1472. Copy in the Public Library at Zwickau, 23 
„ „ Editiox with text in tbe German lan- 

guage, Ladteig sh Ubn. Copy in the Imperial Library at 
Paris, 21i 

,, „ Editiox with the text in moveable type, 

probably from tbc press of Ouldcnsrhaff at Cologne, 2!L 
Copy in the British Museum and at Wilton House, s6.; Me- 
moranda of the various editions with tlic text in moveable 
type, printed during the Mftecnth Century, 3Q.31 

ARS MORIEXDl. Note of the Edition with the Text in the 
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Frentk lAngaagv, from ibe BuiUlin liu BiUiopitiU, 31.8. ( 
36-37 i 

AUS MOniKNDl. Summary of the noticca of the Varioua | 
Edilioui of Il>e Art Moneudi from Iho Articles wriltea by I 
M. Ouicbard in the BuiU/m di BAUapkiU, ■1S..17 

ARS HORIKNIM. Beriea of Design* by an Italian Artist of j 
the Fifteenth Century, S3 1 some of the aet engraved by the I 
Master of 1466 in the Bodleian Library, 3^ the Scries 
marked M. Z,, 34 ; Letter from Mr. KrancU Graves respect- 
ing them.j 34x3 I 

B. I 

BAMBERG, PUBLIC LIBRARY. Copy of the Jloroiogium | 
(Zn/yfoTjUrm), Uil f 

BayniKEt. (Rev. Dr.}, Head Librarian at the Bodleian Library, | 

Oxford. His examination of the Lea Wilson copy of the > 

Seventh l^ition of the Bibiia Pauptrum, with the copy of 
the Sixth Edition in the Bodleian library, and his decision 
thereon, 6L n- 

Babclst (RoaEKT). His copy of the ApoeaJyptt, 3ih cd., dQ 

Rx*rrrALi>l (John Qiralaho). llie manoarript copy of 
Jtrvteltmmt Ltlrrata and Aminf« of Tatat, attested by him 
as the genuine autograph of the author, 1 17-6 

Bcckkb (M-R. Z.), of Ootha. Posscsfcs the original wood- 
block of the Calendar of John de Oamundia, iM 

RxicitTsriROxL (Dan), •** ArosTi.Es’ Cbbed 

Bebnabt> (Aoo.), Author of the Oenmii IlUiory of Printisty tJi 
A'uropt. His Kefutatiun of the Adtbor’a opinion respet^ting 
the printing of the .V«sa«ne Bi't/t, 109-g07 ; hi* ineorrcct- 
neas respecting the J/anutrrip/ Ca/opAmtt in the copy in the 
Imperial 1/ibrary at Paris, 201 

BIBLE or Fobtt-two Lixcb, tvppoted /o Aart Aten prifi/eJ I 
of Jfm/ 2 , 6jf ffUfeniery, ci&ow/ 1466, utnal/y Aiitnen nf I 
liit wHtf tAt iith of Mazabtne Bible,” Plate ' 

t.xxxrm., Nob.t. and Ti. Remark on the circumstance of 
some copies haring in the first nine pages only forty-one lines, , 
17i)-l ; Manuscript Colophons in the copy in the Iin]i«rul 
library at Paris, 197 ; Views of M. Bemnrd respecting the 
cause of some copies having in the first nine pages forty-one | 
lines, and others forty-two lines, and his remarks against 
the opinion of the author in respect to many points con- 
nected with the printing of the volumes, 199-207 ; Collation 
of tlie gatherings of two copies, proving that the volumes 
were printed in single pages, 2ti2 

BIBLE or TltlUTY-six printtd hy Pfitttr at Dambtry, 

circa 146U, Plats xc., Nos. it. and r. Specimens shew- 
ing the great difference in the appearance of the type when 
printed on vellum and paper. The general typographical 
appearance of the volumes, Itll 

BIBLIA PAUPERUM, B. B.,SEVEKrn Kmiio.v, .Lm Wiltmt 
fopy. Plates lxti. and lxtii. A close copy of the Sixth 
Edition, 31; compared with the copy in the Bodleian Library, 
and some of the most prominent differences noted, 32; proof 
in the breakages of the block in the fac-simile given by 
Hvinecken of that which bo calls Ibo Pint Edition, being 


the same os the Lea Wilson copy placed aa the Seventh, 53; 
Difference in the measurement of tlte (wo fsc-similes, ih. 

BIBLIA PAUPERUM, AitoTitEB Boitiob, WtJ/tnhuUfi copy, 
Plate lxix. Same as placed by Heinecken as the Fi/lh 
Edition, 3^ Emimeratlon of the pages, 66-7; Fac-simUea of 
the Signatures, hi 

„ „ ObbmaXICE (,Yonih‘jiy«i}, 1470, 

n*i7jis copy, Plates lxx. and lxxi. Tabic of the Pages, 
66; fac-simUcs of the Signature*, 69^ on edition of a siinilar 
ebaracter in the Library of the Duke of Saxc-Gotha, but 
without date or names of Anisia, 60 : another Edition in 
the Public Library at Wolfenbuttcl, 60 ; another, at Wol- 
fenbuttel, dated 1471. but no AnUl's names. i’6. j another 
Impression, dated 1471, in the British Muaenm, and fac- 
similes of the Signatures therein, 62 ; copy in the Imperial 
Library at Vienna, dated 1470, with the name* of the Artists, 

60. tt. 

BIBLIA PAUPERUM, Obbxaxive, with Trxt in Move- 
able Ttpe, mppottd to Aatt bn«i ittucti by Alhort PJ(ttcr,ot 
Bamhrry, ahout 1462, SptHCor copy, Plate xoi. An edition 
with the text in the Latin Language. IM 
„ „ „ Unknown Oebvan Editton or coabse 

Execctjon, Plats Lxvm. Peculiarly groteiKiue in de- 
aign, 

Bi.ANnroBn (Mami-is or). Unique copy of the Spctulum 
Jlvmantt Salrationit, Pttudo Block-Book, composed of the 
Designs used by Rlchcl at Basle in 1476, 7R-62 

BODLEIAN LIBRARY, OXFORD. Some of the Designs 
of the Aft Moritmdi by the Master of 1466, in the Donee 
Collection, 34 ; Apocalyptt, 6lb edit., 60; Fragment of a 
/A)no/u« in block-type, issued at Ulm by Conrad Dinckmut, 
173; Page of Donaiut, stated to be printed with the first 
metal types of Fust and Schoiffer, 179; two leaves of a 
MS. DonatH! written in a character very like the types used 
by Albert Pfistcr at Bamberg, 160 ; fragments of edittana of 
tbe Donalut in the type of Albert Pfistcr, L&l 

Boone {WtLLtAU), of Bund Street, BoukseUer. Purchaser of 
the Renouard copy of the ,-fri Morindi, 14 : bis kindness 
in allowing the Author tbe use of it, 16; bis letter reepcct- 
ing the Renonard, British Mueeum, and Paris copies of the 
Art Murimdi, lAxlS 

BoTriELD (Bxniau). HU copy of tho Art Jl/orsriuff, 23 

BarENKE (Laike), Cardinal. Stowe copy of the Apocalypte, 
6th edit., 

Bbioht (BxNJAMtN HktwoodV HU copy of J/vrsMsi/f, 
9 ; Art .Von'mifi with moveable tj’pe, 29 : the Series of 
Designs of the Art Mnrimdi by an Italian Artist, 3^ Litera 
Induigtntttt, 211 ; unsaiUfaetory rac-slmile of it given by 
Wettet. 216: fac aimileaof portion.* of it, Plate xcvi.,No.i. 

BRITISH MUSEUM. Copy of small quarto edition of (he An 
Morimdi, B. B., edition of the Art Moritndi compared 
with the Renouard copy, 17-22 ; last |>age of text in the Bri- 
tub Museum copy of Art .VonriMfi in fac-simile by Harris, 
21. w.; ArtMoritmdi with moveable t}*pe, 29^ Series of De- 
signs by au Italian Anlst of the I^Aeenth Century from the 
roUrction of B. IL Bright,}^ Nordlingen edition of the^i'6- 
UaPavperum,d»X«A 1471, with fac-sieoUea of the Signatures, 
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62 ; Ike Dele«*crt copy of the D* G«HtrnHon« Ckritti, 6jj Dt 
Gtawraiimt Ckruti^ dated 1471, with tke ounu of John 
Eytmhnl M the Printer, 73 ; fra^cnt of edition of a Do* 
natm in the typo of Albeit Pfialer, LM ; Litera lnd\tlfieniinr, 
dated April 30th, US4, from “ .Vkijum*,'* 2Ui 
BnoAlMioiia, fM WooO'KKOBAVtKaa, 8i5otB 
Hbobbt (J. C.), Bibliographer. Note of a copy of the D« 
Gfnerutione Chrtali, B. B., 1470, 70 
BRI'N.SWICK. PUBLIC LIBRARY. LUen Induf^ti* ot 
thirty -one lin», iiil 

Bri.l.»TiK Ml KiBi.tornii.B. Notice*, by M.Ouichard, of the 
variniis Mlitino* of the Art ^aricotti, ;1S-.17 
Bobcox (TnoMAv), Antiquarian and NuiDiamatiBt. His 
opinion respecting the authcnticiir of certain Grech coins, 
Antiquarian Fargtriat, ILZ 

Ht ri rn (Dx.), Bishop of Lichfield. His copy of the Art 
J/cmoramfi, First Edition, 7j hi* dUbeUef at fint of the 
genuinene** of the autograph in the Common Place-Book of 
Melanchthon. LUtrar^ Foryeriu, hia Fragment of a 

Dotutittt in btock«ty]>e, issued at Ulcn by Conrad DinrkmnI, 
17d: Fragment of a Donatut, stated to bo in the Srst metal 
tjpe of Fust and Schuifler, 170 

M. Libri has some fragmeota of apparently the 
same edition. 

Bubqcndt ;Dl’bu of). History of the Dynasties of the 
Dukes of Burgundy, on unfinished work by Samuel Sothchy, 
213. u. 

Btbox (Lobd), the Poet. Fae-simile of the close of on auto- 
graph letter, preceded by specimens of the ilynm For- 
f*riot." Platb LXXXt. 

Btb<»x (Oloror Ookiiok), suppoced natural Son of Lord 
fiyiun. Minute particulars respecting "The Shelley and 
Byron Forgrrirs," Ul4il4 

c. 

CALENDAR, datni 1437, in the typ*^ Albert Pfisler, Plate 
xcTt. Error of M. Fischer in attributing it to the press of 
Gutenberg, 198-9. w. : considernl by M. Wetter to be a 
Mi-nts production, 198. u.; copy in tbo Imperial Ubraiy at 
Paris, litli 

Calerdab or Keoiohoxtakvs. A very early Calendar, 
forming a very soiaU Block-Book in the Library of Earl 
Spencer, LM. 

Calcxdab or Juux pb Oamvrpia, are Woop-Exobatixo* 
CamOs (M. Pk). His copy of the Art J/cnrm/i, 33 
C’AHrAXABi (Sioxub), Antiquarian. Anliquariaa and Literary 
Forgeries, liU 

I'antbexcsi (StcRon), .Antiquarian and Numumatlst. Anti- 
quarian and Litcmry Fuigertea, UZ 
CA8SELU PI ULIC LIBRARY. Litm IndHlgoalM of Thirty- 
one lines, ilii 

CASTELLABt, an Italian, and restorer of Etruscan Vases. Forger 
of the collection of Etruscan Gold Ornaments sold by Gio- 
vanni D'.Athanasi to M. Hertx, lOl-S 
Catiiolicox or Balhi. Supposed by Tritheniius to bavc been 
printed from wood-blocks, 171 


Caxtom (William). Opinion of Mr. Figgins that Caxton was 
ignorant of the manner of casting ty*pe, IM: his Residence 
at Bruges and his Issue of the &m«« of Chttt in that city, lA. ; 
aunUarity of b» type to that made by Brito, of Broges, i}.; 
the type used by bimiaUief/ODisq/'CirMcut by the band, IM 
CnATrBBTox (Tuuhas), Poet, ta$ Literary Forgeries, IM 
CtlAino (William), Author of the HUtary of En$raringon 
IFvod. Co]>yor the Exrreitixtm tuprr Vattr Satier, B. B., 
in the Public Library at Mods, 139n 
CIROMANTIA (mb KUNST), D. B., Sptnetr topg. Plates 
L xxi. and LXXX. Collation of Contents, 85-7 : opinion of 
M. Gulchord respecting its author, 87-8 : Dr. Dibdin’s de- 
scription of the Work and statement respecting the pur- 
chase of the Spencer copy, 89j note of tbo various copies 
known, MU. ; slatemenl by Dr. Richardson and eommuni- 
cationa respecting the authenticity of the Spencer copy of 
the Ciromantioy fi. B., 82sa 

Coirs akd Medals, am Antiquarian and Literary Forgeries, 

ort.a 

CuLooxB Chroxiclb, printed in 1499. Extract relating to the 
diwovery of the Art of Printing in 1440, and the printing 
ofaBibic after 1450, UZ 

CONFESSIDNALK, B. B., Klott copy, Plate lxxxiv., now 
in the Royal Library at the Hogue, 144 
COPENHAGEN, PUBLIC LIBRARY. Litem Indntgentir 
of thirty-one lines, 21 i 

CoxB (Ret. 1L O.), one of the Librarians at the Bodleian 
library at Uxfurd. ills suspicion respecting the gcnuiuc- 
ness of some Greek MunuacripU offered fur sale by one 
SimoHuhi, a Greek, 133 

Cerr (Joiix DorsLav), Eminent Collector of Eiigiish Coins. 

Anliquorian and Literary Forgeries, &Z 
Cl'XRIxouam (Pexeb), Antiquarian Author. Ills suspicion 
TTApecting the genuineness of the Shelley and Byron ilouu- 
scripts, IM 

CvRT (JusKru), .Antiquarian and Dealer in Coins and Medals. 
Antiquarian and Literary Forgeries, 

D. 

D.ANCE OF DEATH, B. B., Plate lxxxvi.. No. t. De- 
scription, by Dr. Falkenstctn, of the volume, noticing the 
differences in the copy in the Public library at Munich, 
with that in the UnivereUy Library’ at Heidelberg, lAiLA 
Darse (La) Macabbe, in tbo style of the Block-Rooks, but 
with (ext in mu\riiblc 1,V|M! beneath the designs, 33 
D'.Atiiaxasi (OiurAXXl)> well known under the name of 
" Yanni” to all travellers in Egypt during the f.^usulship of 
the late Henry Salt, Esq. His researches among the Tombs 
of the I’haraohs, his service* to the Traveller, his distress 
and mclancbnly death, Antiquarian Forgeriet, 98-9. jlj 
his supposed share in llie Forgery of the CuUcctiun of Gold 
Etruscan OmamcuU sold by him to Mr. llerlx, with list 
of the same when sold by public auction as Forgoiks, 
na.m-j 

Delebbbrt (M.), of Paris. Sale of his copy of the De Gent- 
rationa Chrieti, 6^ a. 
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Dioui^c (Rct. Dr.) Error is lUtiog a cop; of the Art Memo- 
ntmii to be in the Bodleien Library, L*-! error tn detcribing 
one of the pegca of the Qmnfien'm Si^na, ^ n. ; hie opiDion 
that the Eimdkritt and the Quindeeim Signa were executed as 
earij- ae 1430, 45 ; deecription of the Spencer copy of the 
/>•« A'aiur CVroeMROa and atatemest reapecUng t(s parehaae, 
S3 : hii notice of the K2 om copy of the Cbi^rut'ofNtfr, U. U.. 
when in the Library of Bishop Butler, and fau erroneous Judg* 
nent of it, l4t-7 ; his general correctness as a Bibliographer 
questioned, 147 ; his cursory notice of the xylogruphic trea- 
sures in the Public Libraries at Wolfcnbuttol and Landshut, 
lih ; his opinion that the ZhuM/us Usued at UIoi by Conrad 
Dinckcnul was fram metal type and not issued earlier than 
1480, 174 : thinks that the edition of tbe Speculum with 
the text in Latin and Oerman may have been printed by 
John Zaincr at Clm, and not by Ounthcr Zaioer, IM 

Dovcb (Fkakcis), Philobibllst and Antiquarian. Some of the 
Designs of tbe Are MorienJi by the Master of 1466 In his 
collections in the Bodleian I dbrary, 34 

DONATUSBS, BLOCK TYPE. PtxTx txxxviii. No. ij 
from a fragment of an edition in the poasesuon of M. Honing, 
described, 167-8 ; fac*aiuule, No. PlaTX txxxTt., of 
an impression from the original block of one of tbe pages of 
another edition, and account of tlte same. 166 ; No. tii., 
Platk r.xxxvi., from one of the wood-blocks in the Impe- 
rial Library at Paris, and note respecting its previous pos- 
session, 163 : fac'Stmue of the colophon and three lines of 
an edition issued at Ulm by Conrad Dinckmut, LH 

DONATUSES, MOVEABLE TYPE. Plate lxxxix. Fac- 
similes of fragments uf editions, from the library of Dr. Kloss 
and elsewhere, in a similar typo to that used fur the Maza- 
rine Bible, 175 ; a Leaf of an edition stalml to be “ printed 
with the First Metal Types of Fust and SchoUfer,” 17*j 

DONATUS IN MANUSCRIPT, Plate xc. No. r. Two 
Icnves of a copy written in a hand so like that of the typo 
used by Pflstor of Bamberg as to have been considered by 
ibcir late puMCBSor, Dr. Klusa, to be rvtograpJue, and by 
tbe compilers of the catalogue of the collection of tbeir Late 
possessor, Bishop Bullvr, to be In Morra5fr lype, ISO 

DONATUSES IN THE TYPE OP Al.BKRT PFISTER. 
Plate xc., Noe. it. and m. Numerous fragments, in the 
Brilixb Museum and Bodleian Lihnirlea, of many editions, 

m 

DONA1XS IN THE TYPE OF GUNTHER ZAINER. 
Plate xciY. No.ni. Seven Uiws as u specimen of the type. 

DRESDEN, ROYAL LIBR ARY. Calendar of ReglomunU- 
nuf, or John of Kooingsbetg, IdA 

E. 

£.v(;RATiNas, ter Antiquarian and Literary Forgeries, ^ 

ENNDKRIST (net), B. B., Spenrer ropy, Plate lxiii. 
Enumeration of the Designs, 38-4J : an Edition itsuod at 
Nuremberg, with text in moveable type, dated 1472, 16 : 
wood-cut fac-ximilc of one of the Deaigns of anutlier edition, 
of a later date, with text in moveable type, i5. 

Knurns (JosEru). HU copy of the FerrrUtum mper Pater 
Sitter, now In the Imperial Library at I’airis, lo7 


EXERCITIUM SUPER PATER N08TER, B. B. Copy in 
the Imperial library at Paris, 137 ; Enumeration of the 
Pages, 137-Bi Woodcut Poc-timile of one of the pages, 133 : 
copy in the Public Library at Mona, 139«; another edition 
in the same Library, with the texts in the scroUa in the 
Dutch language, LlltA 

EXHORTATIO CONTRA TURCOS, 1454-5, in the type cf 
Aliert PjiUer, Plats xcv. Notice of it by Dr. Falken- 
atein, 197-8 : diflerences of opinion on the date of ila Usuc, 
198. u. ; Pac-«imUe of it in the work of M. Voa Arelin, 3l. 


F- 

FABLK (the) of THE SICK LION. B. B.. Plate 
LXXXV t., No. It. Notice, by Dr. Falkenslcin, of the unique 
copy in the University Library at Heidelberg, 1A& 

F.AC-SIMILES. Remark on tbe fac-simile, by Mr. Harris, of 
the last leaf of the Art MorientU in the British Museum, 
21-2. n.; cause of fac-sunUes occasionally differing in their 
measurement, 54 : general incorrectness of those given in 
the work of Dr. Falkcnstcin, IM 

Falklkstein (Dr. Cabl), Author of Oetehichle Her Bmc- 
Jruekerkuntl. Additions to bis notice of the copy of 7’A# 
Li/e uf St, .Vrinra/, in the Public Library at Munich, 15J ; 
his nolice uf the unique copy of FAe Right Haguertet, B. B., 
in the collection of -M r. T. O. WeigeU 154-5 : his unsatisfac- 
tory notice of some wood-dhgravmgs representing tltc Pas- 
sion of Christ, 155 ; bis descriptions of tbe copice of 7Ae 
Dauce tf Death In the Public Libraries at Munich and Hei- 
delberg, 150-d : note of a single wood-cngrating in the 
possession of Mr. J. A. Q. Weigel, 161-2; note of the Eehor- 
tatioH againtt ike Turkt, 1454-6, In the type of Albert PIU- 
ter. 197-8 

Fiooixt (Vixcext), Printer. His Fac-simile Reprint of Cax- 
lon's Game of Chess, 132 : bis account of the mysterious 
PuQch-culter, liidal 

FtscHKR (G.), Bibliographer. Error in attributing the type of 
the l.'aUndetrium, 1457, to Guicnbcig, 138-9. n. 

FORGE1UK.S. ANTIQUARIAN AND LITERARY, 9«- 
136/': Forgeries of Roman Coins by Bekker, and of English 
Coins by White and Emery; opinions of eminent Collectors on 
the genuineness of Coins ; how they are deceived, and bow 
contrary are the decisions of men most eminently learned in 
numismatic science, ItiLh ; Forgeries of Antiquities, 98-102 : 
copies of Early Engravings sold as originals, 1 08-3 ; For- 
gerics of Autugruph and other Manuscripts, io3-3i ; dii-co- 
Tcry of Literary Forgeries on the Conlincnt, 103-4, a.; 
" The Shelley, Byron, and Keats Forgeries,” 104-14 : tbe 
manuscript copy of the Grrutalemme Liherata, or Aminta of 
Toaso, in tbe collection of Lord Stuart de Rothesay, 117; 
the writing compared with that in his Dueorto della Virtu 
pemmiie, U8 ; the Upcott MS. copy of La Puerile tT Orleaut 
of Voltaire, 120; the Mri-axchtron and Loxheb Ma.sc- 
SCSI PIS and Scholia discovered by tbe Author in the Library 
of Dr. KIom of Frankfort, 120-81: partlcuLars respecting 
the Greek Manuscripts supposed to have been forged by 
SlMOXtUKS, 133-^ 
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Foe* (Hbmet)) FfaUobiblUt Fuc'diRilcti from the VitaChri$ii, 
B. B., in the liniwriiil Libnr}’ at Paris, H3 1 Fac-simile of 
the tetter P of the Alphabet in Inilia] Letters, forming a 
small Block -Book, in the same library, lOfi ; FaC'simile of 
the Colophon to the 1461 edition of the UUtoria Jotephi, 
DatutUt, Ac., in the typo of Albert PAster, iiU ^ 

FKANKKOKT, PUBLIC LIBRARY: ArM Morimdi, First 
Kditioa, 2H 

Fust (doHjr) and Petes ScRoirrss. Colophon to the Psalter 
iwmed by them at Ments in H37, 176 ; an edition of the 
DohoTh*, stated to be printed with the first metal types made 
by them, 17a 

G. 

OaioXAT (M. Db), PhilobiblisU Ilia copy of the Df Gnurution* 
CXruri, dated 1470, a* 

O&NCIA (M.), Bookseller of Brighton. Copy of the dromaniia 
B. B., sold to Lord Vernon, ’ll 

GasnMEs (Juutr DrNX% PbiloblblUl. Stowe copy of the 
Apocalpptt, 5tb cd., 40-^0 

GEXKUATIONE (j>e) CHRISTI, B. B., doled H70, BrittMh 
Mtttrvm fopp. Plates lxxii. and lxxiii. Signatures in 
fac>atmil«, 64 : Knumeration of the Content*, 6A •70: copy 
in the Public Library at Munich, 70; copy in the Impcriu) 
Library at Paris, ih . ; copies described by Brunet and Kbett, 
A.; Edition with test in moveable type, described by Hein* 
cckcn,«ich fac'siinile of one of the Designs, U; Impression 
dated 1471, in the possession of U. Nogler of Berlin, 2Q, 

„ „ ,. Axotheb Kiutiox, bearing the name of 

JoilK F.YsEXHiiT, with date 1471, Pij^tes i.xxtv., t.xxv. 
and utxvt., Srititi J/asram copy. Fuc-similea of tbc Signa- 
tnres, 72 1 copy in the Public Idbtary at Oulha,ii., Njj Kuu- 
meration of the Contents, 73-4 : Note of several Editions 
with the text in moveable type, li 

Gibadot Db Pbeeoxd. His copy of the Dt Gm*ra/{on 0 
CArt^)', dated 1-170, 7^ n, 

GOTTINGEN, PUBLIC UBRARY. Liitra ] 

dated January 26, 1645, from jMneherg, 210 | 

Gbates (FBAXeta), Printseller. His letter respecting the 
scries of the Design* of lbe.4rs J/oriVndi marked M. Z., 34-5 ; 
deceived by a copy of the St. CfcUic by il/arr Antonio Jioi-^ 
mondi, lO.'t 

Gkat (Mrs. IIamiltob), Aotiquarian and Traveller. De- 
ceived by the rullection of Etruscan gold ornaments bongbl 
by Mr. Herts, IM I 

GoicHABn (M.) Note of the various editions of the Arit J/on- 
endi, 35.7; observaticins respecting tbe Author of the CVro- | 
nuxntia, B. It., 87-6; his notice of the copy of the /.'xrrrttiMm 
super Baler Natter, B. B., in the Imperial Library at Paris, I 
137-6; doubt, by M. Koniog, of tbc existence of the work, ! 
IStti; his notice of another edition in tho same library, 
with the texts in the scrolls in the Dutch language, i&; 
notice of the copy of the IforoloytHm lUota- ,1/anir, said to 
have been eaten up by a dog, Ihl-A 

GUTENBERG (Jotix). Observations resperting the printing f 
of tbc .VcicarjW Bible, supposed to have been iMued by him 


' at Mrntzabout 1455; hispartamhlp with Fust and Schoifier, 
Ac., 176 ; DO work known bearing the name of Gutenberg 
to it, but there ia an edition of St. Grtyorj^t Dialoyuet in 
the Pembroke Ubrary with colophon with the name of 
John Gutenbeig as tbe printer, in 145S, the genuine- 
ness of which is questioned, l&o, w, ; the regret of the 
Author at Mr. Sidney Herbert’s not allowing tbe copy to be 
sent to the British Museum to be examined, i6., s. 

u. 

HAGUE, ROYAL LIBRARY. Only copy known of the Con- 
/naionote. B. B , 144 ; Ltiem htdulyentia, dated November 
1454, from Er/wrt, 213 

*•* This Library is particularly rich in early xytogra- 
pbic productions, including the collection formed by tho 
late Baron von WcstrconcD, the contents of which tbe 
author hopes to be enabled to enumerate in a aupplemcntal 
volume to his work. 

I H.. B., D., three learned Numisioatisls. .Antiquarian and Lite- 
rary Forgeries, ad 

^ H.ANOV’EK, UUYAL LIBRARY. Unique copy of an edition 
of the Art Moriendi, placed by Heiuecken as the Fifth of 
the work, 24 

HARLEM. HOTEL DE VILLE LIBRARY. Fust EdiUon 
of the .,4rs J/erfrWr', 

Hakbis (Mr.) His maircIltmKly executed fac-simile of the 
1 last page of text in the British Mnsenm copy of the Ara 
Moritndi, ^ bis additions to it not commended, 22 

Hkimbckrm ^Baboh). His opinion of the small quarto edition 
of the Ara Moritadi, 12 ; oplneuQ that tbe Designs in tlic 
Drr F,»u\4kriat and (iutHderiux Signa axe supciior to those in 
the Canlira CkRticoram.' 45 ; his reasons fox considering our 
Fitth FUlition to have been the Firat of tbe work, 46; bis 
note of the edition of the B 'dtlia I'aujtrmm placed by him as 
the Fifth, 55-6; edition of the Da GenaroUona Chriaii, with 
the text in moveabU ly}>«» lH 

HEIDELBEUO, UNIVERSITY LIBRARY. Unsatisfactory 
notice by Dr. Falkcnstcin of tome wood-engraviag* re present- 
ing the I'aaaion of Chritt, lii^ ; copy of the Dance of Death, 
described by Dr. Falkenstein, 156-6 f unique copy of the 
Falla of the Sieh Lion, I5&; unique copy of tbe Trn Com- 
mandmenia, 166a, 1665 

Hbbdbbt (Riobt HoNocB.\BtE Sioxet). His kindness in 
having the Pembroke copies of the various Block- Books 
brought to London for examination, 13 ; copy of Ara Mori- 
andi with moveable type, 2^ 

Hrbti (B.), Antiquarian. Doecived by the collection of 
Etruscan gold ornaments told to him by Giovanni D'Alba- 
uasi, Anliyaarion ForgerUt, ttft-inj 

lIinaEBT (Geohoe), PbilobibliM. Luther’s Edition of the 
German Bible of 1511, with inscriptions in the Autograph 
of Luther, Mclanchtbon. Ac., Literary Forgariea, LIB 

HISTORIA VIRGINIS, tee Camtica Caxticobcm, also De 
Gexeratioxe Chkisti 

HISTOIU.E JOSEPHI. DAMELIS, Ac. Prialed at Bam- 
berg in 1462, by Albert PjUiar. Spaneertopy, Plate xci. 
Colophon, ia fac-simile, of the edition printed ia 1461, ta-t 
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llonncs Coll«ctor of Aatograph 5om« 

of tlie Bfron Forgeries emmeouiljr lUtcd to hare come ^td 
bis coiuicittm, tOli. JUMt 

IfuM-oRD (Robcit). His copy of the .fr« i/moroM^iV First 
F^itioD, 7^ bis liberality in leading hie copies of the several 
Block'Booha to the author. 1£. 

HoLxea (Johr). Hii iaoonect interpretation of the names of 
the Artists that appear on the last page of the Nordlingen 
etUlion of the Bihlia Pauperum dated 1470, ^ a. 

HOHOT.CKJIUM— (ZKITULOCKLKIN)— B. B. Copy in the 
Public Library at Bamberg, 140; Enumeration of the Pages, 
140-1 

HOROIX>UIUM BEAT.E MAUI.E, B. B. Account, by M. 
Ciulchard, of a copy baring been eaten up by a dog, when in 
the possession of VeronU)ue Ludroni, lAa-S 

Hctbxino (Hans), an Artist or Publisher of Nordlingen. His 
name occurs st tbc close of the BiUia Pauptnun dated 1470, 

I. 

IxGLis (Joint), Philobiblist. IIU libcnlity in lending his copy 
of Ibe A/Mctt/vm. B. B., to the Author, 10 

InEtJLHO (Wituxn Uesbt), are Literary Forgeries, Uia 

I. 

Jacksor (Jobr), tH Cbatto 

JoiiKsoK (^f. J.), Head of the ObwrratoTy at Oxford. His 
liberality in lending bis copy of the vfpocofypte to the Autlwr, 
lA 

Joitrs (Owkr), eminent for his knowledge of early Dccoratirc 
Art, and ducinguUbcd as an Architect of great taste. His 
generous ofler to assist Giovanni D'Athanasi, the " }anfii” 
of Up]>cr I^ypt, while suffering from pecuniary distress, 
S2, a- 

K. 

Kkax (CsAnLEs), Tragedian. Tbe intuitive similarity of his 
acting to his Father's referred to in the illustration of tlie 
handwriting in connexion with the **Zfyrofi Forgtritt,” UA 

Keais (Jour), Poet. Forgenea of bis Autograph Poems, 
ins.r. 

Kloss (Dr.), of Frankfort. Unique copy of tbe Conftwonalt, 
B. B., 141 : Fritgment of a MS. Donatut, written in a cha- 
racter similar to the type used by Albert Pfister at Bamberg, 
iftu 

Koniro (J.vCMUEs). His doubt of the existence of the Kttr- 
cilittm tvptr Paler Xotier, B. B., his fragment of an 

edition of the Z^iut/us executed in Block-type, 167-8 ; 
notice respecting the original wood-block of one of the 
pages of another edition, Iii& 

L. 

L.KNU.SllUT, PUBLIC LIBKARY. ParUcularly rich in 
Xylogtaphic Produclious, lAb 


\ Latqbitrt (Rev. Thomas), of Bristol. Copy of the Bible wnth 
marginal notes in the autograph of Luther, sold to Mr. 
Leslie, and afterwards bought by tbe Author. ISl : Fac- 
similes of some of tbo notes, Pi.ati exxxtii. 

LEIP81C, UNI\T.RSITy LIBRARY. Ulera IMsmtire, 
I dated March 34, 1455, from Nuremberg, 211 
' LiBBt (M.), Philobiblist. His copy of La Dante Maeahre, 88; 
hia impression of the Propupuaeula, sew 7'Hms SapimHer, 
now in the British Museum, 164 
I Lu.lt (Josertt), Bookseller. His purchsse of tbe Deleescit 
copy of tbe De Geueratume Chrieti, 6^ his finding on 
impression of the Propv^narvUi Broadside within the cover 
I of an early printed work, 1£A 

. Litkbabt FoBQEaiK«, see Anlii^uarutn and Literary Forgtritt, 
j in.t.ti 

I UTER.K INIHTIA3ENTIARUM, Plates xcv. and xcri., 

I from the Spenetr and brituh Mveeum examples. Origin of 

I Indulgences, 190. w. ; obser^'ations upon the type in which 

they are printed, 19i-2 ; translation of the proclamation, in 
1453, of PauUnus Chappe on tbe issue of the Indulgences, 
with translation also of the fonn of the Indulgence, 20H-9: 
Note of tbc various copies known, 200 - 11 ; Proof that they 
are executed with Movxabi.I£ Type, 215 
Loscombe (C. W.), Antiquarian and Philobiblist. Hit liberality 
in lending bis copy of the Bihlia Paupentm to the Author, 
lA 

' Lcthes (Mabtin), Flcclesiastical Reformer. Copy of bis 
I edition of the German Bible, 1641, with Autograph Intcrip- 
j tioos, UA : bis skill in writing affirmed by Mclaochthon, LAA , 

I copy of the Bible with marginal notes in his autograph, 
j liH ; VABinos Spkcimkrs of uxs AoTooxArii, Plates 
I I.XXXII. and Lxxxiii. ; observations thereon, 182 
\ Lotres (Dec Db), ser Andquuiaa and literary F*orperiea. 101 


Madelky (0. Q.), Lithographer. Letter cm the shrinking of 
' tbc paper, causing the fac-slrailei to differ in their measure- 
ment, 51 

t Madt>br (Bib FBEttmtex), Head of the Manuscript Depsul- 

I ' ment in tbc British Museum. His communicatioa respect- 

ing some Greek Manuscripts offered to tbe British Museum 
and cUowhere by one Simonidet, a Greti, 138-36* 

^ Mabiette (P. J.) His copy of tbe Art .Vonriic/i, 55 
MEINRAT (Life ox Bairt). Notice, by Dr. Dibdtn, of tbe 
copy in the Public Library at Munich, and woodcut fac- 
simile of one of the designs, i5£Ll 
MELANriiTtioR (Prilif), EcclesiasUcal Refoimcr. The genu- 
ineness of the Autograph in his Common-Place Rook at first 
doubted by Bishop Butler on hU acquisition of it, 59, w. ; 
paiticulais ivspeetiug his Autograph CoUcctions and Scholia 
discovered the Author in tlie library' of Dr. Kloss, of 
' I'rankfort, 120-9; tbe statement of MclacchthoQ in the Lixi' 
CbMimunei of i/anliut, respecting handwriting, and his own 
^ and Luther's proficiency, 180 
MF3I.M1NGEN, PUBUC LIBRARY. -4rs i/ortendi, Wj 
CiromaHtia, Ai 
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MIRABIMA ROM^I^ B. B., Spencrr tojM/, Plate lxxvii. 
DiffercnrM in tbe Bpeoccr Mpy to that dc«cr!b«d by M. Oul* 
ciuin], 22 

MONB, PrBIJC IJBRARY. Copy of the £r<rrt>i«m tvfitr 
Pattr A*of/#r, B. B » 199o 

Mnxox (Rowaed), Bookseller and Pablisher. The Shelley 
and byroD FoT|(eriet, tu6 

MUNICH, PUBLIC LIHRAKY. Copy of the />« 

dated H70, ?0 : aeveral copica of the jirt Moriemli', 
one noticed, 3ji : Lift of &itW ,I/etiir*r, I&O; the Thncr of 
Dtaih, 156-8 ; two copies of the CoimJaro/ IttfiuMWHfumu, 
163 

Mckeat (Johm), Bookseller and PahlUher. His purchase of 
aoiee of the Byron Forjrcries from Mr. M'hlte, particulun 
respectiog them, &c,, IBI 

X. 

Xaoleb (M.), of Berlin. His ropy of tbe De Ofnartitume 
Chritti, dated 1471, 2il 

Nott (Uev. Dr.), Eminent Collector of Greek and Bomsn 
Coins. Antiquarian and Literary Forgeries, 82 

o. 

Ottlet (William Yocko). Considered tbe edition of the 
Pihlia Paup*rum, placed by ilciiivckeu as Pifih of the 
work, to have been designed by an artist of an inferior 
school, not unlike that of Israel van Meek, 5^ deceived by 
a fac-simile of Th* .Hnnmn'aiiom, an early wood«engravIng, 
in bis eolleetioa, 102 ; a work devoted to tbe Block-Books 
considered by him to be a great desideratum, 216 

p. 

Paxzeb (Q. W.), bibliographer. Considers the initials F. W., 
in the De Generadon* Cftru/i, B. B., to be intended fur 

F. Waller. 12 

PARIS, THE IMPERIAL LIBRARY. Copy of .4rt J/hn‘- 
tndi with the text in German, and name at end, Ludtriff 
Vim, 20; Art Jforietnii, 8$; Dt GmentUotit CAn'sti, B. B., 
1470, 70 ; both editions of tbe Cirtmaniia, B. B., 21 ; Ejer- 
et'/iam tvper Pater A*o«/«r. only copy known, 187 ; aoothcr 
Edition, with tbe texts in tbe scrolls in the Dutch language, 
13V&; only IwD known copies of the Kite Chrisli, B. B., 
143 ; CaUndarivm, dated 1437, in the type of P6st«r, 199 ; 
iUtere Indulgentiee, dated December ^ 1464, from Mrak, 
2111 

%* Not having visited tbe Imperial Library at Paris, tbe 
author is unable to note the various Editions of the Black* 
Books that Library contains. 

PASSIO CHRISTI. A scries of Wood-Engravings to the 
l-niversity Library at Heidelberg, ^ 

Passio CaKisTi, tee Uobolooiom 

I’atcb Nosteb, tee Exebcitivm 

Patkk (Jonx), Philoblbllst. His suspicion respecliBg tbe 
genuineness of the Byron Letters ufiered for sale by George 
Gordon Byrun, Literary Farytriet, LLl ; his opinioa res]N:cl- 
ing tbe copy of La PuttlU tTOrUaitt, sold in tbe Upcott 
Colkctlou as in the autograph of Voltaire, ib. 120 


PEMBROKE LIBRARY, Wilton House. Are Meauyrandt. 
First Edition, 7j Art Alorvndi, First Editiun, 36 : copy of 
tbe Dittloyaet af St. &r^ry, srith colophon bearing the 
name of John Outeoherg as the printer of it, at Straaburg. 
in 1438, IDS, u. 

Pebkiks (Hexbt). lilt Blandford (White Knight) copy of the 
Sfttmlam I/umattee >Siifra/tofiir, pseudo Block-Book, 78-83 
PrisTEB (Albxbt), PaiXTEB AT Hambkbo. Bpccirarns of 
the type in Uie Donatatea and supposed to have been 
printed by him, Plate xo. HitiorUe Joeephi, Daaitlia, etc., 
1463, Plate xct. Colophon to tbe edition dated 1461, 
184 ; Bihlia Pauprram, with Text in tbe German Language, 
Plate xcit. ; uniform appearance of hU (y|>e, 196 ; all east, 
ih., 2Ls Bxkortaliim againtt the Turie, 1434-5, PtJiTE 
xcTi.; Notice of it from the work of Dr. Falkeostein. 
197.8 

PiliLLtri's (StB Thomas), Fhllobiblist. Letter respecting the 
genuineness of certain Greek manuscripts purchased by 
him from one Simonidtt, a Greek, 13^ 

PlCKEUlxo (William), Hookselier. His purchase of tbe Lea 
H’ileoa copy of the BiMia Paapernm, ^ 

PiocHE (M.) a Oaokcr at Paris. His purchase of the Weigel 
duplicate copy of the Sixth Edition of the Apacalypte. 363 
PnoPUQMACl'LA, 8KO XCBBIS SaPXEXTI.«, tte WoOD- 
Excbatixus, Si.sole 

Q. 

QUINDECI3I SIGNA, B. B., Spmeer evpy Plate lxiv. 
Ronmoration of the Designs, JjLd3 

K. 

RATlSbON, PUBLIC LIBRARY. Copy of the Cinmaniia, 
B. B.. 21 

REGIOMONTANUS (Johax vox KuxsrEBxl. i.e.. Johannes 
of Koningsberg. Notice of tbe Cufoii/ariHm, B. B., from 
the work of Dr. Falkeostein, 103 
REGIOMONTANUS (Johaxxes). Calexuab, B. B. (1473;. 
Described from the work of Dr. Falkenstcio, Idd 
• *«* Since tbe printing of volume a copy of this curi- 
ons volume has been addc<t to tbe Library of the Briiuh 
Museum ; as also a smaller volume of a similar character, 
bearing tbe name of “ Cuaradt KacMoren,” a piinler of 
Lcipsic 

KEXorABD (Ano. Axt.) His copy of the Are Memoraiuii, 
First Edition, 7j bis copy of the Art Jforiemdi, 
Kichabdoox (Dr. J.), of " 'J%e Timet.'* Statements and com- 
munications respecting the authenticity of the Spencer copy 
of the C'irommntia, B. B., 92-3 ; Antiquarian and Literary 
Forgeries, 

RIEDESEL, PUBLIC LlllHAKY. Litem Iitdalyenlitt of 
(hirly-oue lines, 211 

Rooo (Tuomas), Bookseller. His opinion mpeciing an edi- 
tion of the Art Morieadi tcUA mareakle type, 2 ft..’Ut 
Rookua (Samdbl), Puct. Copy of tbe “ Pleasures of Memury,’* 
with specimens of the Byron h'orgerics executed by George 
Gordon ByruU, Literary Foryeriei, 113 ; presentation of thc 
eapy to the Britiab Museum, A. 115 
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KOGVKBIES (Tub Ejobt), B. B. Account, by Dr. Falkcn* 
of the unique copy in the Library of Mr.T.O. Weigel, { 
of Leipoic, with woodcat fac*Bimii« of one of the dmigns, 

1 

Hullin (M.), Parialan Antiquarian anti Dealer of Coiiu and • 
Medals. Antiquarian and Literary Forgeries, 97j iiU 
Kutubsjlt (Lobd Stoart sk). Copy of the GenuoltmiM Liht ~ 
rata and jiminla of Tasso, IJUrary Forftritt, 1 17»16 

s. 

8axk-Qotha (Dukx or). Oerman Edition of the Bihiia Pan- 
pmtm, similar to that issued at Nordlingen in U70, but 
without the names of the artists or date, tiB 
ScnALKHBITEX (DlB AcHT), Nft RoOCXRIBB 
ScHAprr (lono), an Artist or Publisher at Augsburg. Hia 
nstne occurs at the close of the Ctrr/maHlia, B. B., 90*1 
ScntAcncR (CoNSBti.LBR). His note of the edition of the 
Drr hNodirttf, dated 1472, 4G-7 
SciloiFPitR (Pctlr), Printer. Colophon with Donatut (in the 
type of the .VasariRr Bible) issued by him at .Mcniz, l~(i 
riiiBu.ST (PrRrv RrsHne), Poet “The Shelley and Byron 
Forgeries," to*-iA 

SIONATUUES. Jri MemaraaJi. 1 ; Ar$ Muritndu 2&; Btllia 
Pauptrum, Oerman fNonlUngcn) F.dition, dated 1470, | 
58; another Oerman Kdition, dated 1471, 62^ Dt Omrra- 
thn* C'Arwri, dated 1470. 64 ; De Gntnatione CArtsf*, dated 
1471, with the name of John Rysenhut, m 
StMUNiTiKs (C.), a Greek. Portirulnni and opinions respect- 
ing eonio Greek Manuscripts supposed to have been forged 
by him, tOS-O/* 

SlKdEB (SaMDCL \VEr.t.ER), Philobiblint. His obacr^ations on 
the uniqnc copy of the Spreutum //icfnasw iVafrariotiis Ptrwio 
liftM-l-Book, when in the Library of Marquis of Rlandfoid, 
rominented on, 78-W3 ; a work on the Block-Books consi- 
dered by him as a great deuderatutn, 2iii 
SoTUEBT (Samcrl). Hu unSoishcd work of the "History 
of the Dj-nastics of tbe Dukes of Burgundy," 214. ji, 
SoTURnr (Okohuk Helt.), Caplsin of tbe Hon. East India 
Company's 34th regiment of the Madras Nutire Infanciy. 
His ingenuity in umolHng the Egyptian Papyri in the cele- 
brated Salt CoUeetton of Egyptian Antiquiiie*, ^ m 
t^oTitKRT (Mrs. .S. Lciort]. Plate lti.* Her Photograph 
of Plate lti. PhologrAph of tlie engraring given in 
Bibliotheca /ir/KSKvriami of the Seal appended to the Letter 
of Indulgence in the Library of Earl Spencer, ‘ill 
SPECI LUM HUMAN.P. BALVATIONIS. 

Germaxicx. /Vi'n/crf at liaaUhtf BrrnartJ Jliehet, 
1476, Platr xctii. The edition in which tbe engravings 
were sabsequenlty used for the Block-Book following, 187; 
two of tlic wood-engrovings, Platb xcit. 

„ „ PsEviw B. B., composed of the wood-blocks 

nsed in the work printed at Basle by Richel to 1476, of 
which tbe only copy known is In tbe library of the lato Mr. 
Perkins, 76.82 

" " UstBXovrs Editiox, PtjkTX r-axYiu, Page 

from an impression of a wood-engraving in tbe poosession 
of the author, 


SrceoLcx ILS. Latikb et Qkrmaxicr. Printed, it is sup- 
posed, at Augsburg, by Gunther Zoincr, Bboutl470-2, Platb 
xctii. Opinion of Dr. Dibdln that the work may have been 
issued at Cltn by John Zainer, IM 
SPENCER LIBRAUY. Art Memorantii, 1st edit., small 
quarto edition of Art Maritntii, 13 ; ilie Original Block of 
one of the pages of the Apoealyptr in the library referrcvl to, 
15 ; Art Moruadi, the liberality of Lotd Spencer in afford- 
ing free accees to the various copios of the Block-Rooks, 16 ; 
Drr Eastdkritt, Quindectm Higna, 42 : later edition, with 
text in moveable type, id ; MirahUia Rom^, 76 i OroMOJi. 
fM, 84 : statement and communications by Dr. J. Richard- 
son, of " The 7*/in«i," respecting the genuineness of the 
cupy of the C>r»mmiia, 92-5 ; great liberality of Lord 
Spencer in assisting the author in his pursuits, 92»fl : 
lliaiorut Jotr^i, iRmiAit, etc., printed in 1462 by Albert 
Pfisler, 1H4; Biblia Pavperum, the Latin and Oerman edi- 
tions, printed by Pfister, 185; JAtrra Indalgentiantm, one 
dated from G>k^n«, E'ebruary ^ 1455, and tbe other from 
JVurlrmburf, April ^ 1455, the Utter with original seal 
attached, 211 ; Photograph, by .Mrs. 8. Leigh Sotheby. of 
the Seal, 212 ; an early Calendar, forming a very small 
Block-Book, 

Si'txoKi. OnsKB BKHooni.Hiase, tee Specclvh Hl*max.c 
Saltatioxib 

Stecaut (J. W.}, Antiquarian and Nomismatist. Anliquarian 
and IJicrory Forgeries, US 

Stowe. Copy of the Fifth Edition of the Apoealypte, -t8.a 
Stmvolom ArosTOLicvM, SM ArosTLBs' Creed 

T. 

Tasso (ToBQirATo), celebrated Italian Poet. Forgery of hie 
Autograph I'ocma, 1 P4, n. ; the copy of O'erutalemme Libr- 
rala aud Amiula attested os genuine by BaruffaldJ, H7 ; por- 
tion of his Oitearto dAla f’irtu Fmrnf'fr, 118 
TKeiti'.KKB (M.), PsrUian Bookseller. Purchaser of Uio Renou- 
ard copy of tbe Art MetnoruiiJi, X 
lEGERXSEE CONVENT, LIBRARY, Ciromanfia, B. B,, Rl 
TEN (Tub) COM M.kN DM ENT'S. Two of the designs from 
the copy in tbe University Ubrary at Heidelberg, Plate 
L xxxvi*; notice of the ropy by Dr. Falkcnstcin, 160 ; 
additiuoal notice of it, by M. John Ceffeken, in a work pub- 
lished at ].«ipsie in 1855, I60a, ltM)5 
Thomas (Tiiuha*), Eminent Collector of Coins and Medals. 

Antiquarian and Literary Forgeries, 111 
Tifpix (W. B.), PrintHciler. Mis correct judgment respecting 
a copy of the Bt. OciYm engraved by Marc Antonio Kai- 
mrmdi, liil 

Todex Daxtz (Deb), Daxcb op Death 
T aiTiiEBiirs (JuAXXEs), learned Author. Error in supposing 
the CaMofiroo Batbi to have been printed from wood- 
blocks, 112 

Tiioss (M.) Bookseller at Paris. The Weigel duplicate copy of 
the Apocalypte, edition v., sold as hia property, 505. n. 
Tk'PE. Obserralions upon the type used in the Liter* InJul- 
gmtiaravt, 191-2; on the matrix and costing of type, 193 ; 
Mr. Figgins* account of the mysterious Pnocb'Cntter, 193-4 ; 
ty]>e used by Caxton in his second edition of the Game of 
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Ckf$4 cat by the band, 198: trp« ui>»l bj Gutenberg cut bj* j 
hand, li., unifum cbamcler of the t)pe used bf Pfislvr, 
196 : trpe n»«d bv him all coat, ih., a. 


V. 

(I<o»uV Prc*ent Po**rMor of the Lea Wibon copy of ’ 
the Seventh Kdilion of the BiUia Banjterum, ^ ; haa a copy 
of the Ciromanh'a, R. B., 91 

VIENNA, IMPERIAL LIBRARY. Copy of the German 
Edition of the Biilia Paupfrum iasued at Nortllinxen in 1470, 
60, w. ; Ntatement tbul the Spencer copy of the Ciromantia 
waa stolen from tho Itnperivl Library, 

VITA OHRISTI, B. B. Enumeration of the Pagei, 142: the 
only two copies known are in the Imperial Library at Haris, 
143 : Fac'simile, by Mr. Kosi, of one of the Designs, and 
one of the pages of block'Icxt, H. 

\y. 

tv. (H.) Initials of the name of the Artist of XhtDrOrneraliaiu 
Cfiritti, 11. II., dated 1470, considered by Panact for Krede* 
rick NValthera, *0 

WaLTltCEX (EKroentcK',. an Artist of Nonlliogeo. His name 
at tlic eloM of the BiUia J‘auperum, datcvl 1470, ^ I 

WtioEL (T. 0.% Bookieltcr of l.eiptic. His duplicate of the I 
Sixth Edition of tho Mprtraljrp»t, the ** JSJitioa d» Goluic" i 
of Hcineeken, 30& ; notice of his unique copy of The Mipht 
Ropurrite, 15. R., 1A4 

\Vr.(«xi. (J. A. O.), Bookseller of Leipsic. Has a single 
wood-engraving, with bIock*text In the Flemish language, 
the relic supposed to be of an earlier date than the St. Vhrit~ 
topher, 1423, lBl-2 

Wetter (M.), Bibliographer. Consldera tbe Rxhorfatitm 
ayatHit the Turke, 1484-A, and CaUtuiar, dated 1437, to 
have been printed at Ments, HtS.u 

White (W.), Bookseller. “The fihellry and Byron Forge- 
ries." His purchase of them from the supposed natural 
son of I,ord Byroo, and notice of Transactions connected 
with tbe Sale of them, etc., to.^.^■^ 

WiLKiMsox (Jofix), the Partner of Mr. S. Leigh Solbeby in 
business. His first opinion of the Byroo Forgeries, 1 u-t 5 

Wilks (John), PhtlobibUst. Whence he obtained bis copy I 
of the Nordlingcn Edition of the BMia Pauprrum, il I 

WINHAO. PUBLIC UBRAKY. Copy of the CinmatUia, ' 
B. B.. ai 


WOLFENRUTTEL, Pl’llLIC LIBRARY. Copy of the An 
J/«rreM4fi, pbced by Hcincckcn oa the /’iVs# RJitum, 26j 
several diflering impressions of tbe Gennao Edition of the 
Biilia Paupfrum, first Isaurd at Nordlingcn in 1470, tlH- l ; 
two imperfect copies of the Ciromantia, B. B., UJ ; particu- 
larly rich in Block-Books and early s]>ccimeos of wood- 
engraving, 143 ; I/utoria Jotrphi, Banieltt, etc., in tbe type 
of Albert Pfister, dated 14G1, 1M4; Litera Imlalpenfi^, of 
thirty-one lines, 214 

Willett (Ralph). The Merly copy of .4/mca/y/ue, 5th ed.,^ 

Wiltox IIovse LiBR.vnv, see Prmbrohe Library 

WOOD BLOCKS. Original Block of one of the pages of an 
edilion of the ApocaJyp%e in the possession of Earl Spencer, 
13 ; Block of the Calendar of John de Gamundia in tbe 
possession uf Mr. R. Z. Becker of Gotha, 

W'OOD-ENGUAVINOS IN EARLY PRINTED HOOKS. 
General Observation on thcMc issued in Germany, 

I WOOD-EN(>R.\VlNG$, Bixolk. One in the possession of 
Mr. J. A.O. Weigel of I.<eipsic, supposed by F. Falkenslein to 
he earlier than the Bt. CArittopArr, dated 1423, liD. ; Calen- 
dar of John do Gamundia, 163 ; Proftvynacula tea Tttrn't 
Sapirntiir, Plate lxxvii., from the impression now in tho 
British Museum, 164 : another impreasion dUcorered by- 
Mr. Lilly witbin the cover of an early printed book, 164 : 
note of the rale of very early specimens of Xylography, 16.> 

Wood-Exor.wixox. Beautiful tSjKcimcns of Modem Art,e.\- 
hibited in the ** Genu of Wood-KiigniTlng from the Illus- 
trated News,'* 139. a. 

Y. 

Yoc50 (Joiix), Collector of .\olograph Ix'ttcrs. Letter respect- 
ing tbe genuineness of the Letter from Prince Ru|iert to 
Charles ^ LEt 

z. 

Zaixer (Gcxthcb), Printer at Augsburg. Bpeculum /Juuntn» 
Sahatiauir, 13H: Oonatut in bis type, Plate XCIV. 

Zaixrb (Joiix), Printer at LTm. S]wclfnens of hU type, Plate 
xciv. 

Zvitx (Die) Oebote, m The Tr.x Commaxiihexts 

Zkitolocxleix, see IluBui.u<mrit 

Zell (Ulbic), Printer at Cologne. HU testimony rcspiciing 
the Discovery uf the Art of Printing about 1440, and the 
Printing of a Bible commenced in 1430, 117 

ZWICKAU. PUBLIC LIBRARY. Copy of .Vor-VW., 
R. D., with the text in the German Ismguage, with name and 
date on the last Plate, //<rns AyMrrr, datrd 1472, 2.U 
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.A. 

Acht(Dic) Sctm.KU£iTej(, The Eight Ruoukeiis 
ALPHABET OF INITIAL LEITERS, B. B.. oVca 1430. IM 
AMSTERDAM. The fir*t dattd book tbero printed, lil 
AxTWEae. Paper find used in HnlUnd, probably miidc in 
.\rtwcrp, Li 

A>*0( ALYP8I8 S. JOHANMS, H. H. Probable Dates 


OF THE SfrKBAL KoiTIOXs: 

First Kuitio.x, circa 14Id-20 . Iloiiand . IM 

SccuKO Editiox, ctrcd U2u • „ . ilH 

Tiiihu EmrioN, nVrn 1430 „ tb. 

Fourth Editiox, circa 1443 (Strman^f . 

Fimi F.ditiox, ciVcit 1430-H60 (JenaoRy IM 

8ixiu Eottlox, rura 1400 „ DU 


APOCALYPSiS, B. B. Paper-Marks of the several Editions 
issued in Holland and the Loir Countries, 21»3; Marks in 
Editions issued in Oemany, 107-8; Original Binding, dated 
U2i,8'i of the copy belonging to Mr. Hum, IM 
ArFLUY.vRD (Oeobob). Hie purchase of the Donr Ubri copy of 
the (tptMtula of Solieeto, Pius Secundus, etc., 131, u. 

AK8 MEMURANDl, B. B. Paper-Marks in the Editions 
issued in Oennaoy, : 

First Editiox, circa 1440, probably not earlier 1?D | 
Bacoxn Editiox, ei'rra 1450-1460 I70-so ' 

*»* Dr. Fulkenstein states: “It is apparent from the } 
larintions to he found in tho fire copies in the Royal 
Library at Munich, and in the two of the Uoiveraity Library, 
that, even of what U considered the original Edition, soto- 
ral impressions must be reckoned. For instance, in Xylog. 
VIS!., leaf Sj at the beginning of chupicr ^ theV (“vice- 
simum quintum capitulum*') is wanting, and has a black 
blot for its substitute; whilst this letter in Xylog. xi-, o£ 
the same Edition, is rcpUci'd by an ornamented V’, in the 
centre of which will be found the accompanying monogram 

1£ 


AHS MORIENDI, B. B.(miifiVia«c/) 

\*ariouB Impressiona from some wood- 

blocks, taken at a later date . IM 

Axothbb Edit. {Hunt Sfiarcr), 1473 Germany li. 

„ „ :u UJm), 

eirc. 470-50 „ . »4. 

ARS MORIENDI. Paper-Marks in the Editions issued in 
Holland and tho Low Countries, 27x Paper-Marks in tho 
Editions Issued in Oermany, IQO ; Original Binding, 142(8) 
of >Ir. Horn’s copy, IM 

Askbubxmah (Loro). The regret of the Author at not hav- 
ing had the opportunity of examining tho copy of tho •4p'>- 
ctUypie in tho Library of his Lordship, the copy containing 
a manuscript note staled to be in the autograph of Pope 
Marten V., liU 

B. 

Barlb (Joux), Bookseller, ami Founder, in 1744, of tho House 
of Leigh anti Sotheby, for the Disposed of Literary Properly. 
An iilnstration of property being handed down from one 
generation to another, by way of support to the relatiou of 
Junius In respect to tho property of LawTcnco Coaler, 1 1 -> 

BaSTBOLOM.£US dr PBOPBlETATiaCa Rkbum. The Kttrk,* •>/ 
ifMcA it i$ ajirmed by WtxryX UB WoRDK, «w Edition »u» 
PRIXTXD at CoLOOXB Caxtox. Edition of H Ukm (gene- 
rally attributed to the press of Ulric Zell], and Edition of m 
finer slated by Brunei to he in the type of Richcl or Wcnaler, 
90; one copy of the 55-line Edition in the Royal Library at 
Windsor, two in the British Museum, and one in the Spencer 
library, i5. ; tlie opinion of Mr. Rodd on the Edition of 
lines, ih. i woodcut of the Paper-Marks in a copy of Edition 
of Q1 lines, 91 ; the Edition ahevm by Mr. Cannon, of the 
BriilMh Mnaeurn, to be in the same type as the /WiircJoyiu 
attributed to the press of Bertbold Rudt of Bade, 92 ; the 
55-line edition shewn to be in the same type as the two edi- 
tions of the Faieicalut Temponrm, printed at Cologne, in 
1474 and 1478, by 6'of: de Hitlttlal, 193 ; Specimens of 
the Types used in the two Editions of the Bartholommci, 
Plate Qf 

* Mr. lli-nry Bohn has a copy of this most interesting 
volume for sale- 


ARS MORIENDI, H. B. Pbobaolb Dates of the Sktr- 
BAi. Eptiioxs: 

Ftaar Editiox, circa 1430 . IIoHand . 168 

Ax Suit., small 4to., circa 1430 . GennaRy 161.2 

I, „ circa 1440 

( IVol/mbattel copy) ... „ 183 

„ „ rirm 1460 

(.^rniHMinf copy) ... „ i5. 


Beicrtspikoel, see Con/«uwMale 

BIBLE OP Lixes, atiribuled to ibe press of Gutenberg, at 
Menu, about 1455, bibliographieally known in this country 
j under the title of the “ ilazarine BibU.” Orest resembianiT 
of its type in form, but not in sue, to that m the Preface to 
the Buntantu dt Boma, 135 

f BIBLES. Mctrieol Versions circulated in Holland before tho 
appeaiance of tbe Block-Books, 

EE 3 
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(LIA PAUPERUM, D. B. Prooaole Dates or 
Setcral Editions: 

TUR 

First Kditiok, nVrs 1420 . 

. /ioUanJ. 

iili 

Sbcond Edition, nrro 1430 . 

„ 

1£3 

Thihd Edition, rirm 1430 . 

• » 

IM 

Kodbth Kdition, tirra 1435 . 

• i> 

IM 

Firra Edition, circa 1445 . 

• j» 

s5. 

Sixth Edition, ci>cn 14.50 . 

. Germany f 

Seventh Edition, circa 1470 . 

6'mmtity 

lar. 

Ahotiirr Edition, cirta 1470 . 

• tt 

ih. 

„ „ dated U70 . 

• ,1 

ih. 

„ „ dated 1471 . 

• M 

iL 


PAl'PRRUM. B. B. Pa]»r.Maik« of tie Mvenil 
I'tHitioiM i»nic<l in Holljinci and tho Low Countrie*, 2-I-7; 
Matka in ihe Ediuons istu«d tn Oennanyt 107 ; Ori);laal 
Bindio^, tig'O) of Mr. Horn'* copy, IM 

filEX (Die) B0ECK» priAtl^d, in 1488, by I’<tn Ot at Z^voUe, 
l-ifi-7 

BLOCK-BOOKS iMaed in Holland and the I.ow Countrir*, 
138-70: the u« of the wood-blocks at intervals. 138; btrak- 
8gn in the blocks, as seen in the improssiuns, prove their 
priority. 130 ; Chronological Arrangement of tbe various 
Block-Books, t6Q-70 

BLOCK-BOOKS isst’an in Ctnis.vNT, 177-lH) 

BLOCK-BOOKS. Why so called; their character as Works 
of .\rt, and their object, I'itt-S : Katlicsl Xylograpbic Pro- 
ductions in the form of Books, 

UOF.C DES GULDEN THROES, printed at Harlem. I4H4. 
Tbe wood-cut illustrations, 128; copy in tbo poasesston of 
the Author, 128, tu 

BOOKS wtTM MiivsARLa Ttpp. issced in Huli.an(i iu>r- 

INO THE PlFlEENTIt CkNTI'RT, 1:^11-.^ 

Beito [John), of Bruges. Tbe type known as the "Cuxtonian 
Type" claimed to have been insentcd by him, and tbe opin- 
ion of Santander on that point, ttn-t 

Bl-ROUNDY (DI KES OF). Paper-Marks in many of the 
Block-Books and early Typographical Productiona of Hol- 
land and the Ia>w Countries applicable to (he natzici of the 
Dukes of Burgundy and bis Alliances, lii 

c. 

Cannow (CtiAaLEa), an Auistant in the Library of tbe British 
Mnieum. His communication re^iecling tbe Printer of tbe 
sixty-one line edition of tho Btirlhclommu, ; also resi>cet- 
ing the fifty-five line edition of the same, 1Q3 

C’ANTICA CANTICORUM, B- B. Pkobaele Dates or tub 
ScvEBAi. Editions 

First Edition, eirea 1415 . . Holland . IM 

Second Rditiuns, esVes 14S0 . . German^f lfil> 

Tbird Edition, efrea 14C0 . . ,, . ii. 

CAXTICA CANTICORUM, B. B. Paper-Marks of the seve- 
ral editions. 21 


CAXTON (WiLLiAii), First English Printer 

Paper-Marks, in tbe British Museum copies of the 
Books from bis Press, Plates Qa, Qd, and Ur; Ocneral 
Remarks and List of the Books. 84-8 ; the question of hit 
having printed or assisted to print at Cologne an edition of 
Barlkolomtent dt Proprittalibut fferviH, asaffirtncd by W ynkyn 
do Worde in the Piologtie to his English version, dtscuised, 
«9-IO-t; CoAlon used the same kind of type as claimed to 
have been invented by John Brito of Bruges, 98-4 ; patli- 
culan resjiecting the typographical labours of Caxton at 
Cologne previous to hU establishing himself as a I’rintcr in 
London ; bis first edition of the “ Game of Choas," printed 
by him at Bruges, and other natters, ?<3 tUH 

Carton (Williab'. Fac-*isiii-ks or thr pRiNcirAL sorts 
or TTru dsed st BtH, Plates Ud, Qk. and Qr 

CuATTO (W. A.) Translation of the poragniph by Junius re- 
specting the edition of the Doitrinale stated to have been 
usued at Memn, in the type stolen from l..awreace Coster, 

m 

CIRO.MANTIA, B. D, riSreo 1450 to 1460, Ihl 

CoLOOHK (The) CnBOSiCLR. Original and translation of the 
passage relating to the Invention of Printing, L23 

CONFESSIONALE, B. B Executed in Germany, and issued 
lota la the Fifteentli Century, but not seen by lhc.\utbor, 

CONSOL ATIO PPXCATORUM. Printed in 1488 at Harlem, 
the wood-cut illustrwtions m a similar style of engraving to 
that in the liibUa Pavpfrum and Spea^am, 127 

COSTER (Lawrencb). Considered by Meermnn to have bera 
the engraver of the Designa in (he Sperulum, Lil ; his ser- 
vant John, who, it is asserted by Janius, carried away the 
types used by lAiwrence Custer to Mentx, 13.5-6 ; tbe quea- 
lion whether I.awrcncc Coster was a wood-engraver or whe- 
ther he w-iis merely the inventor of moveable type, employing 
others to engrave the design* of the Sptitdum, 143-4 ; sug- 
gestion that the Figure of Daniel in the final design in the 
Sptfnltim is intended la represent Lawrence Coater as the 
printer of the work, 155 ; his Portrait and Autograph Sig- 
nature, 15fl-i : derivation of the name of Custer, '* Lawant 
Jan 157 

Cpmbiso (Gordon), tbe Celebrotrd Slayer of Wild Beasts. 
His opinion resjwctbg the Unicom, ^ a. 

D. 

DANCE OF DEATH, B. B. Executed in Germany and issued 
after the middle of the Fifteenth Century, but not seen by 
the Author, ih9 

Dinmx (Tbe Rev. Dr.) Tbe trpograpbical labour» of Caxton 
from 1471 to 1474 not recorded, &0 

DOCTRIN.ALE or lil!I Lines. Tbe arguments of M. R«- 
Donoid respecting its non-appearance until after 14.58, and 
other points connected with it, 137: the several translations 
of the paragraph by Janius respecting the printing of an 
edition of the DottrinaU at Mentz in tbe types used by 
Lawrence Cosier at Harlem, 142 S 
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POXATL'SES rniKTXD ts IIollaxo nxmitB rnt I?ivKit* 
Ttox or Tbiktixo in Gebkaxt. TcBtitnony of I'lric 
f edition m the tume ^iin/((Vr type u the 
Jlorarium, ti. 

PotrcK (Fraxcis). 111a being ignorant nf nny of tbe Paper* 
Matki being applicable to Persona, A 

E. 

EXNDKRIST (Dbr), B. B., ffiTo 1440 to 1450 . iHO-l 

AnuiHEK EuiTion, <f«Irtfl472 . . . i6. 

EXERCITIUM SUPER PATER NOSTER, B. B. 

An EoiTion, issued in ibo Zote Countrif*, but not seen 
by the Author, LHU 

AnoTitKit Koiticin. executed in GrrmaKy, also not seen 
by the Author, IM 

F. 

FABI,E OF THE SICK LION, B. B. Executed in Ger- 
roaov and issuetl after the middle of the Firicenth Century, • 
but not seen by the Author, IM 

FACETLE \tORAI.K i. Paper-Marks, iLi 

Faubtl-s (Joitn). Staled by Junius to have been the servant 
or assistant who stole the types of l^wrence Coster, lSS-6; 
the probability of his twt having printed, about 1443, an 
edition of tbe Trnctalus Ptfri //ijpoAi’, at Mentz, in tbe types 
used by Lawrence Custer, l-t2.3 

G. 

OENERATIONE (r»e) CHRISTI, B. B., 1470 . Ua 

AxoTitBR Ki>mox, . . . . i5. 

IL 

HAGUE (Tnt). Pa|ier first used In the Archives proWbly 
obtained from Antwerp, LL 

HiLLiwcLL (Jauks Obchard), Shakcspcrian and Antiquatiao 
Author, ills copy of tbe Li/t o/ CkriU, printed in 1531, at 
Antwerp, by Kckcrt von llomborch, 13ft. su 

HARLEM. Paper first used there, probably obtained from 
Antwerp. tbe first dattd book there printed, 120; Wood- 
Engraving produced there at an early |wriod, 127 ; some 
type there used by Bclluert, in I4ft4, as was cmp1oye<i at 
AntwcT|> inl4H7 and 14ftB,hyCrrrirrif ea4 CAwZefu. 130; the 
relation of Junius accoiding to Harlem the honour nf the In- 
vention of Printing, and particularsof lhataccount,&c.,LiiLdIL 

Hbrri.xo (Ricuahu), Author of AncietU umt M>nierit Paper* 
Makuty. Work referred to, 2^ 

HistottiA ViKOixia, are CaXTIca CAXiiconvjn— Dt Gexe- 

BATIOXX CuBISTI 

HOLLAND AND THE LOW COUNTRIES, Enumrralion 
of the Paper*Marks in the various editions of the Block- 
Books, etc., issued therein, 23-53 ; tbe cUiras of Holland 
to the Invention of the Art of Printing supported by Ulrie 
Zell, LLt; Bocks printed in Holland illustrated with wood- 
engravings in the same ebaraeter as those in thr Block- 
Books and N|ufrit/»ia». 13ft-ai : entitled to claim the Ixvtx* 
Tlox or Biock-Ttpe, 1M 

UoLTBor (J. W.), Head Librarian of the Royal Library at tbe 
Hague, see next Article 


I HORAHIUM or ABECEDARIt'M. Presumed to be the 
first essay in the Art of Printing with Moveable Type, about 
I4»ft, m 

%* It was not until after the working nff* of sheet X that 
the author beenme awareuf the existence of a fragment of an 
edition of the /Amm/im in the wme rery primitir* type am the 
//arrtn'tim" or " .45<eMfon’ioN.*’ That fragment U pre* 
setreri in theKoynl Libraryat thcHaguc,and has been most 
admirably, and the author does nut hesitate to alRrra, most 
accurately fuc-similed in the first number of the important 
typographical work by M. Holtrop now in tbe course of 
publication. The fragment eonsisU of two pugen, a full 
one with fktr/y aiif lines, the other having only /«rra^-/frs. 
As no explanatory letler.prvss accompanies tbe fac-suaile, 
the author can merely, in this subsequently printed para* 
graph, refer to tbe existence of the relic as an additional 
document in support of the stnlrmcnt made in the Cologne 
Chronicle. Tbo work of Mr. Huhrop is tntitled, Monu- 
mi-ns Typograpbiques des Pajs-Bas, au Quinslilme Si^le. 
Colleriinn dc E'ae-simiU'S d’apr^s Ics originaux conserves 
i lit liiblioth^i|Uc Huyalc do la Haye et AUleurs. Public 
|iar .M. J. M*. Holtrop, Bibliothfcairo en chef de la Biblio* 
thdque Uoyale." KtabUiisement lllbugraphii|U« M. de E. 
Sjunrer, Litbugmphe de S. M. Kni. Ze ffaye, .1/ur/tmrs 
yi/AoJf, /.tkratrt uucienM* rt modernt, 1857, Jutpreinf 4f». 

lluBX (Mr.\ Bibliographer. Statement respecting the state of 
the original binding of his copies of the ^4pocti/yp*e, JiMia 
PaaperutH, and yir» JUarutii/t, tr.:t 

HOKOI.O(;IUM, B. B. Executed in Germany, and issued late 
in the Fifteenth Century, hut not seen by the Author, IM 

. J. 

JaCBsOX (Jiilix) $ee ChaTTO 

Jaxsxx (M.), His observations on Paper-Marks, Ui 

Jotixsox (J.) Translatioa in bis 7'yp'jyrapAia of the jtaragrtph 
by Juoins respecting the edition of tbo DoetrinaU stated to 
have been issued at Mentz in the type stolen from Lswreuct- 
Caster, H'i 

Jones (J. Wixteb), Keeper of tbe Printed Books in the British 
MiM-uin. Suggestion respecting the phrase u^cd by Caxton 
relative to the printing the ItUloritt of TVoye ' having 
been begun and finished in ons day, bh 

Ji'Ntca (Hadbiax). Translation of the oft quoted account 
given by him of the HUtury of the Invention of Printing, 
with ubservaliuns thereon, 

K. 

Kxublb (Joiix MtTCiiei.t.). His intended history. The Satoai 
in Enyland, not eommillcil to paper, 154. n. 

Koxino (J.)t Anihor of Ctmlributhm to tk» lUtloryo/Printiny, 
Shields of Arms in the designs of the Cnniiea Canlicomm 
intended to represent Persons, and Mr. S. Sotheby's first 
knowle<lgo of the views of M. Kuning on that subject, &. 
The views of M. Koning respecting the P and Y as Paper- 
Marks referred to, 7^ opinion respecting tbe authenticity 
of the wood-cut {wrtruit of I.,awrencc Custer, 15C; autograph 
signature of Lawrence Coster, 157 
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L.M'DiTtOXE8 HoVKIlir^K. «<•? PoXTiKC* PE Ri>lH | 

l.KGKNl) (The) OF M. MEINRAT. 15. B. Executed id i 
G erDunj.and issued during the fifteenth centiiT^', but not seen | 
by the Author, | 

Lerrou (Johm). One of the earliest English Printers. 8pc* | 
eimens of the Tt’pca used by him, Pi.aTt: Qr | 

MUEH REOrM, B. R. Biocka engraved about 14-15 to 1450, 
probably on the borders of Germany, 170 

Libbi (M.) Posseaor of a copy of the Opuacula of ■S’flf/rr/D, ftc., 
usually found with the Punfanut dr i?ouui, dc., 131, a. 

LtriiTr.NT)iAi.eii I'M."), Head of the Royal library at Munich. 
His kindness in forn-srding to the AuUior tracings of the 
Pa|K‘r*Msrk» in the copies of ibe Art JJoriendi in the 
Library, III 

Lu.i.y (Jubepu), Bookseller, ills purchnse from Mr. Nicol 
nf the sheets of the unfinished work by Mr. Otlley on Tht 
Origin of /V/afuiy, ^ the letter of the author of the present 
work to Mr. Lilly on the subject tboreof, ib. 

M. 

Maculims (WiLUAif). Hia use of a very similar typo to 
that invented by John Rmk of Bnigrs, 95; specimens of 
tlic types used by him, Pute Q p 

Maz.\bine (The) Bible, ttt Bible op 12 Lt^ts 

.Meebm.ix (Geraud), Pbilobiblist. Cunsidered Lawrence Cos« 
ter to have been the engraver of the woovl-block illustra* 
tions in the Apwit/nm, 121 

Mi:tRii-K (Sir Saucel Rrsn), Antiquarian Author. I.eUer 
to Mr- Ottley stating that he ennsidered the designs in the 
Sprt idum not to be later than 1435, lAd 

MIRAUILIA KOM,E, B. B. fVrrti 1480, m 

O. 

OiTLEY (William Youxn). Ills History of Engraving, 
wherein he enters into the subject of the marks occurring in 
the paper used in the first and several editions uf the 
SyH-Hlum, and in books printed in the I/iw Countries, ^ 
bis opinion thereon, i5.; bis collecliua of paper from the 
Account Books at the Hague, ih . ; hU death in 1836, t5. ; 
his unfinished work on the Ortytn o/ PritUing, 3-4; pur- 
chase of it from Mr. Nicol the Printer by Mr. Lilly, iit. ; bis 
first view of the purpose of i'aprr-Marks, 4-5; translation 
of (he paragraph of Junius rvsjH'Cting the edition of the 
Doftriaalr, stated to hare been issued at Mentx in the types 
stolen from Lawrence Cosier, 14 j ; on the engraving of the 
designs in the Pauprrum, tbe Cmlira Canticomm, 

and the Spreulum, 152. nj his unfinished work on the 


IlUtnnr of Printing, I '3; his practice of not putting to 
pajMir hit views, ib , iL. 

OrTLLY (Wabxeb), Brother of W. Y. Oulcy. His transfer 
of tbe collecticin of the specimens of early paper formed 
by W. Y. Ottley to the .-\uthor, & 

Ottley (William Campdell), Son of W, Y. Ottley. Mis 
difficulty of placing the plates in tbe unfinished work of his 
fatber, 2 

OXFORD. Books prinicd in that city during llic xvih ceu> 
Uiry, 17-1'J 

P. 

PAPER. Mr. Ottley*! Collection of Specimens of l^ly 
Paper from the blank leaves in the Account Books in the 
Archives at the Hague, 1^ 2 

PAPER-MAKERS. Views of Mr. Herring as to marks 
used to dcAignate the names of the makers and ditferem 
sons of paper, 8^ opinion of M. Jaiucn on the soino aub- 
jctl, la 

< PAPER-M.AKING. Treatise on the subject by Richard Her- 
ring. published in 1835, 7j article Paper, by (Charles Tom- 
linson in Objects of Art Manufacture, published 1864, ib.', 
superior quality of paper, Li 

PAPEU-M.kNUPACTORlES. None recorded as existing in 
the Ntthurlands in the fifteenth century, 12j paper made 
there, huuLVvr, In the fourteenth century, probably first 
at Antwerp, ib.\ first paper-mill in Tuscany established 
early in the fourteenth century, and at Nuremberg in 1390, 
by Ulman Stromer, iiu 

*«* In 1856 appeared a brochure printed in .America 
(Aibinig), intiticd ** A Chronology of Paper and Paper- 
Making." Tbe work is a valuable record uf facia, and 
conM:quentIy a useful book of reference. 

P.APF.R.M.ARKS. M. Koning, (he first author to throw any 
light on the character of the Paper-Marks in the Block- 
Books, ^ PajKr-Marks commonly railed U’alrr Ufarkt, 7 : 
furmatiun of a mark, ib.; designation of Potf, Pot and 
h'ooft-tap paper, 9j probable date when first employed, 1 1 ; 
general opinions of M. Jansen on the object of tlie marka, 
li; dislinguishing one mark from another, ib . ; origin and 
object of particular marks, 1£j (ho apparatus used in the 
fumation of the marks, 1^ application of marks to distin- 
gutsbed persons, marks on paper nude in tbe Low 
Countries not usually found on the paper made in Oemany, 
17; date of a manuscript or printed book not with certainty 
discovered by tbe mark on the paper, 17j identity of marks, 
ib. i murka on the books printed at Oxford in tbe fifteenth 
century, i7.ia 
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PAPER-MARKS IN THE BLOCK-BOOKS 

IMOKS IX 

HOLLAND AND THE LOW COUNTRIES. 


ANCHOR. Plate A, Inglii copj*, 2 b< 1 ed.— > 

Plate C, Ap 4 Kolgp * 9 , BrilUb Humuib. 3rd ed.; A., Pem- 
broke copy, 3rd cd.— Plate D, Aponigpte, Ijing copy, 3rd 
cd.— Plate E, BtbUa I*avp«rvm, GrtnritU npy, 3rd ed.~ 
Plate F, Bihlia Panpenm, Wettrccnen copy, ed. (?); H., 
Spencer B copy, 4tb cd.— Plate H, SpttHlmH. legUA copy, 
1st ed. — PuiTE L, ib., Singer copy, 2nd cd.— Plate* M 
AD<] N, llnrleni copy, 4th cd.— Plate* O and P, Pontama 
da Homo, SpCQCCr opy t Fatttiie UtrraUa, EnBcbedf copy 

„ „ Ocnml Remark*, with woodcut exAiBpkt, 33-A 

ARMS (SHIELDS OF). Plats A, Shield ti., Apot«lpj»tt, 
IngUs copy, 2nd cd.— Plate D, Shield i., Apoealppaa, Her- 
Icffl copy, 4th c<l.— Plate R, Shield it., BikUa /Vtupman, 
Woodbum copy.— PuktB F, Shield tut., BAlia Pavptrwm , 
CbsUworth copy, 3rd cd,— Plate G, Shield t., Ata Mo- 
riandi, Pembroke copy, 1st ed.— Plate I, Shield it., Spt- 
nUum, Rendorp copy, 3rd od- 1 Shield x, Vi., Rc-ndorp and 
Spencer copies, 3rd ed.— Plate N, Shield vt., ib., Hotlem 
copy, 4th cd.— Plate O, Shield ti., da Roma, Ac., 

Spcnccr copy; Shield x , Vi.— Plate 0, Shield tut, Vi. 

The numbers are references to the shkddA *• given 
in wood, in the letterpre**. 

,, ,, Oencr&l Observations, with woodcut illustTutions, 

35-13 

BROOCH, or Bcckle. Plate C, Apocalypat, Spencer copy, 
4ih cd.; notice of the mark, 45 

BULL'S H E.\D. Plate A, Apocalypat, InglU copy, 2nd ed.— 
Plate }^,Apotalypte, Spencer copy, 1st ed.— Plate C, 
talypat, Pembroke copy, 3rd cd. — Plate D, Apontypaa, 
Bohn copy, 4th cd. — Plate F, BthUa Peuptmm, Pembroke 
copy, 1st cd.; i5., llotficld copy, 2nd cd. ; Vi., BritUb Mu- 
seum copy, 2nd ed.— Plate 0, Cb#t/Vra CBaVVronnn, Har- 
lem copy, 1st cd. ; Vi., Cracherode copy, 2nd ed. ; Vi., Bod- 
leian copy, 3rd ed.— Plate H, Spttulnm, Inglis copy, 1st 
cd. ; li., Sponcer and Enschede copies, 2nd ed.— Plates I 
and K, Spencer, Hibbert, and Rendorp copies, 3rd. cd.— 
Plate L, Vi., Singer copy, 2nd cd. — Plates M and N, Vi., 
Harlem copy, 41b ed -Plate O, Pontantia da Rama, bx., 
b|wncvr copy ; Fart/ia MoraU*, Enschede copy 

,, ,, General ObserA-atums, with wnoilcut examples, 

45-52 

CASTLE, ate Toweb 

CATHARINE (Sx.) WHEEL. Plate M, Sptmium, Harlem 
copy, 4ih ed. 

„ Oeneral Remarks, with woodcut examples, 53 

COCK. Plate F, Biblia Pauptrum, Bodleian copy, Cth ed. 

H ,, Oencnl Remarks, with woodcut examples, 53-4 


j Flece de Lis, ata Li* 

I HAND. Plates M and N, Sptetiium, Harlem copy, 4th ed. 

„ ,, General Remarks, 54 

HOUND. Identity of the mark in the ** Oxford Book," dated 
1468, with that in Dutch Bible of 1477, printed at Delft, 18 

I I. H. 8. luitiaU for tha Same of Jttua Chriat Plate D, 
Apocalypat, Barclay copy, 5lb ed. 

KF.Y8 (DOUBLE) Plats E, Biblia Pauprrvm, Woodburn 
ropy, 5th ed. — Pt.atb M. Spantlum, Harlem copy, 4th cd — 
Plate P, pontanut de Roma, kc., Spencer copy 

,, ,, General Remarks, with woodcut examples, 55-0 

LIS. Arma proper for Bwyuudy, 16; Plate C, Apocalypat, 
British Museum copy, 3rd ed.— Plate O, Pentanaa dr 
Roma, Ac., Spencer copy 

MOUNTS (Tee THREE) General Remarks, with woodcut 
example, 

P. Initial for Philip, Duke of Bwyvndy. Plate B, Apo- 
calypta, Bodleian an>l Kenouard copies, 4th ed. ; Apocalypat, 
Spencer copy, 1st e<l.— Pt_ate C, Apocalypat, Johnson 
copy, 4th ed.— Plate E, Biblia Pauptruut, Woodburn 
co{>y, ed. (?)— PtJtTB F, ^tifVn Pattperum, Chataworth copy, 
3rd ed. ; Vi., Bodleian copy, 6th ed.— Plate 0, Ara Mu - 
riVnifV, Haiiem copy, 1st ed. ; Vi., Pembroke copy, 1st cd.— 
Plate H,5iprcWMin,8|>encer ami Ensehedi topics, 2nd cd. — 
Plates I and K,ii., Spencer, Rendorp, and Hibbert copies, 
3rd ed^PLATK L, Vi., Singer copy, 2nd cd.— Plate O, 
da Roma, Spencer copy; Fatrtim Moralta, Eo- 
sebedi copy 

P. General remarks, with woodcut examples, 75-9 

P. A* A P.kPER-M.kRK. The memoranda of .Mr. Sotbeby 
respecting the personal cbarocler of the mark as applicable 
to Philip Duke of Burgundy, 75-6 

P and Y, UNITED. Jnitiala for Philip, Dakaof Buryundy, and 
AV* aeifa yaabetla. 16.— PtaTB C, Apocalypaa, Marictte copy« 
ed. (?)— Plate F, Biblia Paupmtm, Marictte copy, ed. (?) 

P and Y OencTal Remarks, with woodcut examples, SO-2 

PASCAL Lamb. PiutxE, Arms, shield it. Biblia Pn»pr. 
rum, Woodbutn copy, 5th ed. 

,, ,, General Remarks, with vrootlcut examples, 57 

PELICAN. .,4net« o/.Faeoa 5iYcVtis, aa Papa Piua II, 57 

SCALES (PAIR OF.) Plate F, Biblia Pauptrum, Sykes 
copy, 4tb cd. 

„ „ General Remarks, with woodcut examples, 59 

STAR, with Initials ix Cxktbs. Plate D, Apacalyptr. 
Bohn copy, 4th cd, 

» n General Remarks, with woodcut examples, 59-60 

TOWER or CASTLE. Plate F, Biblut Pauptrvm, Lucca 
' copy, 2nd ed., li. ; Botficld copy, 2nd cd. 

^ ,, „ General Remarks, with woodcut example*, 52 

\ UNICORN. Plate B, Apocalypat, Bodlemn copy, 4th «1.— 
I J’late C, Apocalypat, Johnson copy, 4th cd.— P late K. 
Biblia PauiH-rum, Rendorp copy, ed. (?)— Plate K, Biblia 
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Pauperttm. Speocei A copy, 2ad e«L ^ BritUh MuBcum 
copy, 2nd cd.— P lath 0, Comliea Caniimrum, Rendorp 
copy, Ul ed. — P late U, SpetuluM, loglis copy, 1st ed-— 
Plate II, Sptemlum, Spcnccr and Rn*chcd6 cuptca, 2nd 
cd-~PxJiTB M, i'A, Hariare copy, 4th ed.->PLAXB 0, Poh- 
{attut J* Anna, Sprnocr copy 

„ „ General Kemarka, with woodcut examplcB, Al-74 

Y. InUial far YnMltt, Uu tcift of Phitip Dtike of PurpytK^p. 
Plate C, Ap^ynlypu, GriSltha copy, 3rd ed.— P late P, 
BAlia PauprrwH^ Chataworth copy, 3rd ed.— P latkb I and 
K, Bprt^tum^ Spencer, Ilibbcrt, and Rendorp copicf, 3rd 
ed. — P latrb O and P, Pomtanuo d« Roma, Spencer copy 
Y. „ Ocneral Remarka, with woodcat example*, 79-30 


P.\l'EU-M.\UKS IN THE BLOCK-BOOKS 

tascen IB 

GERMANY. 

ANCHOR. Plate S, /fra Munich copy 5 Plate T, 
Bihlia Paaporam, Cor]>ua Christi CulL Cantab., copy; Apo- 
talppu, Pioebe copy 

„ „ Ocnernl Rt-matk*, 111-2 

REI,L. Plate S, Art J/or/toifi, Munich copy 

„ ,, Ocnerol Remuiks, with woodcut exampleo, 11 1 

Hl'LL, FORE-PART OF. Plate 11, Art .Vemomndi. Uot- 
fickl copy, 2n«l ed- 

,, „ OcDcnd Remark*, with woodcut example, 1 1-1 

BULL'S llKAl). Plate H, Art .^/rautraitdi, Spcnccr and 
Hibbcrt copicB, lit ed.; t'A, Munich copy, cd. (?)— Plate S, 
Art .l/on'«rfi, Munich copie* ; li., Renonard copy.— Plate 
T, BH/m Paypmtm, Lea Wilton copy; iS., Corpua Cbiisti 

,, „ General Remark*, with woodcut examplea, 113-4 

Colt. Cantab, copy, 1470;— Text, p. 100, Pe Otnorafioat 
C’Jiritd, I4<0, British Mu«cum copy; ii., Apora/pptf, Bod- 
leian eojiy. nth ed. 

BULL. Text, p. 108. Enmdkritt, Spencer copy ; lA, 108, C/aM- 
iitrim SipHn, British Museum copy 

„ „ General Remarks, with woodcut example*. 115 

CAR or PLOUGH. Plate T, Apoealpptt, Stuwe copy, flth cd. 

„ ,, General Rcoiarka, with woodcut example, lid 

CATHARINE (St.) WHEEL. Plate K, Art Mrmoroadi, 
Spencer and Hibbcrt copies, 1st ed. 

„ „ General Remarks, with woodcut fac-simile, 115 

CROZIER. Plate 8, An Moritndi, Munich copy 

„ „ General Remarks, with woodcut example, 117 

CROSS. Plate R, Art Mrmorandi, Munich copy, ed. ?i5. ; 
British Museum copy, 2nd cd. 

„ „ General Remarks, with woodcut examplea, 11? 


: FLEUR-DE-LIS, Vnd €u an HrraUit Spmhot tn/ th« Dakn of 
! Iturpundp. Pj.aTe O, Ponlaniu do Momii, Spencer copy.— 

I Plate U, Art Mtmontndi, Munich copy 

I „ „ Qonora) Rcmarka, with woodcut illustratioiis, S5-9 

I GUAPFii. Plate T, Apoeofyptr, Stowo copy, 5th ed. 

! „ „ Oeoeral Remarks, 118 

HAND. Plate K, Art .l/emoramfi, Botfield copy. 2nd ed. 
Plate T, RiUia PauperirM, 1470, Wilks copy 

,, „ General Rcmarka, 118 

MOUNTS (THE THRP.E), CROSS ABOVE. Plate S, 
Art -l/«nVnJ<, Munich and Botfield eopiea 

„ „ General Rcmarka, 119 

P. Plate S, -4rc Moriendi, Munich copy; Plate T, BAiia 
Pauptntm, Lea Wilaon copy 

,, „ General Remark*, with woodcut illustrations, 119 

SC.kLES (P.kIR OP.) Plate R, An ifemoraadi, Spencer 
copy, 1st ed. 

j „ „ General Remarks, with woodcut illuAtraliomi, 120 

I STAR. RADIATED. Plate T, BUdk Paapmtm, 1470, 
Wilk'a copy 

,, „ General Remarks, with woodcut example, 12U 

UNICORN. Pl.\te S, An .Voriendi, Munich copy 
, UNKNOWN. Plate S, An JUoriendi, Britiah Museum copy 


PAPER-M.\HKd tys Booxa fbieted »t Veldkeeb, Plate 
Q. 32 

M M MbMOBA 7(OA BESrCCTlEO IDE MaBKS IB THE 

BLOCK.BoOKli EXECCTED IN HOLLAND AND THB LoW 
CovNTEtEa, .33-82 

„ „ MeMOBANDA BCfFECTINO THE MaBKS IN TUB 

Block-Boosb bxkcutbo in Okbmany, llu.20 

P.VPER-MARKS in Boobb pbtnted bt Caxton. Plate* 

' Qa, Qb, and Qc 

I „ ,, General Obaerrationa, and Uat of the Books 

whence the marks were taken, 84-8 

PAPER-MARKS, in the Spencer copy of the lUtioria Jotrpki, 

I printed by PfUter; in a copy of the Upttalvm printed by 
RithA : in the Sptcnlam printed by Gunthtr Xaiutr, &c. 
Pi.ATEB U and V 

r.tmt Use of paper many yeara after its monuraeture, 138 

Pica SECL'NDtia, tre PuXTANC* Dx Roha 

I POXTANl'S DE KO.M.\, ET ALIA orUSCl’IJV. V,pn- 
marka, 31 ; the must interesring and extraordinary typogra- 
phical character of the volume containing those worka recon- 
sidered, 131-8; the rescmhlanco of the larger type m the 
preface to the trcalUc by Pimlanut do Ahuo, to the A/aza~ 
riut Bible, 135 
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Q. 

QUINDECIM 8IUNA, B. nm 14&0, 1804 


Rbnooabd (M.) fli« riewB respecting ibc DortrmaU of 20 
line*, 186 

Boon (Thomas). Bookseller. Opinion that Ike SS-line edilioa 
of the BartkotomMt was the book printed at Cologne, bjr 
Caxton. AS stated bjr Wjmkyn de Worde, 90; that opinion 
qaestioned by the author. A . ; the belief of the autlior on 
reconsidering the qucRtion of the correctness of the opinion 
of Mr. Kodd, 102 

ROGUERIES (Thb EIGHT), B. B.; not seen by the Author. 
187 

s. 

SaLIOBTO, 19 $ PoBTABVB t)B UoMA 

Santabdkb (M. 8ebxa). Hia opinion of the claims of John 
Brito, of Bruges, to the ioventioD of the Cortoaisa ljfp$, 98-4 

8i5oeb (SsHttEi. WstLBB). Acknowledgment of bis haring 
erroneously supported tlie daie 1468 in one of the books 
printed at Oxford, 19; his Imnslatton of the paragraph by 
Jonios, respecting the edition of the DocIrtHale, asserted by 
him to bare been printed at Menu, in the typos stolon from 
Lawrence Coster, 142 

SoxHBBY (Samcbl). Mis coUection of fac-simlles of the typo- ; 
graphy of the 6fleenth century, 1 ; his visit to Holland in > 
1624, A . ; the cause of his entering upon the subject of the I 
origin of printing, ii.; his drat knowledge of M. Koning'a ^ 
views of the Arms in the designs of the OtaAca OmriWaot, 
6; the mrmoraoda found a(Wr bis death respecting tltc 
psper>mark P, as applicable to the Duke of Burgundy, 76*6 

SPECULUM HUMANiE SALVATJONI8. The probable 
dates of the four editions, founded on tlic relation of Juntos, 
Summary, 140>64 

Fibst Editiox. Latix, circa I486. Placed by 
Hcinccken as tbo s«comt; by Merrman as the /ourtA ; 
by Koniog as the teewtd ,* by Ouley as tbe JSnt 
Sbcoxo Ex>itiox. Bvtch, circa 1441. Placed by 
Heinecken and Mcernum as the /ourtA: by Honing 
as the third} .and by Otticy as the srromf 
Tribd Eoitiox. ImTIX. circa 1442. Placed by 
Hcincekco as the _firtt: by Meerman ois the ssronef,* by 
Koniog as Uie /tiurik ; and by Ottlry as the third 
Kornm Entriox. Dctch, circa 1460-70. Placed by 
Heinecken as the third} by Micrman aitd Koniog as 
theirs/; and by Uttley as tbe /varth 
Ftmi P.piTtox. MBS, issued by Yeldcner j 

SPECULUM. THB SERIES OP WOODCUT ILI.U8TRA- I 
TION8 used by Klchel in 1476, 188 i 

SPECULUM. Printed by Veldcncr, in 1463, at Culembonrg, | 
129-31 1 


I SPECULUM. Pnper-OMirks in the copies of the rarious edi- 
tions examined by the Author, 26-80 

Steomkb (Ulmax), Established a Paper-Mill at Nurembeig 
in 1390, 12 

I SpiBOEt, oxsEB BEHoxmxisai, tcf Spscni.uM 

I 

TEN (THE) COMMANDMENTS, B. B. Executed in Ger- 
many, am) iMucd after the middle of the fiflccnth century, 

I bnt not seen by the Author, 189 

I Todtsxtaxx, lee Daxoe op Death 

V. 

UNICORN PAPER-MARK. Particulars respecting tbe use of 

I Unicorn as a syrobol of power, adopted by Philip Duke of 
Burgundy, 61-9 

V. 

Velvexeb (JoHX). Tbo type used by him of • sicntlar cha- 
racter to that invented by Brito, of Bruges, 94 ; Sp^ndum 
prinli'd by him in 1488, the employment by him of the same 
wood-block illustraticins as were used for the four other 
editions, 120-31; his dircrsily of talent, 1.30; suppoicd In 
have been the engraver of tbe designs in tbe Spcctdvm, ISO 

VIT.A CHRISTI, R. B., executed in Germany, and iaaued in 
the fifteenth century; but not aeen by tbe Author, 189 

w. 

WATER-MARKS, siw PAPBB-MABKa 

WtxDMB, Rotal Libbabt. Copy of tbe^/fy-^v$ line edition 
of Sar/ahrmttu* de I*n>prittaiAu$ Rervm, reaer^-ed by HU 
Migcslv George IV’ from Uie Library formed by His Mqjcsty 
George III, when presented by the former to the nation, and 
depoaitod in the Britisb Museum, 90 

WOOD BN0K.AV4NQS. The same wood-blocks used by 
different printera at didcrent pUces in Holland, at intervals 
during tkirty/Qur years, 129 

WOOD (SINGLE) ENGRAVINGS. TrmpUUiontt DomchU, 
circa 1480, 168; the Brui$eU ttaodeut, dated 1418; notice 
of the acvcTwl brochures that have been written respecting 
tbe authenticity of the date, 171-6; lloLLAXn entitled to 
claim tbe InvmtAn o/ Uiock-type, 190 


z. 

Zkhx Oebote, «M Tex Commaxdmbxts 
Zeitolockleix, KW HoROLOatVM 

ZK I.T. (Ulric). Practice of printing and workbg off by tiayU 
pages, 82; hU testimony in favour of Holkod to the in- 
vention of the printing by movable types, 124-8 
ZWOLLE. Tbe same type and same wood-blocks used there 
by Peter V'ao Os. of Breda at Anlwctp, in 1487, were again 
employed by him at Zwolle, in 1495 
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